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The Kerewa of Goaribari Island, Papuan Gulf, were fierce headhunters who sougin
victims on numerous ceremonial occasions such as the completion of a cerenonial
house or 4 canoe, or as part of mitiation ceremonies. The skulls were hung from
the uprights of agiba boards which represented ancestral beings, some male, others
female. A board was carved by a successful headhunter and old boards were
repainted by "the father of the board' to receive new heads. Numbers of these
boards stood in the ceremonial houses with their gruesome load.
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FROM THE EDITOR

Dear Friends,

Ay appeal to members in JCME N('\\slx-ll('r No 7
has vielded a modest harvest of fetters, most of
them quite encouraging. bam grateful to the
authors tor their kind words and good advice and
Fhope that all of vou who have not written to npe
velowithdo so in the next months, After all, we
are preparing for the next tricnnial 1COM
Conterence in Bucnos Aires, in October -
November 1986,

We hiave several new candidates for (he 1CME
Fxecutive Board 1986 - 1984 and | hope that
others will submit therr names soon., May 1
appeal especially to our members in Latin
America, Atrica and Asiua (o propose their
candidates. Let us try to be truly world-wide,
and take care that our next 1CME Board is not
an exclusively European-American affair,

Some sugpestions have heen received lor the
organization ol our Argenting meetig, Maore
sUgrestions are welcome!

T this Newsletter vou will also read some pluns
for an [CMLE programme 1986 - 1989, tlere again
Finvite alb of you to write up your suggestions
and plans and mail them to me. | shall try to
publish themin the next Newstetier, Ihey will
Serveas dopreparation for our mecting in Buenos
Alres,

There have not been meetings at ICOM fead-
quarters in Paris which are relevant to ICMI,
You witl therefore not find any FCOM information
1o thes Newsletger,

I regret to say that the ICME conference in
Budapest which had been scheduled for Novel
1985, has had to be canceiled. More about th
page 6.

Harrie M. Leyten
secretary JOML

BUENOS AIRES 1986

Since the publication of ICME Newsletter No
I have not received any new information on th
1COM General Conference in Buenos Aires Jat
this ycar,

H, therefore, we concentrate on our own [CM
nmeeting, we have the following questions (o
answer:

I How many ICME members shall attend the
meeting in Buenos Ajres?
So far only o handful of members have infor
me that they will attend. Could you please
me know if you are going to Buenos Aires? |
then try to organize events and arrange for
uckets {ref. letter by Prof. Whitelow).

2. Our agenda will have items of a procedural

nature:

a) elections for the 1986 - 1989 Executive |

b} resolutions und program lor 1986 - 1989
period

<) the position of the Working Groups withi
TCNL,

3. Issues regarding the nature of ICMLE,
S0 fur none of the Working Groups has forws
propusals for discussions, guestspeakers or
otherwise,
Morica Gurrido de Cilley, chairman of thes
Argenune Committee of ICOM, writes in he
Introduction to the conference:
"The theme of the conference: "Museums an
survival of the Heritage: LEmergency Call” is
intended to dircet the debates in this import;
international forum towards a very precise
target: will the cultural heritage be able 1o
survive in the coming third millenium unless
ditierent strategy from the present one iy
established? Throughout the twentieth centu
states and their respective governments have
undertuken the responsibility to preserve the
herituge of their countries. However, the gr
dispurity of available resources (human,
techicul und financial) and the magnitude of
the heritage to be preserved, make it necess:
to ask ourselves whether our aims are realisti

People without a past, without a heritage, ar
people without roots. Thercfore, the future
survival of the cultural heritage and of the
heritage of the people, will have to be based |



the participation ol the conpunity,

Only thus will 1t be possible to mualtiply the
NECOSSAry means to preserve the vestiges ol
the cultural memary of cach people, The
popular saving "Prevention s better than cure
must be borne i mimd in o new strategy to

preserve the world's hevtage, How can we

arouse the mterest ol ordimauy crtizens ar ths
dinhy operation, consisting, above all, m :
creatimg an awareness of the problems? Tlow
should we manage the meagre resoutces '
avatlable? {
How should we establish an order of !
priorities tor o nadtonad, repronal oo J
mternational poticy”? |
|
|
t
|
|

CML coutd discuss this issuc i general

neetings or in smaller groups, Is there anone
vho wishes 1o be o guestspeaker an this psue o
m any related topie”? Could anvone propose o |
westspeithor?! !

he foltowmg fetter was recerved by the “,
ecretariat: I

Bucnos Aires, January 17, '86
Year Sir, {
have pleasure i addressimg vou s the naame ol !
he coordinator of the local Coninrttee of ;
vrchaclogy and Hhstory, repardimy, the NIV
weneral Conference ot 1{COM, to be held i
Sucnos Aires Trom October 26 to November A,
986.

he local Commttee of Archactopy and Histors
sorgantzing spectiie activities tor the
wernational Committee, for the time when not
1 session. Inorder o prepare these acuvities,
tease inform us how many persons do vou
onsider will be able to come to Buenos Agres
or the Conlerence,

am glad toinform you that we are trvang to
btain important reductions s tickets fares, '
cep vou mtormed on this matter,

o would also like to know the activities vou are
rranging tor Buenos Aires, ad the technical
cquirements for the sessions,

‘ours sincerely,
rol. Guillermo Whitelow,
ice-Prosident Argentine Comnitte of 1COM
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TCTIONS

TCMIE L

Following the procedures, announced in the
previous Newsletter, Hhave the pleasure of
winouncing the following candidates for the
TCME Executive Board 1986 - 1989 (names are
sven 1o alphabeticeal order):

1. Aes, Victorine Arnotdus: Schidder,
Director | thnograptoeal Musewm "Gerardus
van der Lecuw®, University of Groningen,
the Netherbands,

2. Ny Gosewipn van Beck,
anthiopologiea, lectarer at the Uaversity ol
Amsterdaan, The Netherband:,

Jo Nss Anncette B Fromm,
anthropotogist, Director of the Gershon and
Rebecea Fenster Gatlery ot Jewish Art, Tualsa,
Ohlahonu, ULS.AL
coordinator of the TONTE Working, Group on
Iath Ars-

Prol.de Hedmuth 1 ochs,
anthiropotogist, curator Roval Ontario Muascum,
Taronto, Ontarto, Canada,

S e Herbere Ganslinonr,

Dhrecior theraee NMuscum, Bromen, Weat
ety

curtent channmnm of FCOND Ndviaary Commniteo,
tormer charman ol 1CNT,

6. NI Harvie Leveen,
anthropologist, curator Atrica Deparanent
tropenmusceurt, Amsterdam, The Netherlands,
lecturer of Muscology, University ol Amsterdam,
present seoretary ol TN,

Dy UHla Wagner,
anthiropologist, Dircetor Bthnograliska Museet,
Stockholm, Sweden,

~1

As vou ktnow the regular number of TOME Board
menhers s nine, Dam caperhy awaiting more
cotdidates, cspeciatiy trom the Southern
contimnents, soos to make it a genwnety world wide
organization,

Ihe final clection will take place in two ways:
those TCME miembers who will be present at the
Bucnos Aires meeting, will vote personally, Those
TCME  members who will not be present at the
meeting, will vote cither by proxy or by mail,

I one votes by mail, the votes should be sent o
the Sceretary of TCME, Tropenmuscum,
Mauritskade 63, 1092 AD Amsterdam, The
Netherfands, betore October 15, 1986,

Fwill ke the votes tao Buenos Ares where they
will be counted, together with the votes received
there,
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HOW COULD ICME BE ]
RESTORED TO LIFE?

In the last Newsletter (7), o rather gloomy
picture was painted of the activities of {CMY;
but apparently it was a true picturc,

Alter TCMLE had set out with the idea to

ttiate an exchange of experience among the
museuns of ethonography within ICOM - which
has actually been tuking ptace towards the end
ol the seventies when several Furopean muiscums
ot cthnography were opened - this most
completely disappeared, The reason Tor that
cannot be that there are no longer any new or
remade ethoographic museams. The reason is

the tack ol cooperation amaong the imembers of
TCMEL What makes the situation more difficult,
is, no doubt, the Tact that the members of TCME
are scattered over the whole world; but that is
the case o with other internationad committees ot |
TCOM, too,

Adideal sotution would certainty be an ICML
with coough money o finance at least once a
year ananternational mecting attended by as
many members as possible, Fhis is not feasible,
today even less than it was betore, as UNESCOP s
proecarious bnancial situation s having s
clicors on FCON toa, Hherefore one will have
to hind solutions and ways tor whach finances are
not o prereguisite but where tunds are raised i
comection with projects,

However, inmy opigion there are also a number
ol activities which do not require o lov of money .
I order to be able to discuss the concept ol a
new cthnographicat muscum, or of o museum
which is being reorganised, one must not
necessaridy call a mecting,

Concept-papers can be sent out and discussed i
writing. From the muscumns projects currently
under way, 1 should like to prek only one: the
National Moscum of Man in Ottawa which is
currently andergoing a revolutionary development
and which will, no doubt, be taking a position in
the world of ethnographical muscums of similar
importance as the ethnographic muscum in Osaka,
Japan. In the discussion about the concept of
this muscum, TCME s entirely left out, although
the exchange of ideas and experience and the
discussion about the aims and objectives ot
cthnographicatl museams is one of 1ICM's
foremost tasks.

Fhere s anather aspect, oo, closely connected
with the one mentioned belore, that can also, to
G preat extent, be taken up in writing, There are
anumber of projects for which the museum's
coaperation is being requested, such as the
establishment of crafts muscums in Asia - most ol
them planned by the national Handicrarts
Promotion Boards. flere a team of 1CME members
trom ditterent countries mipht 1o joint effort

assist with the planning of such crafts museums,
Fhere is even a chance to raise the funds for the
planning by involving a third party who might
also finance a meeting of all people having a
share in the project.

I a similar way, members of ICME may jointly
participate in projects tinanced by third parties,
These might be projects concerned with technical
profiles in the field of handicrafts or appropriate
technology, or with the compilation of inventorie
of materialized culture which ure not solely of
academic interest, but can be of practical use for
the development ol a country or a region, In such
processes of development, ethnographical museun
have an important task to fulfil {s. Luis Monreal
and Marta de fa Torre, Museums: An Invesunent
for Development, ICON, Paris 1982).

tnacstmifar way as in the discussion about the
aims and objectives of muscums where we
distinguish between object-oriented and subject-
{or problem-) oriented museums, 1CME should
increase its active interest in joint projects, in
order to arrive again at a better cooperation, a
mutual exchange of ideas, and common action.
Only that way, | teel, it witl be possible to
revitalize TOMI so that it will be able to take on
agatn s important function with in JCOM,

Dr. Herbert Ganslmayr,
Dircetor Ubersee Museum, Bremen (BRD)

ICME CONFERENCE 1987

Ihe vear of 1987 marks the 150th anniversary of
the Rijksmuseum voor Volkenkunde (National
Museunm of Ethnography) at Leiden, The
Netherlands, according to some the world's oldes
ethnographicul museum on an academic footing:
As part of the celebrations the museum has invite
FOMIE to organize an international conference at
Leiden from Monday September 8 to Friday
September 12, 1987, This conference will
concentrate on "New Presentations in
Ithnographical Muscums™,

During the past decade almost all ethnographical
muscums i The Netherlands have undergone or
are undergoing substantial changes in their
presentations and exhibitions, Some have
reshulfled their staft and their policies; they have
refurbished their buildings and their galleries.

tn short, there has been a historic change in outlo
one that rightly deserves a world-wide attention,
These new presentations in the Dutch museums of
ethnography will be discussed und shown during
this conference.

But ICME wants to go a step further and invites
all those cthnographical museums in the world whe
have gone through a similar process or who are
presently undertaking renovations, to come to



Leiden and present their new approach, then ,
new policies to representatives of the world,
TCMIZ also wishes to invite museums of
ethnography who are planning renovations or
upgradings in the future to attend this
conference, so that they can profit from the
amassed expericnce and know-how present
there,

Lectures, papers, resolutions of the conference
will be published after the conterence,

TCOMLE iy appealing to museums from developing
countries to apply early in writing, specilying
the reasons for attending the conference and
FOME will try to obtain a number of travelling
grasts to assist colleagues trom developing
countries to come ta The Netherlands,

For further information please contact Harrice
Leyten, secretary FCMLEL Tropemmuaseum,
Mauritskude 63, 1092 AD Amsterdam

BUDAPEST
FOLK ART

JLCOONPFERENCE ON

The 1ICOM Llungary Nutional Conmittee
together with ICME planned to orgamze an
internationat comlerence on ol Artan
Budapest in November 1985,

The conference was announced in previous FONT
Newletters, Unfortunately very few people
registered as participants, so that the conference,
had to be cancelied,

Dr, Yamas Hottmaonn, the very active direetor
ol the Fthnographieal Maseum m Budapest does
not want to give up his ptans and wrote the
following letter:

Dear Mr. Leyten,

Considering your next JCOME Newsletter for T9R6,
let me suggest you the following progranims:
- We would be very gratelul if you could
"advertise" our internationa! conference on
Folk Art, planned to take place between
24-28th November 1986, Maybe we would get
more positive responses,
I suggest that 1TCME could support the Gernran
proposal/approved on the CSCE tnternational
Cultural Forum in Budapest, 15th November
1985, by IMinlund, Sweden, Norway, The
Netherlands, Great-Britain, Switzerland, GDR,
Crzechoslovakia, Hungav/on the issuc ol
"Exhibitions on special topics with exhibits
from the ficltd of regional culture awd tolklore
and of urban-rural relationships", Please tind
enclosed the text of our proposal,
- 1 proposed myscelf on an [CMLE meeting in 1983
an international photo exhibition with the
participation of Ethnographical Muascams, with
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the title: "A century's history in 100 photos”,

Morcover, I have wreitten anarticle which
became pubbished in the periodical "Museum™
No, 145, 1985, p.13-15, Unlortunately | have
received only two answers, Maybe this one as
well could be a nice project Tor ICMLE in the
tuture. | am enclosing herewith the copy ol my
article,
In the hope that | could give you some usce lul
advice Tor ITOME programs and long-term activities
which could win your approval and kind support,
I am sending you my best regards and remain,
Yours sincerely,
Dr. Tamas Hoffmann  (Budapest, 9th January 1986)
The proposal to which dro Hotfmann relers, reads
as tollows:

PROPOSAL SUBMPTTED BY THE DELEGATION
OF THE FEDERAL REPUBLIC OF GERMANY

Ixhibitions on special topies with extubits Trom
the Lield ol regronal cuiture and folklore and of
urban-rural refationships

In recognition of the importance regionad coltures

have lor the cultural wealth of o country, tor the

dissemmation of the caltural heritage and for the

knowledpe and understanding of neiphboueing,

cultures,

The CSCE participating Stales sugpest:

- an the basis of existing cultural agreemoents,
the joint preparation and arganization ol
evhibitions on speciad topics with extabits from
the fickt ol repional culture and tolkore and ol
urhan-rarad relationstnps, with specral reference
to the evervday lite of today, and

- the provision of groups ol objects from these lields
as Jong-term toans to museums of the other
participating States,

Advantage should be taken in this connection of the

opportunities for greater co-operation throuph

FCON,

D, Tamas Hoffmann published his article on the
international photo exhibition in French, Tts title:
"Un siccle d'histoire en cent photographies™, "a
hundred years of history in one hundred photographs".
In the article he sugpests that national [CON]
cammittees or Bthnographicat Muscums identily in
ditferent countries the social and culturat
phenomenons which could be the object of a

study, based on the photographs of the past one
hundred years.,

ach of the organizing bodies establishes a national
collection ot 100 photographs on specilic themes,
such as marriage, rehigion, the street, Christmas,
agriculture, cteetera.

The collections should be sent to the Fthnographical
Muscum in Budapest, which in turn will take care of
the exhibition tour and a publication to accompuany
the exhibition, For those of you who are interested
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in this project, please contact:
Dr. Tamas Hoflmann
Ethrographical Museum

1053 Budapest

Kossuth L. Ter 12

Hungary
FOLK ART CONFLERENCE IN
GREECE

A report by Annette Bo Fromm, coordinator of
the 1CME Working Group on Folk Arts,

Members of the Folk Arts Working Group ol the
tnternational Committee of Muscums ol
Ithnography met during the last weekend of
Tuly, 1984, in Arta, Greece with the goal of
developing o working definition of the term
folk art 1), The emphasis of the discussion was
upon the application of Tolk art as concrete
objects of human creativity in the museum
selting, not as abstract phenomena, Questions
were raised regarding folk are in the
contemporary conteat; we considered the
cxpansion ol current concepts ol folk art in
order to heep abreast with the vital life breaths
ob tradivional cuttures Finally, atthough the
cimphasis of many muscums is upon the full realm
ol tolklle - olten termed ethnology, regional
Furopean ethnology, ete, - the focus of our
drecussions were upon onlv o one clenient of tho
Dicbd, otk are, Thas is not to say that the
vartows ways in which objects are constdered m
the muscutn setting were not discussed, not
necessarily as contributing factors, but as
adjunct to o working definition, '

As preamble to the working detinition of folk art,
a vast array ol problems were raised and
discussed. Whitle firm conclusions might not have
been reached, the continual airing of these
concerns and the need to keep them visible was
recognized as an element Tor further work.
Muscum cthnographers recognize and work with a
broad sec of material culture, which inciudes folk
art, popular art, decorative arts, and craft,
While these categories inay have existed, however
there is o need to recognize and distinguish them,
It other words, a definition specitically of folk art
must bring attention to those elements particular
to this category within the larger set of material
cultare,

A second problem recognized s that the term Tolk
art and other such terms in English may prove to
be restrictive in the non-English setuing for
several reasons, Foremost is the question of
language and the limitations of terminology in
crassing Language frontiers. Related to this

notion is the whole idea that the term folk art may

be considered unacceptable for historical reasons
e.g. a reaction to the attitudes promoted by
former colonial powers. Furthermore, insistence
upun the acceptance of the term in English and al
that it encompasses may become restrictive
because of the history of related desciplines.
While the intent is to suggest a working definitior
of folk art directly applicable to the work of
museum cthnographers, the subject matter cannot
be divorced from a larger intellectual milieu.

The meeting was opened by mr. Costa Vaya,
president of the Skoufa Association. 2)

Chair of the meeting was Annette B. Fromm,
coordinator of the Folk Arts Working Group,
Attending were David Hutchioson, Western
Australian Museum; Trefor Owen, Welsh Folk
Museum; Delores Soriano, Ethnological Museum,
Barcelona; and Eurydice Retsila, Greek Museum o
Folk Art. Other members of the Working Group
unable to attend contributed by sending the chair
their conceptions of lolk art, particularly as
applicd to their working situation, 3)

Based upon these comments submitted prior to the
meeting, six general notions regarding folk art we
addressed at the onset of discussion. These are:
transmission, milicu, function/use of object,
purposc/role in soctety, methods of construction
and types ol objects, While these guidelines serve
as a spring-board tor the discussion, they were
quickly shelved as a modet of a working definition
ol tolk art evolved,

2
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TABLE 1-A: CONSTITUENT ELEMENTS



TABLE 1-8: INTERPRETIVE FLEMENTS
1. Symbolism
2. Aesthetics
3. Relationship between maker and user
4. Influence of greatler) society

This working definition suggests two types of
data to be constdered, First are conceptualized
constituent elements ol totk art winch operate
upoil intersecting sets of continuii {(Table 1-A).
Second are retated interpretive elements, orin
other words, value judgements by which the
object s Turther considered (Table | B), The
seven pairs of elements, given on Table 1A
taternally affeet alb material cubture, trom folk
to popular 1o decorative to line arts, Exactly at
what point on the continuii one of these
cdategories gives way to the next was not
determined, After all, in the application of o
working detimition, these distinguishing pornts
are affected by other factars not cnumeristed
here, but deternined by cach particular
sttuation,

A number of these categories rellect the
generalizations suggested initially by the
discussion, The first element - informad trivining,
---== Hormal training - refers 1o thie process ol
transmission, Informal trammng can take o number
ot shapes, depending upon the midicu and the art
form. ‘The artist may be entively selt-taught., (e
may learn through example, at the proverbial
mother's knee. Apprenticeship is also considered
an informal method of triining,

The question of milicu is addressed by items two
and three - orthodox culture - - - tolk culture
and pre-industrial culture ----- industrial culture,
The first set suggests two conflicting or
contrasting milicus. In the past this opposition
conferred the meaning of subordination, the
second set of elements counters these
mterpretations allowing for the existence ol two
social factors, but in a more broadly based
setting, Thus, urban conglomerations in which
folk art is historically an organic, creative (orm
are included on the folk end ot the continuum.

The next category refers directly 1o the
functioning of the object. Ornament may, ol
course, serve as the primary function ol a folk
art object. It is, nevertheless, placed in
opposition to the practicat or utilitarian end of
the continuum, An element ticd to this pair s the
intended user. I the object 15 "mass produced”
{or consumers other than the maker, marks ot
personal expression are obten removed. Objects
produced in quantity tend to show conformity and
lack individual touches that those produced in
smaller quantities, for the home may show. This
relationship between maker-user/producer-
ousumer to some degree imcorporates the third
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peneralization suggested at the start of the
discussion, purpose/role in socicty. The final two
seneralizations - methods of construction and
types ol objects - are not found in this model as
they do not Tunction as constituent elements of
material culture,

Creativity andincaning is the emphasis of the
fileh and stxeh elements of the model, The creator
in today's workd often repeats patterns of design,
or formalistic standards long accepted for a
purticular vbject without knowledge of the former
intended meanings thereing With these unconscious
changes, the preces still remain viable abjects ol
Tolk arts Often the meaning retated o shared
communal experience, Theretore, anoninity as
expressed theough conformity is an important
clement of the object. Itis, however, 1ot
necessarily a definitive element of all folk art.

innovation, while
apart ot this model, can be best set revolving

the question of persistence - -

above the other clements, colormg caclt ol them,
b the grander sense, this set refers to what has
been called "tradition™. Tradition, however, is
not stagnant, Change occurs within any tradition
inorder to remain valid in o miticu also changing,
Social tactors by which the tatare of society is
detined changes Whant cue conatdercd as mlonnal
modes o trsearsaon are also nterpreted by new
standards olven based upon the prevarling social
lactors, The function ol an object may no longer
be fully utilitarian, but serve as a reminder of
tormer Jife styles, entering o decorative niche,
Thus, the relationship between producer/consumes
also chanpes, This question ol persistence as
opposed to tnmovation s perhaps the most radical
set ol clements of this mode! tor it not only
suggests, but strongly states that tolk art continues
to serve a role in socicty,

Table 113 completes this modet of o waorking
defintion of Tolk art, Four clements by which the
Intersecting contmait are interpreted are sugpested
eres Phe fiest three ol these elements have been
discussed in the coumeration of the contrasting
sphere ol elements making up Vable 1-A. The last
discussed - persistence ———-- innovation - and how it
is applicd to the other sets perhiaps most exemplifies
the intluence of great{er)s society upon material
cultare, folk art specilically,

All of these elements suggest both internal and

external interpretation, Once aspect of the internal -

eaternal approach is applicd directly to the object
as b a work of art, interoadly and, 2.) the
construction, torm and use, externatly. Closcly tied
to this approach is the often opposing set of
acsthetios within the community producing the
objects and that of individuals outside of the
community. The museum ethnographer interprets
objects from both internal and external perspectives
ds preces ot art, and as part of the secting in which
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they are created and function. He must, lhu.\',‘l)c
sensative to these latter interpretive points of
view based upon aesthetic values.

The four elements as put forward on Pable 1-B

~ symbolism, relationship between maker and user
influcnce ol great(er) socicty, aesthetics - serve
to interpret the constituent clements of Table 1-A
in order to detenmine if an object falls within the
realin of Tolk art. A consideration of cach of the
sets of constituent elements, followed by
interpretation, based upon values held by both
the establishment the ethnographer is part of
amd, more so, the milieu the object is part ol
pives o working definition ol tolk .

Notes: »
1) IF'olk art in the following discussion refers

to the plastic urts, While objects may
relate to and be an integral part ol a
larger performative category, the Tocus
here is solehy upon tems of materal
culture,

2) The Folk Arts Working Group ol the
International Committece of Muscums ol
Ethnology, onc of the groups of the
International Council of Muscums (HCONMN)
s pratetul to the Shouta Assoctation,
Arta, Greece (and the Greek Natonal
Cammittee of TCON) tor supporting s
moecting, The hospitality of the members
o the Skouta Association helped to
introduce members ol the group to north
western Greeee,

3) Appreciation s piven to members of the
I otk Arts Working Group who contributed
to this meeting, but were unable o
attend: Kiaus Beit!, Austrian Folktore
Musceum; Picrre Crepeau, Canadian
Centre Tor Folk Culture Studies; Isabel
Cecilia Fuentes, National Folklore
Muscunt, Caracasy Mohd, Kasgon Bin Haji
Ali, National Muscum, Kuala Lumpur;
Lucia Astuditlo Loor, CIDAP, Cuenca;
Aviva Muller-Lancet, The tsracl Museum;
Hindy Ratner, Muscum of Anthropology,
tThe Univorsiu ol British Columbia; Lelia
Gontijo Soares, National Folklore
Institute, Rio de Janeiro; Geoftrey 1,
Stamm, Indian Arts and Crafts Board,
Washington, D.C.

CRAFTS COUNCIL,

1985

WORLD
JAKARTA

in August 1985 the World Crafis Council met in
Jakarta, Indonesia, The many participants were
organized in commissions, From Comnmission V,
dealing with muscums, we received the following

report,

i

5. Commission V agreed that Museums must be

attractive, inviting and vital, placing objects
within the social context and reflecting the
tradition and heritage of a culture: the past,
the present, and looking toward the future,
As well as sources of information, they must
be a living part of the community, where all
are free to participate. They should promote
the craft and the muker, providing
opportunities for local and exchange
exhibitions, for demonstrations, workshops,
sales and the education of craftsmen and the
public.

The promotion and well-being of the craftsmer
must have priority in craft organizations,

RECOMMENDATIONS:

5.1, That muscums play o more important role in
the development process,

at WCC asks museuwms to give more
attention to people in remote areas as they
also may benelit from museum work in the
centres,

5.2,

Iat muscums be aware that continuity is
very important in the preservation of cultur
heritage. Al museums for crafts having mai
historical collections, in both developing an
mdustrialized countries, should make the lir
with the actual production of crafts and pla
them in the context of today's everyday life
Stafls must be trained for the purpose, in
order to make museums more alive and more
attractive. Shops with selected present-day
cratts could be established.

That all museums, and especiatly those in
developing countries, publish their collectjo
in Hlustrated catatogues for use in scientifi
study and as examples for craftsmen,

fhat WCC asks that all development project
have a certain percentage of funds set aside
for the preservation of crafts betterment of
working conditions for craftspeople.

Fhat museums and traditional craft industrit
which are tocated within the urban/rural
historic/traditional living environment must
taken into accountin the city's developmen
process.

That WCC encourages national craft
organizations accept their responsibility to
promote in their museuwms crafts now being
produced. This can include assisting in the
training of staff for their activities in the
promotion of those crafts,

Ihat crafts organizations recognize the wel
of the eraftsman as a top priority.,




RESOLUTIONS:

!
S.a. Be it resolved that a Working Group be |
established between WOC and 1COM |
(international Council of Museums) in order !
to promate cooperiation betwoeen musceums i
and crafuspeaple,

S.be Be it resolved that WOC aets as a clewmy
house tor information on: !
(1) Muscum projects dealing with erafis
(I Sources of potential funding
(1) “Fraining opportunitics
(1) Teehnical asststance amd consultants.

LETTERS TO THE EDITOR !

(n

Dear Harrie,

I have just received 1OME News Noo 7 aud read
it with great interest,

Fam an Africanist and dircctor ol a rather small
ethnographic museum with about 100,000 abjects
inour collections, Qur oldest objects are from |
the beginning of the 191h century and i BOCS
without saying that the documentationn of ouy
oldest collections is poor, Althouph the muscum
appears as o separate umit in [R9E, the tirst
ethnographer was professor Brland Nordenskiobd
and he took up his carcer in 1913,

Inmy effarts to improve the documentanion |
have often missed good handbooks with pictures
and descriptions of objects. We often have
visttors who want us to identity works of Cop.
We ol course have books like "Alrican Art",
"Masks of Black Africu™, ete. amd they are of
some help, They, however, mostly depict more or
less the same objects, e, the "masterpicces”
from well-known collections,

Would it be possible to produce, within the
framework of UNESCO and 1COMZICAME Tand-
books Tor museum use of the kind suggested
above?

Dr. Kjell Zetterstrom
Director Goteborgs Etnogratiska Musceam, Swede

(2)

Dear Harrie,

One of the areas | have been very interested in
the wark of ICME is on the vexing issue of
"Restitution and or Return of Cultural Property
to its countries of origin™. Although sipmlicant
progress has been made at UNESCO/1CONM
Advisory Council lovel, the truth of 1he matter
is that the "developing countries” ure
systematically being deprived of their cultural
and natural heritage by the "developed countries"
llh(-r(-by creating a very big gap that may never
e ditled,

ICME Newsletter No8

IUis 1 view ol above situation | have shown
mterestin the Draft Program that was made by
Herbere Ganstimayr on "Return and/or Restitulion
of Cultural Property,

As it is at the moment Jdon't even have anidea
as to whether the International Syniposium
mentioned i your September, 1985 (CME News-
fetter Noo 7 took place or not, The letter T wrote
in June 1985 was to gather more information from
the ICME Seerctariat on the Symposiutm on
Restitution,

Ny suggestion is that il the above nternational
Symposium did not take place as was scheduted
perhaps TCOM'86 in Buenos Aires would he a pgood
venue lor such a Symposia,

It seems to me that the problems of 1CMI liave
heen compunded by the locations ol the Seeretary
e Holland and the Chiarnn i Canada, This to
my mnd hias probabty contributed to the situation
reflected i vour Jetier

Correspondences would have been o better way
ol reaching members rather than relying too much
on the JTOME Newsletters, For example | receivesd
ICME News Na, 7 September, 1985 Tate in
December, 19850 Yaour letter of November 18,
OI8O reached me only fast week.,

Moses Salivuk Abun
Lagos, Nigeria
(3)

Dear N, Leyien,

HCMI s not dead - neirther aslecep or antunctioniog,

Phe cohmopraphers in tas part of the world are
benelitting much whatever matter we receive
through the Newsletter,

I wish you continue the publication more
frequenttye We are very much helped through vom
communication "Newslorter”,

Do not prepare the coltin and bury !

Dr. Sachin Roy
New Delid, India
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