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Letter from the Chair expressed at the Triennial. Together these efforts should
provide a record of committee activities and keep us up
to date with current exhibitions and symposia.

Dear Colleagues, .
g We are mostrgteful to Pam Parmal for serving as

Nominating Chair from 2022016. The Milan

Triennial marked the election of the Board of Officers

for the Costume Committee who will serve through the
19 Triennial in Kyoto in the following capacities:

You will notice at the top of the Newsletter the new,
official, ICOM logo for the organization andtfte
Costume Committee. This was introduced at the Mil
Triennial. Any official correspondence can use this n
logo. The Costume Committee had an excellent meegn%.

in Milan thanks to the hard work of Dorothea Nicolai, . hair, Jeah Druesedow
Lucia Savi and Gillion Carrara. Senembers joined uddruésed@kent.edu

for the first time: Matteo Augello, Leslie Boles, Mako
Ishizeki, Christine Mullé&tadloff, Natalie Ortega Saez,
Kathrin Pallestrang, Suwansatit Pandhira, Piyanan
Petcharaburanin, Paolo Piquereddu, Nathaniel Prott
Patricia Reymontuddin Sarttarat, Dieter Suls,
Piyavara Teekara Natenoi, Isabel Tesfrnidiich, Ykje
Wildenborg, Aki Yamakawa. We had a most interesti?i

t\9ice Chair, Bernard Berthod
bernardberthod@yahoo.fr

aS’?écretary, Alexandra Kim
alexandidm@live.co.uk

session with the International Committee for Museums c2surer, Ninke Bloemberg

of Ethnography. Details of the meeting can be found {Ploeémberg@yahoo.com

this Newsletter in the minutes and in the reports from

two members who were granted subventions to atten:éabel Alvarado, Member at Large

the meeting, Caroline Bourgeois and Silke Geppert. [Sabél.alvarado@mhn.cl .
(new articles for ClothesTell Stories)

One of the most important decisions made by the Bogrd . .

of Officers in Milan was to continue to publish two orothea N|(_:0Ia|,. Mem_ber at L_argg

editions of the Newsletter each year. To facilitate thisderothea@nicolai.ggocial Media with Alexandra
Ursula Karbacher volunteered to continue the Jeffrey)

Newsletter after Lena Chwalinski relinquishes her po
later this year. It is hard to find the words to thank Le
for her years of diligent newsgattier®ur committee

s stronger for hgr efforts. I-n addition to the newsletterh additon to the elected officers, the Board gratefull
Paola Di Trocchio will continue to send out timely e ’ 9 y

mails about events and issues of interest to committe%CknOWIed:-_;]efS the fo_IIolwmg me_rE.tl).e.rs \_Nho have
members. We will also maintain our Social Media eﬁgﬂgfnteere or special responsibilities:

initiated by Aexandra Jeffrey, and continuing with .

Dorothea Nicolai. Meike Konigstein continues to be dﬁpthea Blckley_ . .
Webmaster, and she welcomes news and costumecommlttee123@qmall.c(emtor of new
announcements. Lucia Savi has taken responsibility fJfiCES for Clothes Tell Stories)
updating O0Clothes Tell riesdé and the Board

%_t 0

i P it ic LUCIA Savi

encourages new submissioFhis continuing projectis . . . :

in keeping with the emphasis on individual stories luciasavi@hotmail.cofupdating Clothes Tell Stories)
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Meike Koenigsteikoenigstein.m@gmail.com
(Webmaster)

Ursula Karbadr ukarbacher@bluewin.@ewsletter)

Paola Di Trocchi®aola.DiTrocchio@ngv.vic.gov(eu
mail communications)

All of those mentioned above volunteeirttime and
expertise to the Committee and we are indebted to them.
There is ONE MORE volunteer position to fill, that of
Nominating Chair. This person will be responsible for
the slate of officers to be presented in Kyoto in 2019,
and for helping to fikny interim vacancies on the Board
of Officers should they arise. It is my hope to have this
position filled by the time we meet in Bangkok in
January 2017. If you are interested in helping the
committee in this way, or if you have questions about
what theposition involves, please let me know.

The Costume Committee is planning the digital
publication of papers delivered in Toronto and in Milan.
We are also hoping to publish abstracts from the
meeting in Shanghai. If you have your presentation from
the Slanghai Triennial, please send it to Vicki Berger at

v.berger@cox.net

On to Bangkok!! The committee is offering subventions
to qualifying members wishing to attend this-omae
lifetime meeting to be held at thee@n Sirikit Museum

of Textiles. You can read more about this meeting in this
Newsletter. FOR THOSE WHO HAVE HAD

PAPERS ACCEPTED FOR PRESENTATION AT

THE BANGKOK MEETING, APPLICATIONS FOR
SUBVENTIONS WILL BE DUE BY 15 OCTOBER.
GUIDELINES FOR SUBVENTION

APPLICATIONS ARE IN THE 2015:2 ISSUE OF

THE NEWSLETTER ON PAGE 22. We are also
looking forward to meeting in the Netherlands in 2018.
More details will follow after the January meeting in
Bangkok.

With all good wishes, and the hope to meet you in
Thailand,

Jean L. Druesedow, Chair
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Next annual Meeting January & 13, 2017

Queen Sirikit Museum of Textiles, Bangkok, Thailand

RQUEEN SIRIKI I

The Queen Sirikit Museum of Textilesd second
cultural exchange throudiess and textiles. The meeting is held in conjunction with the ICOM
Costume Committee, but rOM members are welcome both as speakers and symposium
attendees.

General conference information will be available onlineratismtsymposium2017.cbyn
June 1. Contact information by either Melissa Leventoal@saj2 @earthlink.ratDale
Gluckman appnandale @hotmail.com

Images: www.gsmtssymposium2017.com
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Symposium Program
DATE EVENTS VENUE

Friday

06 January 20Registration openslintercontinental

Hotel

Saturday
07 January 20Registration continues
Intercontinental Hotel

10:0010:20Break

Session 2: Royal Fashion Il

10.2010.40The Dress that@ated the Accesion to the
Siamese

Throne of King Chulalongkorn in 1868

Lupt Utama, UK

10.4011.00Military Dress for Men, Hybrid Dress for Women:
Cros€ultural Dress at the Siamese Court

Eksuda Singhalampong, Thailand

11.0611.40The Evidence: Sunkliiitgry Uniforms from

the

Optional preconference tours (own expense) Bangkokeign of King Chulalongkorn-ro1®68

and environs

Day 1

Sunday

08January 201Registration continues
Intercontinental Hotel

Alisa Saisavetvaree, Thailand

11.4012.00The Emperor's New Clothes-Qwsitle
Insid®ut

John Vollmer, USA

12.0012.10Q & A

12.1613.30Lunch

Optional preconference tours (own expense) Bangkok

and environs
18.30Welcome ReceptiorBangkok

Day 2

Monday

09 January 2017

08.0019.00 Registration and Hospitality Desk
Open/Packet Intercontental Hotel

pick up for preregistrants

09.0018.000pening Ceremony and paper
presentationsBangkok

Day 3

Tuesday

10 January 2017

07.3019.00 Registration and Hospitality Desk
Open/Packet Intercontinental Hotel

pick up for preegistrants

08:3018:00Site visitsBangkok

Day 4

Wednesday

11 January 2017

07.3018.00 Registration and Hospitality Desk
Open/Packet Intercontinental Hotel

pick up for preregistrants

08.3008.450pening Remarks

Piyavara Teekara Natenoi, Director, Queen Sirikit

Museum of Textiles

Session 1: Royal Fashion |

08.5009.10The Queen, The Fabric and the Couturier

Kirsten Toftegaard, Denmark

09.1609.30Hybridity in the Age of International Com

Safavid Persia and Siamese Court Dress

in the Later 17th c.: Phra Narai's DressiRevoluti

John Guy, USA

Session 3: Survivals and Revivalslofligenous

Textiles

13.3013.50Abel Weaving in llocos, N. Luzon, Philippines:
From Women

to WoMen Weavers and From Household to Weaving Centers
Marites Tauro, Philippines

13.5014.10Commodification ofDiatd Abaca (T'nalak) in
Lake Sebu,

South CotabaPhilippines

Jessica Marquinez & Allan Alvarez, Philippines
14.1014.30Creating and Sustaining a Viable Market for
Southwest

China’'s Minority Community Weavers

Eric Boudot, China

14.3014.50Akha Textile Production and the Making of
Clothing:

Traditioand Change

Jim Goodman, Thailand

14.5615.10Reviving Natural Dyes on Textiles of the Urang
Kanekes

--The Baduy People

Filomena Reiss, Australia

15.1015.20Q & A

15.2015.40Break

Session 4: Fashion East and West |
15.4616.00Massroduced Copiesgih@ritalian Couture

in the

USA for the Overseas Market

Lucia Salvi, UK

16.0016.20Peregrinations of Persian Trousers

Krzysztor Nawotka and Malgorzata Mozdzynska

Nawotka, Poland

16.2016.50The Northern Lights Brand: Shining Elegance of

MAEERiorth

Mari Lind, Finland
16.5617.00 Q & A

09.3609.50Global Clothing Encounters: The SiameseEFNrEp@ﬁis%ESSIONS

to

the Court of Louis XIV and Its Impact on Fashion

Corinne Thepautabasset, France
09.5010.00 Q & A

18.3621.00Special Evening EvenBangkok

4(39



ICOM Costume News 2016

Day 5 15.3615.50Action Textiles: A Dynamic Approach to
Thursday Conserving
12 January 2017 Traditional Southeast Asian Dance and Puppet Costumes
07.3618.00 Registration and Hospitality Desk QSMT Conservatn Team ' _
Open/Packet Intercontinental Hotel 15.5616.10West Meets East: The Influence of Asia on Bonnie
pick up for preregistrants Cashin's
Fashion (194677)
Session 1: In This Lifeand The Next Magali An Berthon, France
08.3008.50Connecting Worlds: Banners, Death, and Afieé.20 Q & A
in Bangkok 16.2016.50Break
Northern Thailand and Beyond ]
Rebecca Hall, USA Session 5 , , .
08.5009.10To the Altar and Beyond: Women's Weddihf-5017.10The Tribes Project: A Meeting of Cultures Through
Clothes as Costume .
Votive Offerings in Parish Churches and Performane@ePublic Space
Draginja Maskareli, B&x Sophia Pantovaki, Finland
09.1609.30The Many Ways of Personal Piety: From Sectfrt@mBlurred Lines: Conservation of
Sacred Space Costume/Restoration
Joanna Kowalska, Poland of Aesthetic: Costumes from the Golden Age of Hollywood
09.3609.50The Memoir of (a) Karen Bag Tess Evans, Australia . _
Patoo Cusripituck, Teerawan Mingbualuang, 17.3017.50]’he Emperor's New Jumpsuit: Power and
& Jitjayang Yamabhai, Thailand Otherness in
09.5010.10Changing Contextual Ire¢igetf Textiles anlvis Pesley’s Costumes
Vrindavani Vashtra: A Comparative Study Matteo Aguello, UK
Abantika Parashar, India 17.5618.00 Q & A
10:1610:20 Q & A
10:2010:40Break END OF SESSIONS

Evening on your own

Session 2: Global Connectionkocal Evidence
10.40611.00Manuscript Wrappers: The Reflection of L&2ayafd

Imported Textiles in Siam Friday

Chiraporn Aranyanak, Thailand 13 January 2017

11.0611.20Asian Silk and Spanish Gold in the Weavil®$.0015.00 Registration and Hospitality Desk
Traditions Open/Packet pick

of the Colonial Andes up for preregistrants

Elena Phipps, USA
11.2011.40ndigenous Feathers, Eastern Ornaments,S&sisian 1: Clothing Encounters

Cloth 08.3008.50TheFirst Lady of North Carolina's Gowns of
and European Fashion: Matrixes of Brazilid@bttdtly Intercontinental Hotel
Maria Cristina Volpi, Brazil Jim Thompson Silk, 1989
11.4011.50 Q & A Vicki Berger, USA
12:0613.30Lunch 08.5009.10Sarawa Gadang: Men's Attire in Minangkabau
Culture
Session 3: Courts and Kingdoms Nandi Pinta Ilham, Indonesia
13.3013.50Lanna Textiles: Historical and Cultural Tie®91609.30Cultural Continuity and Ethnic Dre&ss in th
the 19th c. Southeast
Methaporn Singahanan, Thailand Asian Massif, 192016
13.4614.10con & Influence: Decoding Burmees@/@i@sSerena Lee, USA
of 09.3609.50Materializing the Border: Clothes and Cultural
Luntaya Acheik Encounters
Thweep (AKE) Rittinaphakorn, Thailand in the "Refugee Crisis" in Greece
14.1014.30Fit for Royalty: Negotiating the Use of Ceré&freoRietridou, Greece
Costume 09:5010:00 Q & A
in PogRevolutionary Laos 10:0610:20Break
Linda Mclintosh, Laos
14.3014.40 Q & A Session 2: Fashon I
14.4615.10Break 10.2610.40Transcwiral Hybrids of Fashion
Alexandra Palmer, Canada
Session 4: Costume Design for Filrand Theatre 10.4011.00Dumpster Chic and Haute Homelessness:
15.1615.30The World on the Moon: An(nsiside Placing Brother Sharp in a Fashion Industry Continuum
Costume Daniel James Cole, USA
Concept for an Opera 11.0611.20Chinese Fashion: Heritage and Hybridities
Dorothea Nicolai, Switzerland Hazel Clark, USA

5(39



ICOM Costume News 2016

11.2611.40From Parisian Haute Couture to the Hungaeay Maritime Empire
Working Woman's Wardrobe John Ang, Taiwan

lldiko Simonovics, Hungary 16.3616.40 Q & A
11.4612.000ne Womadany Transitions: Deborah Davidoffo16.45Brief Stretch Break
from Tashkent

No'am Bar'anBenYossef, Israel Session 5: Issues in the Museology of Dress
12:0612:10 Q & A 16.4517.05The Curatorial/Museological Turn: Curating and
12.1613.20Lunch Exhibiting Chinese Dress and Fashion
Neil Wu, USA
Session 3: SillStories East and West 17.0517.25~ashion & Fusion: Curating the New Fashion
13.2613.40Silk Textiles from the 6th to 13th centuries@Heny
Ancient Israel: A Meeting of Cultures of the Peranakduseum, Singapore
Orit Shamir & Alisa Baginski, Israel Jackie Yoong, Singapore
13.4014.00Complex Pattern Systems: A Tai Inventiorlth2617.45The First Textile Museum in Cambodia: The
Traveled Around the World Meeting of Cultures
Chris Bucldy, Hong Kong Kerya Chau Sun, Cambodia
14.0614.20Cassanova and Silk Painted "In the Style 4f7:4517:55 Q & A
Peking"
Pamela Parmal, USA END OF SESSIONS
14.2014.40Silk Growing: A Survey of 19th c. Western17:5518:05Closing Remarks
Market Forces Piyavara Teekara Natenoi
& Their Influence on North American & Asian Silk  19.0022.00Farewell Dinner
Cultivation
Jacqueline Field, USA Day 7-11
14.401450 Q & A Saturday Posionference tour to northern Thailand:
Break Northern Thailand
14 JanuaryChiang Mai, Chiang Rai, Nan, Lamphun,
Session 4: Cros€ultural Contact In Island Hill Tribes
Southeast Asia Tuesday
15.1015.300ttoman Influences on Islamic Batik from 17 January 2017
Indonesia,
a Context of Understanding Day 1114
Thomas Murray, USA Tuesday Optional pesbnference tour extension to

15.3015.50Sir Thomas Stamford Raffles and Javanesfg stern

Maria WronkaFriend, Australia : :
L . . 17 Januarynortheastern Thailand (Isaan): Surin,
15.56-16.10CEmulation: Batik for Europeans in the Chonnabo)p Thailand ( )

Netherlands East Indies : ;

. Friday Khon Kaen, and environs.
Sandra Niessen, Netherlands Ja);\uar 2017
16.1016.30Reconnecting the Discounnected Through Textiles c}ll‘
the

Registration deadlines
Early Bird Deadlin8unday, 30 October 2016
Cancellation Deadlwéednesday, 30 November 2016*
Registration Deadlimaesday, @ December 2016

More information: www.gsmtsymposium2017.com
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Student Friday VII scheduled for Friday, January 6, 2016, Bangkok, Thailand

The Bangkok conference schedule is alikeoptibnal activities for Saturday, January 7 and Sunday,
January 8, including flower markets, shopping, cooking class, ceramics, puppets, boat rid®geand spas!
are exploring the possibility of having our Student Friday VII on Friday, Januaryrteseilhmiss the
fantastic optional activities planned for the weeldgedyou able to arrive by Thursday, January 5, and
give a presentation or demonstration for our Thai university studkyas® contact Vicki Berger

at v.berger@cox.ndf your early arrival is pdse. Student Friday VII will only be possible with your
participation!

Subventions

The deadline for the subventions is 15 October 2016

Criteria for subventions for members to attend Annual Meetings

The followingecriteria were established for subventions to attend a Costume Committee Annual Meeting.
Applicants must:

1. Be a member of the Costume Committee in good standing (include ICOM number with letter of application).

2. Have a papeacceptedfor presentationtahe meeting.

3.Write an essay of at least 150 words (300 words maximum) explaining why you want to attend the Annual Meeting;
explain other funding sources received.

4. Write a brief report on the experience of attending the meeting for the Newsletter.

5. Report to colleagues at home about the experience of attending the meeting with a copy to the Costume
Committee Secretary.

Young professionals should first apply to their National Committees and to ICOM Paris, which has grants available
by country. Memlog in good standing should send application materials directly to the Chairperson of the Costume
Committee. The Board of Officers will make the decisions for subvesgicmsubvention will be no more

than $1200 US. The Board will determine the number gifants and amounts according to the Committee

budget. Applications should be received at kgasmonths prior to the scheduled Annual Meetlhis

expected that the recipients will plan to attend the full conference.
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Annual Meeting July 39, 2016

ICOM 24th General Conference Milano, Italy

icom il miLane

2A™GENERAL CONFERENCE « 3-9 JULY 2016 - ITALY

Photo by Gundula Wolter

Minutes: Annual General Meeting: ICOM COSTUME COMMITTEE
Milan, Italy, Wednesday, 6 July 2016
by Alexandra Kim

1. Call to order (Jean Druesedow)
Apologies for absence; Katia Jasan, Joanna Marschner, Eva Uchalova, Britta Hammar, Meike
Konigstein, Rebecca Akins, Jan Loverin, Pam Parmal

2. Approval of the minutes of the meeting in Toronto as published in the Newsletter (Jean
Druesedow)
Minutes were approved as published.

3hairds Report (Jean Druesedow)

Here we are in Milan at the 2016 Triennial. We are grateful to Dorothea Nicolai, ably assisted by Lucia
Savi and Gillion Carrara, for planning all of the wonderful events for us. Dorothea has worked diligently
over the pastio years to coordinate with Italian colleagues and the Italian Triennial Committee. In
keeping with the conference theme, OMuseums and
the International Committee for Museums of Ethnography. ICOM ¢@ms&ged the international

committees to interact with one another and the Triennial gives us a splendid opportunity to do so.

Since the Annual General Meeting in Toronto, we have focused on the Milan meeting. Each Triennial

presents different challenémsthe International Committees. This year the challenge was to find a way
to pay for the special events, tours and trips organized especially for our committee. ICOM Paris
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suggested that we use brownpapertickets adiaa service to collect thes&r@fees. From my
perspective this worked very well, and | would be interested to know how it worked for each of you. If it
proves successful, we can use it in the future when needed.

Because we are still trying to work out the kinks of updating arelimaiit ng o0 Cl ot hes Tel |
have written to each author asking them to look at their article to be sure that it follows the new
publication guidelines, to check the links in the article to be sure they are current, and to sign the
copyright over to IOM. Because this process is taking longer than expected, we have renewed the
contract with the site host. The Board of Officers is currently discussing options for that site. Web sites
must be maintained, and while Meike can maintain our ICOM site, dvaaeduhnother volunteer to

mai ntain 0Clothes Tell Storieso if it continues

Committee communications are now exclusivdigariena has raised a question about the need for the
Newsletter given the ease-ofi&@l updates such as$bd?aola does regularly. The board felt very
strongly that the newsletters should be continued and we are very grateful to Ursula Karbacher for
offering to take on the role of Newsletter Coordinator.

The Costume Committee and the Board of Officerpasially grateful to members of the committee
who volunteer to keep us informed: Lena Chwalinski, who twice each year puts together this Newsletter;
Meike Koenigstein, who maintains and updates our ICOM Web site; Paola Di Trocchio who keeps us up
to the mnute with email communications, and Alexandra Jeffery who oversees our social media.

Another important volunteer position is that of Nominating Committee Chair. We have been most
fortunate to have Pamela Parmal serve this important role since thdaRird Triennial meeting.

Every three years we elect a Committee Chair, Officers and Board Members. The Nominating Chair is
appointed at each Triennial meeting for a-freaeterm. In case an Officer or Member of the Board
cannot fulfill their term ioffice the Nominating Committee Chair facilitates a replacement, as well as
appoints the Nominating Committee to prepare a slate for the next triennial election. In Kyoto the
positions of Chair, Vice Chair, and Secretary will need to bé/iledl be seeking a volunteer at

this meeting to fill this role through the Kyoto Triennial in 201%lease be thinking of how you

might serve the Committee in this critical way.

Planning is well underway for our next meetidannary 2013t the Queen Sirikit bideum of Textiles

in Bangkok, Thailand. There will be more information about this exciting meeting venue later in this
meeting. Again | want to encourage members of the Committee to apply for a Costume Committee
Subvention to attend the meeting in Thailbkidow that this meeting will be a-tmwbe-missed
opportunity to see and learn about wonderful things.

We are grateful to Ninke Bloemberg and colleagues for offering to host our 2018 meeting in the
Netherlands. Although planning for this meetimgits early stages you will hear a little more about it
later in this meeting.

Professional associations and friendships grow with each exchange of knowledge made possible through
our Costume Committee activities. | encourage you to participatgowvetimance of the Committee, to
use our social media, and whenever possible, to attend the meetings to reap the rewards of membership.

4. Vice Chairds Report on rules (pending changes
(Bernard Berthod)

As it was not possible to report on the changes from the General Assembly Bernard talked about the
situation facing thehe Musée des Tissus et des Arts décoratifs

of Lyon. The museum faces serious difficulties to keep going. The situation is serioutabahdot fa

the museum is looking for ways to contihtaking to the Minister of Culture and the Chamber of

Commerce in Lyons
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5. Secretaryds Report (including membership stat
(Alexandra Kim)

Firstly membershipgures. As of 1 June 2016 the central ICOM online membership database shows that
the Costume Committee has some 340 paid up members and we have 30 institutional members. Most of
the institutional members are from Europe though museums in Thailandag@dml@nd the US are also
members. The method of transferring information from National Committees to the ICOM Secretariat in
Paris and then to the online database and the International Committees continues to be problematic.

Some members appear twicthe database and contact details are frequently out of date.

Please take time to check that we have the correct email address for you in the printed Milano Costume
programme and if not please let me know. If you are not receiving our twice yéstthr hgvesnail

please let me know. The correct method for renewals and joining the Committee continues to be by
applying to your national committee but this process can take time so if you have any issues and feel you
are missing communication from tbenmittee feel free to email me.

I have also spent time this year answering about a dozen enquiries from our website, which are forwarded
to me by our webmaster Meike. These enquiries are usually about membership issues, and requests for
information andhelp ranging from objects to be donated, internship opportunities and support to argue
against the wearing of objects for a fashion shoot.

| also want to report on our social media activity over the past year. For the last year this has been
organizedby Alexandra Jeffery, a Canadian member, recently graduated from the Museum Studies
Programme at the University of Toronto. Alex expanded our social media activity from the Toronto
conference and has been busy placing material on two platforms; Faxkbadter. In this role she

has had extensive help from Gerrit Holz, who created a new Facebook page for the Committee and
Dorothea Nicolai who has been posting a wide range of material, much of it relating to our meeting here
in Milan. Alex has alsogmared two reports on our social media activity, giving the Board a sense of its
impact. Social media is a valuable way for us to communicate the activity of the Committee to a new and
younger audience, and to offer people opportunities to connect, Wiitth ast more about our work;

some of them may even be encouraged to join our Committee.

I would like to stress however that the board sees our social media activity as a complement to our other
means of communicating with the Costume Committeroitilftended to replace any of our other

means of communication which we will hear about in following reports. | would like to encourage
members who use social media to join our online conversations about dress and fashion in museums, to
share our postnd comment on the material posted online. After the end of the conference Dorothea
Nicolai will become the Social Media Coordinator so if you have any questions about our presence on
social media please contact Dorothea.

6. Treasurer okarbaRreport (Ur sul a

The committee is doing well, we dobalénteissaboute many
13,00014,000 Euros. The committee pays the memberships for certain jobs. Other expenses have
included two subventions granted for the Milaeeting and some small expenses for the Milano

meeting.

COSTUME COMMITTEE BUDGET REPORT of 7 June 2016

Bank Balance 05.01.2014 a 96412
Income (Druesedow, Aga Kahn Museum) a 36750
2014 SUBVENTION a 465083
Total income, 7.6.2016 1] 80253
Expenses:

Bank charges a 124
Membership a 128
Preparations Milano a 16815
Total expenses of 7.6.2016 -0 20067
Balance 7.06.2016 0 156598
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7. Publications Report
A .Newsl etter Report (Lena Chawlinski) Please ¢
B. Web site Report (including usage statistics)(Meike Konigstein)

Duetoanuhor eseen appointment which cannot be resche
Mi | an. Il &m really sad of missing the chance to s
discussions, especially because | waited such a long timeofayrss ¢n Milan to take place. However,

I would like to give you a short overview about the website activity in 2015/2016. Our new website
(network.icom.museum/costume) is online since September 2014, and based on the website platform
generously providdny ICOM. My experience with the webgl&form and its management system

TYPO3 is very good. The platform is well working and gives us the possibility to create a well structured
website for the Costume Committee. Furthermore Carla Bonomi from ICOflegavantastic support

for the technical part.

I n August 2015 we started using a free tool name
unfortunately not gathered by ICOM. While checking the data for this report, | noticed that W3 Counter
stares the data only for the last thirty days. Therefore | can give you the exact data for May and June 2016
but only an approximation for the whole last year. In May we had about 200 visitors and in June 234. This
means that the website had, in the lastamaoximately 24@®2700 visitors. Most of them are located

in South Africa, United States, United Kingdom, Canada, Germany, Greece, Japan and Italy. 89% are
using the desktop version of our website, 11% the mobile version. The bigger part of Hre people

visiting our website directly or finding it via search engines like Google while 25% are coming from

referring sites like the official ICOM website or Facebook. Comparing the statistics of the old and the new
website, the huge difference of the viséttes is surprising: In 2013 the statistic program of our old

website counted more than 200.000 visitors per year. This program counted all accesses, including the
robots of search engines that check with high frequencies the webpages for new cwelmled

could not recognize this in the new statistic pr
for the lower visitor rate. Probably the new program gives us a more realistic statistic by counting only the
real visitors.

In the lasyear we received 13 messages through the website regarding general information or inquiries on
how to become a member. The requests are forwarded to Alexandra Kim, who answers them directly or
distributes the eMails to the relating specialists. Thefararwe had 15 messafjes the number of

messages seems to be quite constant.

One of the highlights on our website is the new logo of the Costume Committee designed by Gerrit Holz
and online since January 2016. (See postscript below)Since Fébrusynade a widget on the website

that shows how many people are following us on Facebook. The widget can also be used as a direct link
to access the Costume Committeeds Facebook site
want to thank evgbody who made contributions to the website in the last year. Everyone in the

Committee is warmly invited to send contributions such as news, pictures and similar to my mail address:
koenigstein. m@gmail . com. | 6 m $toallkfiyougndfamrooking d t o
forward to hearing about the presentations and discussions in Milan.

Postscript on the new logo

In Milan ICOM announced a new logo for the Council, and new logos for each of the international
committees. The committeegavallowed to chose the colour for their logo and the Costume

Committee board opted for a bright, Schiaparelli pink, that is both clear to read and works well with the
blue of the main ICOM logo. This new logo will gradually replace our existingdtygdegign for us

by Gerrit Holz, over the coming months. If any board member needs a copy of the new logo please
contact Jean.

C. Proceedings: Munich (Johannes Pietsch)
At the end of January 2016 the proceedings of the Munich meeting in 2010liglezd pa the website
of the ICOM Costume Committee in the format offple$ that can be downloaded. Our webmaster
Meike Kongistein has done a wonderful job in making everything available very quickly.
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This kind of onlingublication is a cheap waytlow access to the papers given at meetings and to reach
a much wider audience than in a printed version. So in the future more of the proceedings will be
published online.

At the moment Vicki Berger is collecting the papers of the meeting in Chliftefar 20 online
publication.

And Alexandra Kim and her team are working on the proceedings of the Toronto meeting held last year,
also to be published on our website.

Shanghai (Vicki Berger)

As you are aware, Kat i a ebosthohthes2@10 Shenghaiarieetizgnot e f f or
publish both Chinese and English presentations was not successful. | am working with Johannes Pietsch
to revive the project. To that end, | have corresponded with six of the speakers plus the moderator of the
day. We are assembling our scripts and photos to assess what kind of publication we can put together for
a web archive of presentations given by Costume Committee members on November 9, 2010, at the
Metersbonwe Corporate Headquarters near Shanghai. Iteyimgttth locate Pamela Indgwylan,

Sarah Fee, and Sharon Takeda. Thanks to Naomi Tarrant and Alexandra Kim for helping with this effort.
I will work with Johannes to develop a simplified format and go forward with the help of the speakers.
Thanks tgresenters and moderator for reviving old documents, photos, and power point presentations
for this archive project.

8. Clothes Tell Stories Report (including use statistics and any new articles) (Isabel Alvarado,

Anthea Bickley)

It has been somewtlratiet. One paper has been received and published and another has been accepted
for publication. One more is promised soon, and a fourth when the author has time to write it.

A decision needs to be made soon as to which website we will use in fludumrd, \adl be easier to
publicise the site and to solicit articles.

In the meantime please contatumecommitteel23@gmail.cegarding queries and submissions.
My thanks to the other members af Editorial Board. | do bear you in mind when there is something
to send you, and hope that your services will be required more frequently in the future.

9. Milan meeting report/update (DN)
There was nothing to report, as the meeting was under waingnaedj.

10. Old Business (JLD)
A. Report of the election results (Anthea Bickley)
The election process went very well. 31 ballots received, one invalid, one late.
President.Jean Druesedow
Vice President: Bernard Berthoud
Treasurer: Ninke Bloerity
Secretuary: Alexandra Kim
Members at large:
Isabel Alvarado
Dorothea Nicolai
Johannes Pietsch

B. Report on Student Day (Vicki Berger)
Costume Committeeds sixth Student Saturday progr
Pavilion Noagphere at the Milan Triennial, New Academy of Fine Arts (NABA). Previous Student
Saturday programs were held in Chile (2008), Serbia (2011), Brazil (2013), Greece (2014), and Canada
(2015). | extend thanks for the success of the program to the organinmiigee Nicoletta Morozzi,
Colomba Leddi, and Rebecca Akins, as well as Dorothea Nicolai, adviser. Thanks also to the Costume
Committee board for funding for our picnic lunch and refreshments. A total of 23 attended: seven
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students, eight speaketasgommittee members and friends. It was a livelwHhesting, and
stimulating day that began at 10:30 AM and concluded at 5:00 PM. We look forward to the 2017 Thailand
meeting and Student Saturday VII.

C. Web sites (Jean Druesedow)
1. We have newed our contract for Clothes Tell Stories and Lucia Savi volunteered to
be an additional volunteer to maintain Clothes Tell Stories.

2.Clothes Tell Stories articles and information about the
Vocabularies (Anthea Bickley)
The best way to finthe Vocabularies is to google the Vocabularies and access them through the
Collections Trusthttp://www.collectionstrust.org.uk/assets/thesaurus_icombts/vbtOO& em
Vocabularies are based on European dress. Anthea recommended that people include the numeric
identifier in their database to qualify if it is a garment for men, women or children since the numbering is
slightly different for each.

D. Subventions
Plese see Chairds report

E. 2017 meeting irBangkok in January 2017 (Dale Gluckman and

Melissa Leventon)
The theme ifnside Out Outsiderid the team are looking forward to welcoming people to Thailand.
http://www.gsmtsymposium2017.cormhey have extended the paper deadline until August 1, and have
made up a flyer. Two Costume exhibitions will be on view at the museum during the conference. The
conference date was chosen as Bangkok will haweegibdr in January. Conference will be preceded
by preconference tours including city tours, and special shopping expeditions, a visit to a department
store frozen in the 1950s, a half day Thai cooking class, a spa day. The two conference hotels are the
Intercontinental (this is where the conference will be held) and the Holiday Inn. There will be 3 days of
paper presentations and two days of tours around the city.

The team is also planning some post conferencé snmse up to the north of Thailamdaft villages,
an optional add on to the north east, heart of Ikat production in Thailand.

11. New Business
A. Appointment of a Nominating Committee Chair (JLD)
pl ease see chairds report

B. Milan proceedings (JP)
Johannes will be emailing adladgers in Milan to organize online proceedings for the meeting.

C. 2018 meeting place, date and organizing contacts
2018 meeting in the Netherlands (Ninke Bloem&ditgg organizing team is just being formed and they
would like to show you as muctpassible of the country and its collections; main centre will be the
Rijksmuseum in Amsterdam, and also in Utrecht, The Hague, and Tilburg. The meeting will probably be
held at the end of May.

D. 2019 Triennial in Kyoto, B 7 September 2019, and agizing

contact: Makoto I shizeki from KCI. They doncé
thinking about it and will do our best to put together an enjoyable meeting. ishizeki@kci.or.jp

E. Any other business
Silke Geppert and Peter I€elare starting a project about the Liturgical Vestments in the Cathedral of
Salzburg. Objects have already been well documented but no context about their production and use.

Gillion Carrara is the host for the fashion walk in Milan; she has prirdedgastions for the walk and
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will take us to places of contemporary and avant garde dress. Gillion also is on the Costume Colloquium
board and publicized no. 5 2016 Colloguim which will be in November in Florence.

Gundula Wolter from Modetextil a vggod association from Switzerland, Germany and Austria has all
information is on their website. http://www.netzwerbdetextil.de/index.php?lang=en The group will
be publishing its first annual journal this Oct/Nov, in German with English summaries

Vicki Berger made an announcement on behalf of Costume Society of America colleague Connie Frisbee
Houde. Connie is a photojournalist working with the village of La Laguna, Honduras, to revive a sewing
cooperative. Because the village has no ele@oacitye is working with NY/HELP, a 501c3 Aanofit
organization, to raise funds for treadle sewing machines plus supplies and fabric for the program. Flyers
are available. If you are interested in contributing, please contact: Connie Frisbee Houstee@? E

Albany, NY, USA 12202 globalphotographer@me.com

Ninke Bloemberg talked about the project which she is part of in the Netherlands and asked if people
knew when their museum first had a paiticascurator. For anyone who has this information please
email Ninke directlybloemberg@centraalmuseum.nl

12. Adjournment (Jean Druesedow)

[after the meeting it was pointed out by a number of people that new members had not been asked to
introduce temselves which has been a traditional part of the AGM. These introductions instead took
place at the Ratti Foundation on the excursion day, Friday 8 July]

Vicki Berger
Report on ICOM Costume Committee Student Saturday VI held on July 2, 2016 in Milan,
[taly

Photos by Dr. Vicki L. Berger

Costume Committeeds s iAtallf2Bdttended: nsevenStadents, aighty

program was held Saturday, July 2, 2016, at thespeakers, plus committee members and friends.

outdoor Pavilion Noosphere at the Milan Trienni@d,h e  Mi | an Tr i Besigniafeet Desgn mot t C
New Academy of Fine Arts (NABA). |enxd To reflect this theme, the Student Saturday

thanks for the success of the program to the  organizers adopted the StudentirfSay motto:

organizing committee Nicoletta Morozzi, Colomi2ostume after CoSthume to make museums and

Leddi, and Rebecca Akins, as well as Dorothea collections accessible to students?

Nicolai, adviser. Thanks also to the Costume After opening remarks by organizing committee

Committee board for funding our picnic lunch antiembers, speakers led the group in eight open
refreshments sedy our very own food truck. discussions:
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1. Eleonora Fiorani"Fashion Landscapes” 2. Leftto right: Nicoletta Morozzi, Rita
Airaghi, Gillion Carrara, and students
assemble in the opair pavilion.

2. Rita Airagh- "Il senso e la struttura di
Fondazione Gianfranco Ferré"

3. Liuba Popova"La moda nei musei:
mondanita, studio e interazione"

4. Benedetta Barzinl'Come raccontare e vedere
la moda nel futuro"

5. Lorenza Pignatti"Geografia e cartografia del
vissutdella moda"

6. Gillion Carrarad Resear ch Oppor tunit '“s
at the Art Institut e dicolei@nMorezaiprwaer, and speaker

Benedetta Barzini lead a discussion.
7. Alessandra GalassdModa e Arte"

8. Rosmarie Amachémn Rtrxtouchefhe
Swiss Textile Collect

At the end of the afternoon, students shared their
thoughts and reactions to the ideas presented. All
attendees received a backpack from the Arizona
Humanities Council containing gifts from the
organizing comrttee, Scottsdale Historical
Museum, Girl Scout Museum, and Desert
Caballeros Western Museum. Rebecca Akins
created and donated custom brooches made from
tiny Guatemalan dolls.

It was a lively, fregheeling, and stimulating day
that began at 10:30 AM arahcluded at 5:00 PM.
Previous Student Saturday programs were held in
Chile (2008), Serbia (2011), Brazil (2013), Greece
(2014), and Canada (2015). We look forward to the
2017 Thailand meeting and Student Program VII.
Dr. Vicki L. Berger, Student SaaydeChair

4. Our very own food truck!

Photo captions:
All photos by Dr. Vicki L. Berger

FE . | . 5. Attendees enjoy a picnic of pizza,
1.9 ' ctla st ghage annoudddwres, b ¢ iBsM (7649a)

z

Studentds Day. 6

cuola, & un posto dove le idee nascono
ti nascono dalle idee.
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6. Students interact with speakers. international committees were composed of one
member from each country. After 1974 the constitution
of ICOM was changed; membership of international
committees was not limitemldne representative from
each country', but enlarged by' each member of ICOM
possibly becoming a member of one committee. This
gave the committee a much larger membership.
As we analysed the information to be recorded it became
clear that there was onelglem which needed further
study. The naming of each object was of first
importance but the complex and changing vocabulary of
fashionable dress meant that this was a far from simple
7. A student ends the afternoon with a heaffatter. The identification of garments by the terms of
temporary fashioftom a fashionable vocabulary, the

felt comment. possible inexact use of such terms and the difference of
meaning of a single term, even within a common
language, for instance, the woaidtin English and
American English, was sure to lead to confusion. We
realised tht here we had a second stage of work and in
1975 we began to preparsts of Basic Teionsise as
standard museum names for cataloguing (section 2).
We worked first on the terms for women's dress and
agreed lists with identifying sketches were oiatihat
1978. The list for men's dress followed in 1980. The
dress of children, once out of infancy, was found to be
covered by these two lists, but a third list for infants'
clothing completed the series in1981.
The principle followed is that a basic generm
should be the first catalogue name for each garment or
accessory. This is followed by a second term, identifying
Anthea Bickley the type more precisely within the main form, and, if

Report on Vocabulary of basic terms (VBT) necessary and known, a third term identifying a variant

. . N /. of the second may follo®hort lived contemporary
At the meeting of ICOM in Paris in 1971 the Commlttfaeerms or regional terms, known to have been used for

setup a working group on the cat_alogum_g of costum?h garment described, appear as second, third or fourth
With the development of information retrieval system§e| ms within brackets. inverted commas or other

had bect_)me more than ever necessanatuine the . convention. The use of the most generanaracing

cataloguing of costume to ensure that the mformaﬂoqerm as the maimey makes it more likely that a

fgcn;?g;?jdcllga?r{ilcri]ng;;cﬂ?ttr;gtov?/;g?rl:fecrtrllg?izrﬁallls recorder who is not a specialist will achieve an accurate

acceptable Froym our first discussions it l:)ecameycleazrSt grouping of garments, and that a specialist does not
' ; ) reate confusion through excess of knowledge.

that our work was not to devispaaticular system of The method of workinggwas to consider garn?ents in

\(/:vaetﬁios%;g;i% ;Zgn;agém?g;gonlfvi“Ogr?e?;dsth;gn?gvcvthgir relion to the human body, the one constant factor
Y 9 Y if &l dress. For each category of men, women, infants,

being developed with which other costume collectionﬁ1e terms are grouped according to the layers of dress:

had to qonform. What was nee(_jed n our field was main garments; outerwear; protective wear; underwear;
something more fundamehtée identification of . o )
: . . .sprortmg structures; night and dressiay.
garments for recording and the basic information Whl& . d : ) .
should be recorded from them. The first stage of the ccessories are grouped as accessories worn; accessories
work was to analvse the inforrﬁation internal and carried; accessories added to the body or clothing for
y ' arnament; accessories used in the care of the person;

external, which could be retrieved from garment or dre . ; : -
Y &ccessories used in the care of clothing; accessories used

accessory. Theproach was to take the garments . . N .
themselv)és an%p;sk what we students%f costume in the making and adjmgmf clothing. The terms were
' ' then worked out according to the area of the body

wanted to know from them, what experience had tau%h

. . . overed. A longstablished term of general use was
us qthers might want to know. We then l'S?ed this 8S selected as the basic term to denote the area covered and
Basic Informafjsection 1). From the recording of this

the form of covering. For example, in women's dress a

informati(r_1 a primary classification for any approach t@lain garmenthat is a garment of the layer of main
the material should emerge.

. . isplay, which covers the upper part of the body is
The working group held yearly mee_tmgs_between 192%tered aBodicehe basic name; a second tBlouse
and 1974 and between these meetings lists and d ul A knitted cardi is al
comments were circulated and collated. The final res] no'ges daa[éarg_cu_ ar typeb \ m(;tef C?jrblganssba S0
was presented to the Contentat the triennial meetingtgr orde odicets type being defined by a sieco

. . S mJacketnd further identified by its special name
of ICOM in Copenhagen in1974. Up to this time the Cardigaappearing as a third term. This third term is an
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example of a name which has been in use long enougtheme of cataloguing depeld by the Museum

to have passed from an ephemeral contemporary terBacumentation Association in the United Kingdom

an established name. follows the recommendations within its own

The lists areve hope, comprehensive for the first basiwonventions and the list of terms for women's dress has
terms, that is any garment or accessory should be been published as an appendix to the Association's
covered by one of them; and the second terms listed Costume Cards: Instr(i9i®h: 2nd &d).

should give each main type within the basic forms. Fdihe lists of basic information and basic terms are now
many garments no further terms are needed. There haslished as a guide to recording, setting out what
been no attempt to include all possible third or fourthinformation should be recorded from dress to lead into
terms in the lists; those given are examples only. Thehe many different aspects of its study and

need for naming beyond the first or second term recommending a vocabulary of basic terms for
depends on the garment itself, as in the example, identifying and recording its garments and accessories.
cardigan, quoted above. It may also depencton th  The versions in different languages are not translations
specialist knowledge available when the material is but the result of working together with common
recorded. identification of the main types of garment with

The use of a limited number of terms for both first andppropriate naming in each language.

second names of a garment should avoid the inexactluy appl to fashionable and unfashionable dress

of more specialised naming which would lead to falsewithin the orbit of European style.

groupings of material. Themerical classification used

in the lists was a method of working. It can be used as a

reference classification but we are not offerlng itas ac|othes Tell Stories

system and have therefore not elaborated it numerically.

Overclassification seems both unnecessary and alierttgll for papers: We invite all Committee

the material of our study. b i bmit articles f blicati
In the naming of garments we worked always from th embers o submit articles for publication on

objects themselves and their relation to the body andRist website. Articles should show the role of
to any theory of classification which introduced other clothes as containes of information,

factors. The terms themselves and their grouping do $@metimes at particular moments of human
take acount of special Function, but the naming has thife.

be seen within the context of the list of basic

information where function appears as a separate engyort Papers should be no more than 2.000 words,

bathing or wedding dress alikBriess longer papers should be no more than 2500 words
Repors of meetings of the working group at the Hang,[h no more than 20 imaaes
1972 and Norwich 1973and of the proceedings of the ges.

full Committee at Copenhagen in 1974 appeared in .. .

Wafferund Kostimkutide1972, pp. 128/29; 15, 1973,Please send @uiries from prospective authors to
pp. 16163:16, 1974, pp. 151/52; cf. also 18, 176, Isabel Alvaraddgabel.alvarado@mhi).@dnthea
77/78; 19, 1977, pp. 83/84; 21,1979, pp. 85; 22, 198@igkley(costumecommittee123@gmail.poviti

74; 23, 1981, p. 55. The list of basic information was receive submitted texts 8®lection and editing.
published iMThe Museums Jqoubealember 1976, pp.

109/10 under the titl€ataloguing CostAmew general
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Subventions Reports MILANO 2016

RAPPORT
Par Caroline Bourgeois
Musée McCord, Canada

Tout ddabord, j 6ai mer ai onsei l
ddadministration du comit bourse

de voyage qui mbéa t®apmi at e
financier, jdai eu |l a cha r®uni on
du comit® ainsi quod” | a d | 61 CC
qui se sont tenues dans la magnifique ville de Milan du

au 9 juillet 2016. Un des v°temen tD¥aloghieDi Hild e x p i

S
D . . montrant de?~" es . textiles
e pouvolr assister adu \(féf%rﬂe%tghis?mrﬂeg%alisésopgr%eé udidifts2 P €e€r mbs
dans le cadre de mon travail, de découvrir Milan.

Le lendemain de mon arrjgy®e. flafdi rEbAcaford®s efSeqlttsNoooh * t ©
jusqudau centre des _co0nNgoter Son ifeBtEolle&idnPlePiéredanplstatire T U €S .

Ip sentir | datmosph re gkeg ﬂéLﬁionVc’orgéoht@ dds teénlitds eCCO8TRUMEE &t @ P P !
v

architecture des| Bt $ {ERA §ofs ledrRrRiMAsh’d Ethnography. Faire un

Ilte. En route, joai ¢@seRdioned MianDdtat tpdur Ml @tk ZpReiere | ©
ancien commerce de Milan qui depuis 1768 offre @gfrience dans le partage de mon expertise & un niveau
client le des lainages ¢atarhanodnal. alyfadprpdaiidsur

- o Cc

ecossais. travaux manuels et beaucoup moins dans les travaux
écrits, la préparation de mon document Powert B
repr®sent® tout un de®f i . Cet
prendre dureculvis§ vi s mon travail, d

m° me dobéen d®couvrir des nouve
honorée de présenter mon travail aux membres du

comité COSTUME et de contribuerrayonnement du

Musée McCord.

Pour le Comité COSTUME, 30 présentations étaient au
programme sous différents thénded. a i appr®ci ® t
l es pr®sentations. Joai pris
saisir chacun des sujets pour pouvoir les partager avec

mes coll gues du Mus®e McCord
Gy sur les présentations dont le sujet concerne nos

Aber-u des marchandi seus clacopsplysdisectament. g e | 5at mosph r e

regne chez Ditta Guenzati. . . L y
9 Une des présentations a particulierement attiré mon

Etant membre du comit¢ COSTUME et dans le butdé t ent i on. 11 sdagit de la pr:
favoriser mon d®vel oppeRadalfcosepanglesemesuies de peoyrite quj agtLle mi s
| 6emphase sur |les actiRfiitess enigubanirédaqipniatudiae
organisées par le comité COSTUME, la premiérdaétstv € ¢ des pesticides lors de |
réception de biwenue au Palazzo Morando, Mus¢e @p Est h®t i ques de | 6Amourdd au
costume et de la mode. Nous avons recu un acéubil ¥y fut ~abor d® adopier porele t des
chaleureux dans la cour SPAUBII®uAdE @&rpaANARS. ehpshpem
la joie que les membres ont & se retrouver et ce borllfef@nt usage. Ayant au Musée McCord des objets de

est contagieux. L 6 at mo $Qlastions£galgment contgminésmaves des pasgtigiges. des t
trés conviviale, elle favorise les rencontres etPldsani fi e do®valuer |la conditi.
échanges. Nous avons pu visiter le musée et Wgftre en placé 6uti |l i sation de pictc
| 6 e x pDisoghi Di Bilo. étiquettes ou les contenants et dans la base de données

pour la sécurité des employés.
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Vue des mannequins en acrylique transparent congus par

Lo s Tokujin Yoshiokalansuneels sal |l es ddexposi
-5 INdicating risks

© o Photos(référence):http://www.designboom.com/design
i /tokujin-yoshiokasseymiyakeexhibition03-16-2016/

and protection

Au Duomo, nous avons été regus pamembre du
clergé oeuvrant a la célebre cathédiales le cadre
ddune Vi 0us aonppu admiéedeseadiffes et
vétements liturgiques trés anciens. Nous avions la

1COM TRICHIIAL CONFERENE, MILAN 4 AT 2016, KM+ st Coriean chance dédavoir par mi nous
conservateur et spécialiste pour les biens culturels de
| 6®glise qui a us® de ses tal
enefice etq u i nous a sensibilis®

Pictogrammes utilisés pour indiquer le niveau de ristug"~< . .
des objets contaminés et pictogrammes indiquanCfédfication  symbolique ~ pour  une  meilleure
éléments de protést dont il faut se munir pour ldNterpretation des vétements et accessoires.

manipulation sécuritaire des objets contaminés.

Milan étant reconnu en tant que capitale de la mode,
de me s objectifs ddappr v
expertise dans la présentation du costume de mode : 3 ) 4 D }
voyant comrmant les musées réussissent a actualiser e {. S } #ir% L
moderniser le design des mannequins. "!ﬁgﬁ%—-‘@"——

Dans la présentation de Yayoi Motohashi, conservatri o5
au Musée National de Kyoto, nous avons eu un aper
du vi suel The work®feMiypke .ksdef @ @i
séduie par le c6té esthétique des mannequins créés |
le designer japonais Tokujin Yoshidlkes mannequins
sont composés de 365 couches de morceaux de cart
ou ddacrylique transpar ¥gitd au RDuGncomiul Mm@ sivona pu y Voia des vietemegnisi S 0
assemblés pour créer une silhouette compldte liurgiques trés anciens.

argir m ¢

sdint gre parfaitement aux vetements tout en s e
distinguant de cetck. Nous avons visité la Scalla de Milan eag@re scéne.
Joai p u constater que | e mu
| 6exposition qui ®t ait "’ | 6 af
simplicité en utilisant des bustes ou mannequins
recouverts de textil e noir e
r ®f ®r ence 7 elnd aisnpsetcatl | sacn@n i "q ulet

mannequins un panneau de tulle.

Vue des mannequins en carton congusTp#ojin
Yoshioka.
dans une des sall es ddexpos

Au musée de la Scalla, robe présentée sur un mannequin
recouvert de textile noir devant un panneau de tulle
suspendu.

Lors de notre visite " | a Fon:
apprécié la leté de cet espace de travail et de
conservation do6archives habit
objets particuliers de toute sorte, dont on soupconne
gudils ont inspir® | e grand c
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peu partout. Nous avons pu voir sur place et |
lebnt remi se doéune vVvid®o,
accessoires et vétements sont conservés, diffusd
présentés.

hguettes

Dans la vidéo qui nous a été présentée, nous avo
un aper -u du vThewhée shirdaecorl
to me, GianfrancoéFert2 | don vy voi't
parfaitements alignés et reliés au plafond et au sol
des cables de métal.

Mannequins reliés plafond et au sol avec des cables
métal.

Photo(référence)
http://wwd.com/eye/design/ferreexhibitlandsin-
milan10091624(Photo de courtoisie)

A la Fondation Gianfranco Ferré, des maquettes
vétements avec échantillons de tissu ont été sortis df
boites. A gauche une publicatioka | don voit une
de chemise, simulant un effet de rayons X, procédé
photographique ®gal emieat ut il
white shirt according to me, Gianfranco Ferré

Xposition

Lors de notre visite " | 8 AR
i mpressi onn®e ta oparticulanitéd dub o r d p
bo©ti ment, pui s par | espace
guantit® doobj et6d0 vitements@et ai ent
200 accessoires étaient répartis dans une trentaine de

salles localisées sur 4 étages.

j6ai ®t®

enfin par

€ | 6ARMANI / Sld®dsne | daltlmo sp hl
est parfois totalement différente, les vétements étant
regroupés selon des thémes qui ont inspiré le créateur.

Une vue ddune des nombreuses salles db6éexposition
| 6ARMANI / SI LOS Les vétements sont présentés des mannequins de
type commercial qui ont été découpés pour donner
| il lusion de mannequins de
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ddex®cution qgui per met Pallasuite W hviors aitité @ Fondatiom Antdn@® &Rattu p e s
complexes est impressionnante. située a Come et la Villa Bernasconi a Cernobbio.
Encore une fois, nous avons été accueillis
chal eureusement et avons eu

La semaine dodoacti viterdiste d 6 e g p GesHe®ire 0 ¥egnd in meidsmiiite sans
avec une journ®e ddexcucressi omed®dil®eeux Idai suwiiqicttes . del

compagnie Ratti et de la Fondation Antonio Ratti, todte@ahi t ect ur e et | ornementati
deux situées dans la région de Milan. un des pl us pr ®ci eux exempl
nouveau en Italie. Cette expo
du mot i f pai sl ey mo a partic

plusieurs objets de la collection du Musg&eadwti, dont
un jupon rouge rembourré de duvet (1880), arborant le
motif paisley.

Un des batiments de la compagnie de textile Ratti.

Je retiens de ma visite a la compagaiti que la
passion de son fondateur pour les textiles et sa vision se
refletent dans la richesse et la beauté des textiles

produits, | e d®vouement et, 0en ement de son
personnel, dans des installations impeccables ainsi que tv'”a Blernascor% gegstyle Artrf\louveau.
dans | a cr ®&8on dédiée adadecherehe €to n d a

a la diffusion de tout ce qui concerne les textiles.

Vue doune des salles de | 6exp
motif paisley.
Joai la t°te pleine de souvel

enmmagasiner des connaissances et des images qui me
serviront ddinspiration et de
A . . o . de mon travalil.
A la compagnie Ratti, nos hotes, dont le plus ancuj& o .
emplye e Iacompagrie, devant undes murs s CEC) 24 €I COSTUME ot fovs ceb il ot
lesquels une collection de plaques de bois et métal yage.

servi pouimprimer des textiles est exposée. CI, a tous les membres, qar lnur_part|5:|pat|on et
leur présence, ont rendu ce voyage si agréable !

kkkkkkkkkkhkkkkkkkkkkkkkkhhhhhhhkkhkkkkkrkkkhrkhkx

REPORT on my Experience at the Milan Meeting
By Silke Geppert

I al ways remember Millmlmano t o be
Gr a n d €Sp aftard recognized that the IcormGe
eral Conference will be there I try to apply and | was
very happy to receive a grant from the lcom Costume
Comittee. So | am very grateful and want to share with
Nous avons fait la visite des installations, ayant accegadi¥ome of my impssions of Milano.
salles de design, aux salles des machines et aux ateliers
pour observer | es empl oy&msvedlatel Suhdayw3tde&nd my night walk through
the city took me to the Galleria Vittorio Emmaiduel
next to the Cathedral here | always feel the spirit of the
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