












La culture nationale est fabriquee en utilisant des elements de la culture rurale 
traditionnelle, c'est-a.-dire de ses musiques, de ses costumes, de ses fetes, de ses 
dialectes, de ses contes et legendes, de ses objets mobiliers, de ses habitations, etc. 
On construit une langue nationale a. partir d' elements de differents dialectes, 
une musique nationale it partir de certaines melodies joues par certains 
instruments, un costume national it partir d' elements de certains costumes 
regionaux, etc. 

Le musee d' ethnographie rurale / musee de plein-air 

Ce type de musee est I'expression la plus importante et la plus caracteristique de 
I'institutionalisation du patrimoine national norvegien. II a connu un 
developpement exceptionnel au niveau local et regional dans les annees 1880-1920. 
Le nombre de musees de ce type existant en Norvege constitue un phenomene 
remarquable vu a I'echelle europeenne. 
Le musee d'ethnographie rurale est en Norvege - par definition - un musee de 
plein-air. La collection de "Batiments du Moyen-Age de la Norvege", creee par Ie roi 
Oscar II it Bygdey pres d'Oslo en 1881, peut etre considere comme Ie premier musee 
de plein-air d'Europe; il precede Ie musee de Skansen it Stockholm de 10 ans. 
Ces musees constituent des ensembles de forte densite syrnbolique. I1s sont des 
"villages imaginaires" composes de collections de fermes avec leur mobilier, 
denommees "maisons / foyers" (norv. "hjem"), metaphores privilegiees et 
syrnboles-cie de la nation. I1s sont la scene de pratiques ritualisees (celebration de 
la fete nationale, commemoration de dates historiques, festivals de musique et de 
danse populaire, etc). I1s sont des haut-lieux de l'identite norvegienne, ou Ie lien 
avec les origines est etabli, entretenu et transmis it de nouveaux participants. 

Le Viking - Ie heros Iegendaire 

Le viking eta it - historiquement parlant - un pays an, un marchand, un artisan et 
un marin. Mais ce sont ses qua lites de guerrier et de conquerant qui sont entrees 
dans Ie my the. 
Le viking est en fait un heros commun aux pays scandinaves. II est Ie syrnbole de 
I' epoque glorieuse ou ces pays partageaient la meme langue, les memes croyances, 
les memes aventures et la meme grandeur. Ceci ne I'ayant pas empeche pas d'etre 
utilise dans des perspectives nationales propres. En Norvege il est au 1ge siecie 
considere comme Ie fondateur historique de I'etat norvegien, et devient Ie symbole 
de I'unite politique, de l'independance nationale et de la grandeur coloniale. 
II y joue a. la fin du siecie, periode marquant l'etape definitive de I'accession it 
I'independance en 1905, un role de premier plan. Son caractere norvegien va se voir 
confirme et renforce par la mise it jour d'un patrimoine archeologique exceptionnel. 
Des fouilles de tertres fun era ires sur Ie territoire norvegien livrent des bateaux 
complets et des objets, qui constituent un rnateriau dont la richesse et Ie caractere 
unique surpassent de loin ce qui etait connu jusqu'il.lors. 
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A la meme epoque, I' esprit viking est reincarne dans la figure des grands 
explorateurs polaires norvegiens comme Fritjof Nansen. Dans un reve de grande 
puissance la Norvege part a. la conquete du pole nord et du pole sud, en concurrence 
avec I' Angleterre et les USA, et connait des succes retentissants. 
La Norvege est pendant la 2e guerre mondiale occupee par I' Allemagne nazie. 
La figure du viking devient un element important de la rethorique du 
nationalsocialisme. De ce fait, Ie viking est apres la guerre un heros dechu; sa figure 
est stigmatisee et inutilisable comme symbole national. 
Aujourd'hui Ie viking est redevenu un heros populaire, et meme - semble-t-il - est 
en train d'acquerir une importance symbolique de caractere national plus forte 
qU'auparavant. On construit de plus en plus des musees, centres d'interpretation et 
parcs d'attraction axes sur Ie patrimoine viking. C'est un phenomene qui, de par son 
ampleur, ne va pas sans rappeler Ie developpement des musees d'ethnographie 
rurale au debut de notre siecle. 

Le Marin - Ie marginal 

Le marin-pecheur est Ie grand absent de I'image nationale de la Norvege creee au 
1ge siecle. C'est un phenomene paradoxal, vu Ie caractere essentiellement maritime 
du territoire norvegien et I'importance primordiale que ce groupe a joue dans 
I'histoire du pays. 
Du fait de sa position sur les marges cotieres du territoire national, il ne pouvait pas 
etre considere comme veritablement norvegien. Ses activites sont tournees vers 
la mer, c'est-a.-dire vers I'exterieur du territoire national. Sa culture est formee par 
Ie contact avec I'etranger; elle est impure, car entachee d'influences exterieures. 
II est en fait membre d'une culture plus europeenne, qui est la culture cotiere de 
la Mer du Nord. 
C'est pourquoi Ie patrimoine maritime norvegien a ete longtemps neglige, peu 
etudie, mal protege et mis en valeur. A I'exception toutefois de certains elements 
du patrimoine nautique ayant une signification nationale particuliere, comme 
les bateaux viking, ceux des expeditions polaires ou certains types d'embarquations 
ayant conserve des caracteristiques de la tradition viking. 
C'est uniquement dans Ie courant de ces dernieres annees que la preservation et la 
mise-en-valeur du patrimoine maritime ont commence a. acquerir une importance 
correspondant a. sa Signification historique. II a fallu attendre les annees 1980 pour 
voir Ie developpement de musees maritimes regionaux et locaux. C'est un 
processus qui a souvent eu lieu en dehors du systeme officiel de conservation du 
patrimoine, et meme en opposition avec sa politique. Ce sont tres sou vent des 
associations de benevoles qui ont pris !'initiative de sa constitution et qui assurent 
sa gestion. 
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Le La pan - l' etranger de l'interieur 

La Norvege se trouve dans la situation particuliere d'avoir une minorite ethnique 
indigene sur son sol. Le pays lapon s'etend de plus par dela les frontieres politiques 
de la Suede, de la Finlande et de la Russie. 
Le lapon, chasseur et nomade, a joue Ie role du barbare dans Ie processus de 
construction et de maintien de I'identite nationale. II est I' etranger de I'interieur 
qui ne peut pas etre integre dans I'image norvegienne du monde. 
Son existence menace la purete de la nation. II est soumis au cours de I'histoire 
a une politique de colonisation et d'assimilation. Son patrimoine tombe dans 
Ie domaine de la curiosite ou de I'ethnographie non-europeene. 
La situation du peuple lapon est aujourd'hui marquee par un processus de 
revendication identitaire, qui est commun aux peuples autochtones dans diverses 
regions du monde. II s'agit en effet, pour Ie peuple lapon, de lutter contre la pression 
de I'assimilation et de construire une image positive de sa culture, en retournant 
la signification des anciens symboles de la stigmatisation, pour en faire des symboles 
de la fierte . 
AUjourd'hui, il s'agit pour Ie peuple lapon de demontrer la continuite et la viabilite 
de sa culture, et pour ce faire de definir son pro pre patrimoine, de Ie reconnaitre et 
de Ie recuperer, et de creer ses propres institutions pour I' etudier, Ie proteger, Ie gerer 
et Ie diffuser. Ces dernieres annees ont vu la creation d'un reseau de musees lapons 
dans Ie nord du pays. Ces musees lapons sont des musees qUi, suivant leur propre 
definition, ne sont pas seulement des musees de culture lapone, mais aussi et 
surtout des musees pour les lapons et geres par les lapons. 

Des ancetres internationaux et commerciaux 

Les Jeux olympiques d'hiver, qui ont eu lieu dans la ville norvegienne de 
Lillehammer en £evrier 1994, ont fait fonction de gigantesque rituel national. 
Leur fonction symbolique etant de regrouper la nation autour de nouvelles valeurs, 
et de diffuser vers l'exterieur, a I'aide des massemedias, une image moderne et 
positive de la Norvege. Le contexte contemporain est celui de I'internationalisation, 
qui est marque par une interaction toujours plus importante entre Ie domaine du 
national et du culture!, et celui du commercial. 
N ous retouvons, a cette occasion, nos personnages dans les roles suivants. 
La figure du paysan, caracterisee par I' enracinement dans la tradition, peut 
difficilement symboliser les valeurs d'une nation moderne. On I'utilisa dans les 
ceremonies d'ouverture, sous forme de stereotypes folkloriques a usage touristique. 
Le viking, par contre, est un meilleurs representant des nouveaux ideaux 
nationaux, c'est-a-dire des valeurs de concurrance, d'agressivite, d'individualisme, 
d'innovation. Le patrimoine viking a fournit de nombreux motifs et symboles 
a l'architecture et diverses autres expressions esthetiques des jeux olympiques. 
Le lapon a montre son costume colore et son troupeau de rennes a I'occasion des 
ceremonies d'ouverture. Sa presence a ainsi fait la preuve au monde en tier que 
la Norvege etait une nation pluriculturelle. Le marin etait absent de ces jeux. 
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An Industrial Community 
and its Heritage 

by Randi Bllrtvedt 

Curator at Western Norway Industrial Museum, N-5770 Tyssedal, Norway 

Paper given at the Semillar on Museums alld Mu seology in Nonvay and Scandinavia, 
ICOFOM Stavanger July 2, 1995 

I was asked to speak here at the General Conference of ICOM 1995 on the 
issue "An industrial community and its heritage" . I am honoured and very glad 
to have the possibility to present our museum. I guess I was asked to come 
because I represent a new type of museums in Norway; a museum that 
combines industrial history with social history and where the scenery and 
cultural landscape are parts of the museum concept. Here I am also going to 
exemplify the challenges in creating an industrial museum which depicts 
everyday-life in our century. 

As a curator of Western Norway Industrial Museum I do not work for an 
interested minority, but for all the people in my home town Odd a, the suburb 
of Tyssedal and the surrounding district. My task is to point out the 
importance of knowing our history, our roots and our identity in order to 
understand other people. I am myself a member of this local society, but as a 
professional I am paid to take care of the cultural heritage and document 
contemporary life. I have been given the job to build a brand new museum 
from scratch. It has been interesting to work so hard for what I believe in -
the idea of the folk museum and its aim: education. 

Ten years ago I was employed by the municipality of Odda to elucidate the 
possibility of establishing a museum in Odda. I had just finished my studies as 
an ethnologist and was fascinated by the idea of the ecomuseum, that engages 
in the local society and political issues. I believe in the fact that a museum must 
be a place of activity, involve and interest people, engage them in their 
surroundings, contemporary life and history. History does not exist in a 
museum alone, but between people in a society. 

I will now try to tell you about the process of building an industrial and social 
museum from scratch in a small community. 
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In these last ten years I have mainly worked with people and their attitudes to 
their own community and history. The frame of our Jives consists of a 
dramatic scenery, water power as a key resource, modern technology and 3 
big factories producing zinc, titanium oxide/high quality iron and calcium 
carbide/dicyandianide. The community has 8000 inhabitants. The place 
Tyssedal was at the turn of the century merely a crack in the mountain with 
two farms. In 1906 it changed to become the largest construction site in the 
country. In 1918 Tyssedal was a small town with a big power station as its 
heart. Through water power and electricity Tyssedal and Norway became a 
modern affluent society. This is the story of a rural village and an 
internationally known tourist resort that changes overnight to become an 
industrial town. It is the story of modernization and the story of women, men 
and children that moved to Odda. 

The society is the raw material of the Western Norway Industrial Museum. 
The museum has gradually grown to what it is today, located in a living 
industrial society where boats from all over the world come and go with raw 
material and produce for export. 

Today the museum is one of the largest in Norway on the subject of water 
power. We show exhibitions on man in the industrial society, the history of the 
environmental problems and the history of technology. We have archives 
where information from the organizations and factories are collected and used 
for research. Furthermore we have a film room with slides shows specially 
designed to depict our history, and 3 workmen's dwellings, one of which 
shows different interiors up to the 1990's. Finally the museum arranges guided 
tours in the footsteps of the pioneer workers and to the industrial monuments 
inside and outside the factories and the power station. 

Hardanger is internationally known as an idyllic tourist resort. The glaciers, 
the waterfalls, the blue-green fjord and the apple blossom make the scenery of 
Hardanger look like a romantic poem. I am now going to take you to a 
different and dramatic Hardanger where the mountains are high and the 
valleys deep. 

Tyssedal in Hardanger has another tone and rhythm, namely that of a shift 
working society, a town of smelting works, heat and electricity. 

As I mentioned previously, I was, as a student, familiar with the idea of the 
ecomuseum; to preserve buildings and objects on their original site or 
environment rather than moving everything to a museum building or a 
museum area, and to document and explain how man coped with nature. Now 
I had the opportunity to create a museum, a place where people were 
encouraged to engage themselves in history, in the local community and 
contemporary life and issues. To my mind a modern museum is interesting 
only when the audience - the visitors- engage themselves and are participants 
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and the curator has the role as a skilled adviser and a member of the world 
outside the museum building. 

Let us see what happened in Odda, when we went from an idea to hard work. 

As an ethnologist 1 work with a holistic view of the society. I wanted to collect 
and show all parts of an environment and interview different groups in the 
local society. 1 wanted to let people tell the story of their life, their home, 
work and leisure time, to document their feelings, thoughts and dreams. 

1 was the only person employed and it was necessary to engage voluntary aid, 
for example skilled workers, house wives and children so that they could tell 
about their lives and show me what we could use in exhibitions. 

Our first museum building was a workman's dwelling with 1 room and a 
kitchen per family, and 4 families in each house. We saved this building from 
being demolished, and we started to collect furniture, clothes and photos. 
Many people came to see what they could give to create an original interior. 
Gradually we were able to tell the stories of real families in different time 
periods, one in the 1920' s, one in the 1930' , one in the 1950' s etc. We told the 
story of Mr. Ingebrigtsen, who worked at the factory as a blacksmith. He 
moved from the town of Bergen to Odda with his family, a wife and two 
children (two already died from disease), and two to be born in the flat that he 
was lucky to let from the factory (with electricity and everything). They 
moved to Odda because the wages were much higher here. We also told what 
happened to the family when the factories owned by the British Sun Gas Co. 
went bankrupt and 1000 men were on the dole for four years in the 1920' s 
before the factory was refinanced. We described the work of a mother, and 
how she had to make everything herself, and work as a cleaner at the school 
nearby. We described happiness and sorrow in the family, e.g. how difficult it 
was when the 14 year old son died and his class came to take farewell , and 
when his brother Willy earned his first money to buy a suit for the 
confirmation day, and later when he saved money to buy a radio (1938) in 
order to get the news from the Civil War in Spain. 

At first everyone said: "I have nothing interesting to tell you", but fortunately 
some of them told their story anyway. Finally they were proud of what they 
managed to tell, down to the tiny little detail and at first sight unimportant 
incident. We collected different life stories in a book illustrated with photos 
from their own private album. The readers really got to know little Willy as a 
boy in the 1920' s, and Alice told us how she, as the daughter of a managing 
director, grew up. It was all so close, and it was possible to recognize things, 
to see the connection between the groups in the local society at a time when the 
industry was young. 

The interviews went on and suddenly we had 200 story tellers and friends of 
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the museum. They were curious, and some of them also collected things for 
us. They got an owner's attitude to the museum. 

When we opened the museum, there were about 1000 visitors in the 
workmen's dwelling in one week. At that time we had already produced a 
slides show called "The children at Bakke", which told about the living 
conditions in the neighbourhood around the workmen's dwellings. It became 
very popular, and today slide shows are our speciality. 

Since little or nothing had been done to collect the history of industrial Odda 
until this museum project was established, we had to form different groups to 
work with various subjects. One group started to collect working equipment at 
the Norzink factory in order to display the work in a big factory. 
Unfortunately much was already thrown away. We therefore had to involve 
the specialists in their own history, and my task was to advice, co-ordinate and 
encourage the museum work. For example we succeeded in documenting by 
photos and tape recordings the last working day at the old production hall at 
Norzink. 

Little by little the museum became a reality and a positive factor in people's 
mind, and thus their identity was strengthened. This was not the case when the 
work with the museum started. Then people from Odda often felt 
discriminated and thought that their history was of little value because the 
factories here were polluters. It was merely a shame to tell for example people 
in the capital of Oslo that you came from Odda, a terrible place with heavy 
industry and politically radical people . 

. After three years of work paid by the local authorities, the trade unions, the 
power company and the factories, the Western Norway Industrial Museum was 
established with three persons fully employed, a curator and leader, an 
archivist and a secretary, all women. As from now the museum also got a 
yearly grant from the state. 

The museum experienced a great deal of goodwill from the local society and 
received project money from the state for pioneer work in the field of 
documentation of industrial history. We also catalogued and saved the 
voluminous archives at the three factories and the hydro power station for the 
purpose of research and preservation. Gradually we also succeeded in 
restoring three workmen's dwellings and started on the next neglected field, 
architecture and the history of technology. 

We engaged the museum in the issue of pollution. This was a touchy topic for 
many persons in the local society. To put it simply, it was not good public 
relation policy. In addition the pollution problems did not catch much interest 
among ordinary people at that time. Today, with many of the pollution 
problems being solved, the museum is asked to show all sides of the industry, 
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and what we lost when the air and the fjord were severely polluted by heavy 
metal waste. We also depict the process of cleaning up the fjord and, in this 
respect, measurements taken by the local industry and the government. In 
1988 this discussion was a hot topic in the news, and some inhabitants felt that 
Odda was a scapegoat. The town was looked down upon because of the 
production of heavy metals, which were bought by other countries as 
necessities in modem welfare states. The museum produced a slides show on 
the pollution problem, and we also have interviews and photos from this 
period. 

It must be mentioned that we are not a pure technical and industrial museum. 
We have made an effort to describe all sides of the society, and naturally this 
means that we also try to present the social history in our society. 

What is the status of the museum today? 

The local politicians and the Mayor are well aware of the value of the work 
done by the museum. They are 100% behind our proposals and grant us as 
much money as they can, but it is not enough to cover the costs of the work we 
are doing. It is expensive to take care of our industrial history. Odda is an 
important town in the Norwegian industry. The monuments here are of great 
national interest, and therefore we feel that the government must grant more 
money in the future. 

Tyssedal power station dates back to 1908 and was one of the biggest power 
stations in Norway and Europe when it was built. It is no wonder therefore 
that the key word of our museum activity is "With water as a key resource". 
We took the initiative together with the local politicians to get the power 
station and the intake pipes acknowledged as listed monuments. The power 
company no longer produces hydro electricity in this building and wanted to 
remove the equipment from 1908 - 1989 (unique machinery) in order to use 
the building for the production of small fish or other commercial purposes. 

To my mind Tyssedal power station is unique also because of the fact that it is 
the heart of the very existence of this society. It has been dependent on 
electricity for the last 90 years. 

At present the government wants to secure the middle part of the power 
station with its interior and let the remaining parts be used for commercial 
purposes, decided by the power company. The museum and the local 
politicians however, want to save the entire building. The final decision is yet 
to be made. 

The industrial town of Tyssedal was planned by the most prominent 
Norwegian architects, and we can still read this place like a book. A clear 

199 



pattern of the class distinction. There are dwellings for the staff in one area. 
for ordinary workers in another, and on the best sites, the manager's 
residences. The factory, the school, the assembly hall, everything accurately 
planned and of architectonic value. 

Some time ago, the local authorities wanted to demolish a house in a 
residential area, once known as a good neighbourhood, where the owners 
competed in having the nicest gardens. The museum rejected this, and with 
economic and professional help from the Central Office of Historic 
Monuments the house was saved and restored. In this case it was also necessary 
to show the politicians the importance of restoring the whole housing 
environment. Again, the museum, with support from outside acted as an 
adviser on how to take care of the local cultural heritage. Accordingly, we 
started a project, the Tyssedal-project, with the aim to restore the entire town, 
and not only the interior of the old power station and the intake pipes. In this 
way we also try to make Tyssedal more interesting and accessible to tourists, 
local people and pupils. A special tourist/cultural programme aims at creating 
new jobs in this field. The last three years the municipality of Odda has been 
responsible for this project and grants money to this work. 

Today I think most people are proud of having a museum in Odda, and that is 
an important result of our work. Still the museum has not managed to increase 
the number of visitors, but in this respect it must be mentioned that it is our 
first year in a restored museum building. So far we are not an important 
tourist attraction, and many people see the number of visitors 
as a measure of success. However, with the resources available, I think that 
this is as far as it has been possible to reach for the time being. The aim now 

. must be to increase the number of visitors in order to be recognized as an 
important museum. Some of our "competitors" are for example different 
"experience centres" which have commercial purposes, and not necessarily 
educating purposes. Educating people is a more "invisible" aim and not so easy 
to measure. In the long run the aim of showing authenticity, showing a living 
society and securing our cultural heritage will be accepted as important. 

As a leader of the museum I am constantly struggling to get enough money in 
order to do a proper and professional job. I think it is high time to recognize 
the necessity of the "old fashioned" idea of the folk museum as an educational 
and not a commercial institution. To my mind we need strong, local museums 
that have the local community as a basis and research area, in order to 
document the history of the individuals and their surroundings in a micro 
perspective. In our case to preserve and explain the experience and history of 
an industrial society as a chapter and an on-going story of the western world. 
But at the same time it is also an interesting aspect of our national history in a 
macro perspective. One of the advantages of our museum is that it is close to 
its users and informants. This is not the case in a national museum, which has 
the whole country as its responsibility. 
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N onvet-,rian experiences in the field of 
ecomuseUlns and lTIUSeUm decentralisation 

by lohn i\age Gjeslnllll 

Papcr l';V<:IJ at the ICOM t{cIJcml (,(JII(c:rcIJ(,c, 0",.,,<:(' 2.'1. Scpt. 1992, iIJ ICR, the ICOM 
IIJtc/1J;lIiolJ;d Committee (or Ucginllal M"scII/IIS 

One rC;l">II 10 presenl Ihe Norwq,';'111 experiences is Ihe nexi general conlerence or I co M in 
NorwayJllly 1995. 'rhis paper IIllIS! be S~CIl ;t"-' an illiroducliollio SOl IlL: iJl1portal1t ;t<;pccls o/",j)C 
NUIVVCgliul IlHISCllllI siluatioll, a slll~icci llial \\~II be hrivclI lllOrc attel1tion ill IWO ),cars 10 COllle. 

I will I!)' 10 cOIlllecllhis subjecl wilh sOllle experiences Irom 25 years orwork inlhe mnseulII 
field, in Ihe period I ()77-91 "" Ihe direclor of Ihe rcgiunallllllSellnl of Tolen in Norway, a 
IIIl1SCllll1 which durillg- this period was cha.nged into the 70lcIJ c.:COI1JWiClIIll. This Ch;'UlgC docs 
rcflccl, I think, scvcra.IIJlalicrS ofinLcrcsl cOllccnlillg local aBd rcgiollaJl111lSClIIllS. 

I wililirsl presenl sOl1le idc;L' on Ihe Norwq,,;,ul sociely, some maill lilies 011 Ihe 'lueslions of' 
celliralisalioll - decellimlisalion. Secolldly I will rcler 10 Ihe ide;l' of J-I\lh~leS de V;uine rrolll Ihe 
1970s. I will show how the C("OlntISCI111 l-<'OllcCpt challhrcd Of illllucnccd thc idCflo,;; 011 IlHISCtllllS in 
Norway dllring Ihe 1980s. In Ihis p;u1 I will II)' also 10 rerer 10 sOllie or Illy own experiellces. 

Norwav - Iwenly vears of ecoloh~callhonghl and crilicism 

Norway is ;l' YOII know a cOlllllry ill Ihe Illii1l1ale lIonh or Europe. II somehow is al Ihe lop end or 
Eulnpc. 'nle NOIWCI,'i;lIIs 1I0W la1k abolll being onlside or inside Europe. 'nlere shonld or CClIIl'Se 
nol he possible 10 have sllch a discllssioll, sillce Norway wilholll qlleslioll is ill Europe. 'i1lis 
debale abolll Ihe Norwegian relalion 10 Europe h"" been a killd of baromeler Oil Ihe mellialily or 
Ihis lIalion. 1\ Illap of a.llihe municipalities ill Norway, shows a kind of llll1ling poinl in Ihe 
Norwegiall C11llural ;lIId polilical discollrse; l.he reslllis orlhe eleclion onjoinins or nOljoining Ihe 
Ellrope,U\ COIllIIIOII Markel (EEC) 20 years ago. The cOlllnll1l1ilies lIlarked black (Fig. I) ,u'e 
lhc OIlCS ill ElVOUf or this, thc othcrs arc thc olles aga.insl. 'roclay we arc again discussing thc S:UllC 
queslion, Ihis lillie regarding Ihe Ellrope,UI Union, ,U\d we will lind Ihe s;une lilaI'. In 1972 a11111e 
powerfid esiablishlllelli ill Ihe counlry argued Ihal nol joining Ihe common markel will 
ccollolnicaJly he a disaster. Tilc ilnportaIlCC of IIOIl-CCOI101nic vallics IIJlink was 111flelc consciollS 
in Ihis big polili(~u disCllssioll 20 years ago - v,ulles linked 10 Ihe lIalure ;Uld 10 Ihe cllliure or daily 
lire allover Ihe colllliry. 

I will also show YOll ;mother map (Fig. 2). 'nlis Olle is from this yeM (.1992) and shows 
IIIIIIIicipa1ilies wilh kss Ih'lII 5.000 illhabilanls (lIIarked black). '.I1,e reason I(lr 1I1akin.~ Ihis iliaI' 
is all govennllellial idea or reslmcillring the srmul nnmicip;uilies inlo bigger ones. 

When il comes 1.0 museums, I think it is impOrL'll1ll.0 understand that in Norway the qllestions of 
deccntralis.1.tion ould conflicts, bclwCCIl periphcry and centre, are a vef')' inlpOr1anl dil nCllsioll ill 
the idenlily of Ihe people. '.I1le Norwegian scholou' Johau Gallllll/,' h;l' n;ullcdlhis Ihe l'Onllicl 
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between alpha-stnl('lUn:s and oeLa-slnlctures: ·Thc Illa.iu connicl bel ween rcrnotc contro l ~U1d self .. 
supported slllall COI11Jllunitjcs~. 

111 the devclopl11Cnl or all action to prescrve nat lire, to introduce cllvirolUncnta.l qw.::stiolls, there 
wcrc big conJlicts in 1970 and during the I 970-ties, colllleelcd 10 Ihe planning ,uld building or 
walerpowcr planls. First it centrcd on the river Mard .. la, later the rivcr Alta in the arca or the Sami 
people. LinKed wilh Ihis discussiOIl or Ihc environmenl, ,md Ihe discussion or UIC values up 10 Ihe 
vole in 1972, an ecopoliticall1lovel1lcnl was developed. -!lIe philosophcrs Amc N;x:ss and 
Sigmund KVal0Y wcre in Ihe Irontlilll: or ulis. Laler K,·a.l"y has made lhis drawing (jig. 3) showing 
the conniet bClWeenthc indusuial gro,,1h society and a more balanced model of a lillure sociclY, a 
ulopia ("). Later Ule philosophcr Ame Na:ss has fonlluialed what he has called thc 'deep 
ccologicalmovcl1lenl', prescntcd in his bOOK 'Ecology, CommunilY alld LiJCslylc". This 
1l10VClllcnl. is concenled about. how thc wcsten] world, spcuuing 111051 of UIC worlds resources, \o\'ill 
have to ch,mgc ils lifcslyle based on global elhics. In Ule 1980s Ulis is in a sharp conl,"",tlo Ihe so· 
,",lied 'Bnllldliand-conmlission' (n,uned aflcr Gro IIarlem Bnlll,lt];ul(l, Ihc Norwq,~;m prime 
Illinislcr), - where the pOl'erl), or Ihe so-called 'l. world is secn as Ihe Illajor problem, whcn in Ihe 
acillal silllalioll Ihe lI'ea/l)' ill Ihe so-called lirsl world is Ihe Illaill problelll. It is in Ihe rich world 
Ihe resources arc spelll, alld nol 10 I(,rgel: Ihe wealth is a result or a huge exploilalion or Ihe 
resources in Ihis scK:alled 3. world. 

This discourse on Ihe eco.mp),)';L' N;ess ;Uld Kval0Y call iI., 'Uld Ihe ecopolili"tI issues, had a 
sIronI' inllllellce 011 illlelleclllals ;u,d Ihe pllblic debale ill Norway Iroll' Ihe I ~)70s alld "l' 10 now. 

A deceillralised muscum syslcm supporled bv II,e govenmlclIl 

Thc lIluseums in Norway arc widely spread in U,e differcnt 18 municipal countics. In the lirst part 
or Uus cenllll)' Ihcy slartedlo grow in lllunber. Mosl or ulelll have been .. tiled li:JJk mll.'CIlIJJ", 
InuscunlS combilung Ule idea of Ule open-air museum WiUl Ule 19uI. cenillry 'invention" or ule 
NorwC/,~:U1 l,ulJIer in Ihe vallcy- :Uld 1Il0unt.un-regions as Ule carrier or Ule 'tme :u,d real" 
Norwegi:Ul national identity. 

-n,ese lI1USelimS ).,'rew in number; in Norway during Ihc pcriod 1900-1940 111 new lIluseUITlS 
were l(llIl1ded. Aillhis happened ill a decelllmlised way. The ('eIlU'e - periphel)' dilllellsioll was 
cvident, because sOllie muselUllS wanted ID cstablish ulcmseives as representatives of the culturc of 
Ihe whole nation. Uikiud Berge, a Norwegi:Ul nltlseum professional, wrole in 1919: 

'It is 1Il0re impurtantlo prolect Ule heril.'\gc in U,e hOllle comlll,uuly Ula.ll to have il 
concentraled in a lI1USCIUlI. Il is morc important to a IIcighbourhood cvcry day to sce wiul 
Iheir eyes Iheir proud heritage, Ih:U1 10 sce Uleir mOlllulIellls ollce in a liJCtime ill a 
,nusellm far away. To Ihe sc'holars it is more imporl:UltlO study a sul~iecl in ils right 
cllvirolulIcnl, Ulan ill isolalioll: 

More or less Ihis is what SO years ialer ill Fru,ce was presented as Ule cOllcepl or U,e eC:OIJJuselJJJJ, 
I"ler I will say more ahoul Ulis c.oncepl. 

In 1967 a Norwegian govemmenl.Li cOlrunission was sclup to makc a sUlVey on thc muscums 
:Uld Uleir siulation. Until Ulen Ulcrc had been some aU.empls from ilie govenmlentto conlrol 
muscwn grOwlll and muscwn work. by a national pl:Ul from U1C 1940s and a national dircctor of 
lIluse,ullS in Ihc 50s. 111is, however, did not succeed, cven ulough Ule museum association 
(NKKM) was lighting ag-.unsl.new loca.lmuseulTls. In 1967 Ule govemmenlal commission made a 
division of Norwegia.ll museums into two calegories: 
(I) Folk. museums 203 (ofthcsc 19.1 regional, and loca.ltown and mUJlicipal museums) 
(2) Muscums of spccial collcctions 57 (onc ccnlralmuscwl1, 16 m'\ior and 40 smaller) 
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T'his ctl'isillc.atioll is very illlportant, because thr coltuaissioll len the idea or a hierafchic ;uld 
disciplilll' hasl~cllrl)()I().£;)' o f IlIllSellJlIS j Ilationa.l 1I11lSelllllS, IlHISetl lllS I()r Ihe hig re,L,rioll:o., art 
IlHISelIiIlS, lliltura.1 history IllllSC1UllS and so on, Thcy said: wc ha\'c 20:1 iolk IJJUSClIIU,S, fl.llcJ we 
have SOIllC I lllJ8CIIIJJS o{spcciaJ rolleclio lls. 'rilen d)(,:: )' worked 0111 a proposal ('Of a Jin;ulCiaJ 
s)'st Cit I of IIle 1(>lk III1lSelllllS. ' rile reslilt was a !;o\'erIullcutal 1l11ISClIlJl linallcing s),stel n IrUIIl 
1975, MOl)c), was h~\'CIl frolll lhc govcnUllclllto tLc COUllt)' IllUllicipaJiLic:, WiU10lIt ~Uly SlnlClluillg 

clinxuves. Suddenly local IllUSetllllS in Norway had whal laler has been cali cd '" slraw 10 suck 
direeuy olll uJ" Ule natio llal public purse". Museullls h;l\illg a profCssional slall" al Utal UllIe could 
take advanLagc oj" Uus siluation, and suddcnly make a rise in Uteir budgcl Ii-om 1.000-5.00090 
rrom one year Lo Ihe oUler. 

IL is important to point out ule big cliJTcrenccs between Norway and Ule deveiopmenL in 
govenImelllal mllselllll lillancing in Ule neighbollr cOlmLries Sweden ;U1d Demnark al Ihe same 
lilllC. III Swcdcn UIC govcnullcntal support to rcgional lllUSCUlll work was limited Lo 24 cOllnty 
lllllSelllllS, ;Uldlltis has enforced a alrcady exisling policy or cellll..uisalioll. Covenunenlallin;ulCial 
support in l.)t::lUllark was given to a sdccLion or n111SellIl1S togetllC::r wiLh d.irectives in a national 
IlHlSClIlll law. 

III Norway no cellirdl slale go"erning 1lll1cliolls were illcluded in IlIe llew ,,),stelll oj" llluseum 
111l;U1Clllg. 'rile callSC of the light ag-illusl !ocalllluscUlllS fr01l1 Ihe 1I1l1Selllll associations 
disappeared as a resuli oj" this. New lo("allllllsellllls wcre eSlablished, old ones suddcllly had 
IIJOllCY ill a way tbey Ilaclnot circ aillt about. And this aJso gave;1 big li'ccdolll 10 explorc tlCW way:o. 

ill IJllISClIIll work. IlI(Tcascd CCOllOlllic.al opportunities soon oJ1crcd new positions Ic)r IIl1iSClIIll 
proiCssiol1a..ls, ;Uld IrOIB arolllld 19HO a HCW gellcraLioll profcssio naJs had ;Ul Opportlillily to 
illtroduce Hew idC.L'i. 

' Illis wa., Ule siUlatioll rrom 1975 lip 101983. Theil Ihe state income decreased, alld a "rool' "';c, 
seLto limil the lllllSetllll btl(I);el. III Ilus period oj" ChaIl!,'C, howe""r, a 101 of initiatives were easily 
illsliultiollalised. This ollcred opportunilies lO h'T"OllpS Ihat had bccll outside o/" Ule lllUSClIlll 
syslelll. Up to Ihcll Ihe mil scums had been lillked wilh Ihe idea oj" Ihe I:ulller as Ule c,"UTier or Ihe 
Irne llalional values. '\1us had excluded U1C CO;t,/;u popu/atioll, which might be Ule moSI 1)1Jical 
NOlwegi;uI, it had excluded etluuc /JI;llOlities as UIC S;ulIi's, it had excluded ;m/llslJiai workers ;uld 
oUler !,'roIlPS, \Vhen UIC eCOIllUSCUlll cOllcept wa" illtroduccd in ;';Olway, this happcned ill a 
sitllalion whcre lIew groups wcrc entering Ihe field of Ihc llluscums. 

The ecomllsellm and the sor.i"l dimension 

In 1976 al UtC ICOM/C~CA conrerence in Umca/Skellerlci (Swedcll) HugHes de Varilleh"'vc a 
paper Oil "111<: role oj" Ihe museUlll ill a dcr.ellirulised otltllral policy", In ulis paper de Varille 
speaks oj" Ihe IIccessily o/" rCllewillg Ihe ITtIlSetll1l illSlillllioll . lie poillis 0111 Ihe liJllrlh dilllellsion ill 
lhe IIl1lSellllt: i/., .m";a/ "illlellSioll, added 10 (l) Ihc of~ecl, (2) lillie, (a) space, I Ie sllMesls lhal " 
piIO/IlJUSCUlll seclOrshould he established in evel}' coulllry, 'to serve as a licld oj" experimclll, as 
all illLemal pedagob~cal tool lor Ule prolCssion, WId as a public demonslration'. I IUh'UCS de , ·anne 
lilushed his paper ill 197{) wilh a <"OlIcillSiollllOl possible 10 lIuslllldcrst;Uld: 

'\ '"less a.llihe world's IllllscolOh~sls gel dm". to ulis L.;c,k, UtC brandt Oil which lhey arc 
sillillg "iii l"OlI lill lie rol.ling to ils heart' . 

I IllgllCS dc Vanne was the dircctor of ICOM /964-1974, as UIC roliower or Georges Hcnri 
H.ivicre. And he also is ule I'lther or ule vcry famolls word eCOlllllSCWlJ wltell il jusl 'by aClidelll ' 
was introdllced, becausc Ute French minister of envirolllnent should make a speech to UIC ICOM 
gcncral conrcrence in Grcnoble in 1971. T1t.is was when cllvirolllllcntal isslles firsl GUIlC Oil Ule 
political agenda, and as a modern minisler he did 1101 want to use such ail olcl-Iashioned word ;c, 
IlIUSelllJ/. 'nus wom had a bad tastc. He wanted to add some sugar to it. - and disrussing UtC 
Ulelllc de Varille said: "SOl1lehody i. lalkillg abolll ccologicaillluscUlm, grecll lllllSCtllllS, ;uld so 
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Oil, related to Ihe rCJ,rioll'~ p;uk IlltiSell111S ill Fr;u1Cc, and as eCOlllllseUlll .... " - "I take Ihis OIlC\ 

Ihe Illinisler said, - and Ihen Ihe word e('OllluseUIll was bom. I Ihink i! is iIllPOrt;Ul! 10 kllOw Ula! 
Ihe his!ol)' or Ule word eCOllll!SeUIll is a I'el)-pr.t!,'lllatic one, Ule conlen4 however, I would say 
shollld reach beyond praglllalisllI. 

The introduclion or the ecomuseum coneenl in Nom'av 

I shallnol be 100 detailed aboullhe Norwegian museum hislory. Ii is importOllll UmlUle 
eCOllluselllIl ideas in Ihe 1 D70s were already known. Bul people were working hard on Uleir 
projects in dillcrenlloca! siluations. In Ule 80s Ulese c;\l'eriences were more instiwtionaliscd, and 
in 1984Ule NorwegiOllI national commillce or ICOM made a workshop logether wilh the 
Hegional UniversilY ofTclemark cAuled "Ecology and identil)'; new wa),s in Ihe mllseUlll world'. 

'Illis workshop auractcd more lhOllI 60 parLicipanL', tD whom lWO French museologisI5 were 
introduced: AlainJollocnli-olll Ecolllusee de la B;t"e Seine Ollld Andrc Desvallees frolll 
Direction des Musees de FrOlllce. AI Ule same tillle 6 Norwegian mUSClllllS were presellied a., 
cx.ullplcs ofilic C(,OJlllISelllll COJI(,C()1. 

'Nhal happened now was whal did 1101 happen dllring Ille 1 970s: llie eCOlllUSelJIll ir/C;LS were 

ium..Jysccl ;uJciuJJcicrstood iu UlC JiJ.:Ilt ofprcscut ;uul ~1CtlliLJ IVOI""·C.t"j;UJ JUlISCUIIJ CXPCI1CJlccs. 

'11,e Group ofNorwcgiaJ' l~JJJuseuJllSwa., eSlablished, consiSlingor8 1IlllSCUmS in 1984, lalcr 
cXlended to 12. 'Iltis was a forulll of exchOlllge or ide.'lS, working-mel hods and knowledge in 
ecoIIlllSeology. The .~'1'Oup slarled aJl(llilllclioned as Ihe IIIl1selllll pilol-seclor I-Illgues de VOll;lle 
w.Ullcd Ul every counlry 

The activities in the gronp were much cOllcentraled on workshops Ollld exchange or e>'l'el;ences. 
III Ihe years or 19H4, 19K5 Ollld 19H6 Iwo workshops were arranged every year, in 1986 Ihe :-\. 
illlel'llaliona! workshop or MINOM was org-dltised alTOlt!Il, Ollld a 10l or museum colleagues have 
lakcn pari in inlemalional work through MINOM alld ICOM in ule period 1984-1992. 

Today in Norway il is probably righllo estimalc thal40 museums use the ecomuseum concepl. 
-nle influence from the ecomuseum ideas is even bigger; all local- and regional mUSCUl1l work ill 
,Norway has laken some impulses from ecomuseU!l1s. 

The "old" and Ihe "new" museum 

I will try 10 show more direcl how Ulese ideas were e>'l'ressed. 'Ille drawin/,,,, or Ule Quebecian 
Renc Rivard show Ule Iraditiollal nlllSelUIl wilhin its walls, wilh experls, collectiolls and visilors 
beillg aJlonymous (Fig. 4). In contrasl we have Ule eCOl1lUSell!l1, or Ule JJew JJJUSeUlll wiUI its 
cOllcepl or Ihe Icrrilory (Fig. 5). \Ve have Ule lola! mlural and cullural herilage, ule knowledge or 
UIC ciders, whal GUI be described as a collective memory, - a1llhis is a pOlclltial lor llndersl,ulding 
Ihe hisIOI)', the prcseJll silJlatioJl Ollld Ule lulure possibilities or uus COlllllllUtil),. I UUIl!;. Rivard's 
drawings very clearly e;\vress the diflcrellces betwecn Ule so-called tradilionaimuseullJ concepl, 
Ollul whal is olien described as a nell' 1111lseologic;ll concepL 

As I already melltioned, a., carll' as 1 gig Rikard Berge said UIC same in Norway as uley said ill 
!'ranee in ule 1970s. So whal is JJew is not re.'Illy Ihe cOlllen!, bulUle way in wltich Ule ideas have 
moved into a more powerlUl position in the musewn discoursc, helped by George Henri Riviere, 
Hngucs de Varine and ICOM. Wilhout ICOM I utin!;. ecomuseums would have still ocen 
Ol!isiclc of Ihe intemational musewn discourse. I also uun!;. il is loda)' still important to look upon 
tItis as Jlew, - I10llhc ideas lhclIlScivcs, but l.he usc or the icJCCL"i. 
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Tolcn cconlllsellm ill Nonv"" 

I will now make a shift ill position, and IIIove illio one rCh~on, olle lenilory, -Ihe re/,~oll ofTolell, 
NOlway. II is silllaled Oll Ihe weslem side of L1le big lake Mj0sa in L1le inlerior of SOllih Norway. 
The popllialioll ('ol1sisl of 30.000 pcople, ;urd Ihe size of Ule IerriIClJ), is abolll tlOO sqll;U'e kIll. 
The lII11selllllhas been developed dlU'illg a long period (frolll 1923), willI Olle 1'001 ill whal we C<UI 
calliraditional museum work, <Uld <UIOLIler foot in work cOlUlecled wiUllhe Tolen Hislory 
AssociaLion open to all COlllll1unily rncll1bcrs, and taking parI in the InUSCUlI1 t..-u;ks. 'T'he Inain 
idea of To/cll CCOIlIUSCWIl is UIC interaction bclwecn a kind of'braill', UIC documcntation CCIl/J'C, 

;Old Ihe 'body', lhe different dCPiU'IlJICUIs of Ihe lIluseulll being parts of the herilage preserved in 
silU at clillcrent siles in Ule lerritory. In Ule documenlation centrc we can collect memories, old 
pholDgraphs =d record infonnalion aboutthelll, - amI perfonn a lot of olher tasks many 
l11usellms nonnally do. What is importiult in Ihe ecomllseum concept is that the populaLion 
Ihemsclves perfonn Ihis work, guided by Ihe museum professionals. 

The dillerenl dep;U'lluellb of Ihe Tolen eCOIllusellln (Fig. Ii) we C;ut say have been chosen 'by 
a('('idel1l- al dilkrenl lilllcs. SlIddenly sOlnelhin!; happened wilh siles of illlport;ut('e - Ihreals ;uld 
lights lor preselvalion - ;utd Ihe)' were l,~vel1 Illllctions ill Ihe lIluseum ;uld iucluded. Twc>-iree of 
Ilicll1 were IIlade lIatiol1ftl IIlOJllllllcnts inlhc 1920-ljcs, bUI with 110 public access or 
illierprelation. Togelher Ihe dillerenl dep;lI1menlS ;U'e intended 10 I.~\'e a pi('lure of hislory ;utd 
cullllre ill the rq,';oll as InlC ;L"i possible. 

-l1le nlllseUIII eelllre is located in <Uloid milk-faCIOIj', as Ihe base for a p"nn;U1ent stall' of about 
12 people. Allother dcpcu1Jllcnt is ;Ul open-air IIHISCIlIII, Steuberg-. Another.Ul ar1 ga.llcl1' 

established 10 conllllelllOI~lle Ule ;U'lisl PedeI' Ualke, who has his backgroulld ill Ihis ;mAI ;utd well 
known in Norwegi<U1 art history. In 1833 he made 12 big wall pailltings in Uus builcling. The 
fourLil departmenl is <UloId school, Ihe lirst school in olle of Ihe mUJucipaliLies. 

111e idea of a heritage owned privalely is of course an impol1;U1t part_ Private owners vcry olien 
neeclledUlical sUpJXlrl <Uld help about how to preserve Iheir part of Ihc herilage. -l1lc cconlllsellln 
antiquarian-workshop has craftsmcn Ihat can do utis kincl of specialised work, fin<Ulced by Ihe 
owners. In Litis way we can slill preservc Ule knowledge of Ihe traditional crnfts nceded for savillg 
logged-tirllocr-houses. 

-nle preservation of ItislDrical arcltives is also impOl1anL Vcry oflenmuseul11 work <Uld 
presenlalions lack lustoric aUlhenLicilY, or lUIClerslanding of ltislory as a profession. To a big exLcnl 
muscum prol'cssionals have Iheir specialisation as arcltiLccts, art ltistori<U1S <Uld so on. In Ihe loc.'II 
context il is impol1ant 10 COIUlccl muscum work and work on local history. 111e nlllselUn has 
worked on thc hislory of every Jamily li,wg in Ule lerritory in Ihe last 300 years, <Uld cVCIj' f<unily 
has had separate records <Uld its genealogicallincs rccollstrucled. In ltistory we all exist as 
individnallllllll;ul heings nol only as groul>-beings, cadI one of liS wilh a specifi(' l,uttily 
backgrollncl. This is illlport<U11 10 people in Korway <UICI imporl<Ullto slrcss in Ihe work of local 
IllllSCll11IS. 

Old pholographs arc imporlanl. One piewc frolll a fann in Ule ntiddle-part of Ule 19. eenWIj' 
mighl tcllns more abonl Ihe sQ{:ial realilY of Ihis community Ul<U1 a whole book (Pholo I). vVe 
CUI sec Ihe l'U1ller inlrolll with wine illUle glasses, with his silver on Ule lable, - and Ihell we have 
Ihc collagers, Ihe workcrs on L1lc limn, in UIC background; all of Ihem in simple woodcn shoes. 
Anolher photo shows a eO\lager's hOllse (Photo 2). NOlto tcllihis stolj', is of course 10 tcll a lie. 
Neverthelcss, velj' olienmllseums are Ule best places 10 lilld utis type of lies. 

All these doclU'llents comillg into thc documentation centre arc t!ten subject to research, bOlh by 
prolessioll.'IIs ,mel iUllalellrs, allelUle results is published ill Ihe museum yearbook, TOTN, ;mel 
other publications. 
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ECOIllIISCIIIlI - pillralil v and problellls 

I also want In make some reflcctions on the problellls of this kind of work. The eeomusculIl 
model is, in Illy opinioll, good bccause il is vcry adaptable. II eaIl be adapted to every local 
COllUllllIUly thatlllighl exisl. I do 1101 agree with Ihosc sayillg Ihat Ibe eeollluseulll idea bas !:uled. 
I uunk CVCI)' CIlhur;U instillltion, everything eOlmcclcd 10 life, will havc to movc likc waves; <UI 
idea is recogniscd, you makc SOIllC aclUCYCIllClll., - UIC resull. call be good, <Uld Ule big cllorL' will 
nol be needed lor somc tillie, - and Ulen suddcnly therc arc oUler problems. vViUun Ihe 
CCOlllUSCllln concept U1C nlUSCUI11 has a piura./i1r thai a tradiGonaJ ·prcsligc~ J1lUSCUll1 docs 1101 

havc, when cvcI)1hing is pili inlo a big lllollullicmal building. Tlus museum is VCI)' static. To Ihe 
CCOlllllSClun YOII can add new fields of work and new departmenl" - <Uld if one of Ulelll is nol 
releva.nt, or 1101 of interest to anybody, - then il c..-ullcavc the CCOIlIUSClIlll. ]Jl the dOCUlllcntatioll 

.cenlre, howcver, you will always hm'c VCI)' importanl malcrial. Now to the problcms Illunk arc 
linkcd 10 Ihe eCOlllllSClIlll work, lisled in 1-7: 

I. Olle of Ihe lirsl problems we faced is Ihe problems of Ule relatioll belween Ihe ecomusellill <Uld 
tIle goverIliIllf IxxJi~ of UIC Illlillicipalitics. III 111e GUladi.ul 11111S(:11I11 IIl:t,t.,'CtZiIIC 1 .. 01 (;;1J'..cltc 

111I/"lIes de V,u·ille speaks abolll Ulis in I ~)711; how easy Ille Illuselllll ""HI becollle a 1001 lor a 
cerl;ull polilical power. Therci(lre Ihe IllllSellm shollid have ils bodies indcpcndcnt of lI,e polilical 
IXlwer, bUI of collrse supported by il. This silllalion of independence and SlIpport is Ihen also a 
-Iove-batred" situatioll, because rOil C;Ul Hot be totally illdcpcwlcnl. Irthc IIHISCIIlII'S acLi,;ty is 
10la.lly 0111 of illlen:sl 10 U.e Illlllucipalily ,u.d U.cir go\'crnill~ bodies. U.C llluseilln probably is 
doill.'; a tlsclcss work. So ulis interaction is vcry inlpOrl<lnt. 'rhe cOlltent or IllC problelll 11l11SCIIIII-
1l1Ilnicipalily I will desn;he like l.ltis: Ihe lllllllicipaJiI)' is like a II~lill inlilll speed wilholll a railway 
ill Ii-olll of il. II h,", big dillil'lIi1ies ill d""'h~llg I,,;orilies ,u"l ill lilldillg llelV ways. III sllch a 
situatioll the eCOlll1lSCtlllllllllst ta.ke a ciecisioll Oil whether it shollid he a W;}.l;"01l on Ihe traill, or it 
shollid he a killd "fhdpillg 1001, Il)illg 10 prepare a r,ulmad , huild sOIl.e bridges ;md so 011 ill 
Irolll of Ihe lraill. 

2. Anolher subjcci is thc qucstion of priOll(jes. Wiuun UIC muscum work wc of coursc always 
inherit Ule ideas of aJJ Ule traditional professional lasks of Ule museum. Alld if aJJ lhesc task.. shall 
be canied out in Ilus type of museum as it can bc donc in a tradilionallllllscllm, - Ihell there is of 
coursc no timc left for doing any work of Ule kind Ulat might be morc necded. Tlus calls for a 
discussioll of priori tics. 

3. 'nlis also louchcs 011 Ihe sll~ject of collectioll, <UI<I 011 whal is added 10 Ille colleclion. '111e 
e(,OIllIlSelll1l idea shollid make il 11I0re import<U11 10 cOllccnlrate Oil doillg invenlorics on Ihe 
herilage in U.C lerrilory, illvelliories sayillg U.al Ilus is here ,U\d Ihis is Ulcre, ;md lei Ihe people 
livillg ill Ule len'ilory lake eare of Ule cultur;UlllaLcriaJ Ulelllscivcs. Whell you illtelld to make <UI 
e~hihilioll, ),011 borrow illor :11110IlU.S, 1'"1 Ihe e~hibitioll on, alld Ule storage ill U.e Illl.selllll is 
the storage or Ihl~ inventories ,uld not the storage and conscr"";}tiol1 or a huge collcction. Ir YOll thcl1 
build Ill' a VCI)' big collectioll, or course, you willllot have resourccs lo 1l1;tkC invelltorics. Making 
Ihe invenlories, people also become more aware of Ihe "alucs of Ulcir herilage. 'Il,c IllIlSelllll is 
Ihen nol " place 10 pili Ihe herilage away, - isolal.cd from Ihc "rcal world", il is a place whcre 
people Inccl 10 IIlldersl<u.d <Uld discns> Iheir m'Ol helilage. 

4. 'l1,e bcst succcss of UIC ecomllselllll is 10 makc people t.lkc pilIl, to bc aclors in thcir livcs, <u.d 
nol I"",,ive, excluded from densions ,md always in fronl of Ihis surface-screen you all kllowas Ihe 
Iclevision scI. IIh.ink il is easy 10 l1Iake people acl wilhin u.is eCOI1lUSell11l model bec;luse aIllhe 
parL. of U.esc museluns arc rcally decenlraliscd and closc to people <Uld u.eir rcalily. 

5 . 'llie pro[essioua/jsm of Ule mllscwn professional becomes important, also because '1II0U1Cr 
killd or professiollalism is needed in Ihis (,OllUllUrllly concepl compared 10 a Ir.iciilionaJ musenm. 
A 101 of prolcssionals saw Ule morc systematic introduction of Ulesc idc.'\S ill Norway as an aU .• lck 
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011 their proJCssioll, 011 ulcir llluscologica.l kllowledgc ;U1d positions. '"lltis, howc"er, is a questio n 
of aCTeptjllg plurality; ueing cOllceIlH.:d abollt eCOlllllSClllll is not the sallle as hin-illg the idca that 
aJlllluselllns should be trallslCn-ed inlo eCOllluseUln,. Or that alllllliseuin workers should work 
like tltis. In ulis eCOlll11SClIlll proLCssion;Jislll ,,\·c also ha\'e to add SOlile ncw ;L~pcctS. For iIlSI;UICC 
011 how to h'Uldlc collflict.'. 'n,ere lIIay be colllliets wilhill Ihe COIlIlI1lIlUI)", where Ihe lIIusellln GUI 
provide each part, lighting with each-olher wiul knowledgc, wiul somc realmaleria!. A lot of lights 
\\lthilll'OIlUlHllIlties take placc all the basis of illllsio ns ~Ulc.l JllisllJldcrst.Uldings. III SOlllC c;u;es UlC 
IIIl1SCUIll c.all also be lightillg all olle side, becanse Ihe mnsenlll has knowledge which makes ulis 
position neccssa.ry. T'his has been the qucstjoll ill cllvirOll1l1ent;u isslIes, a clear situation where 
lIluscums ill NOIway arc ~ilillg a s~"uld, beillg "Iwublclllakers". 'nus very ofiell canlllake Ule 
rclalion 10 Ule loc.a.l mlllucipalitics a dilTiculi onc. 

G. AnoUler problem is Ule problem of success. Solving some problems and having success also 
creales lIew problellls. A lot of people uunk Ihat we C<Ul make "lIlagiC" wiul Ule ecollluseulll, ,I., a 
solution 10 everything. Then UIC expectatiolls for what U,e eCOll1llSeUIll can achieve becollle teX) 
lugh. AlloUler problelll is the lack of crilicislll. The lIIuseUIIl ellicrs new projects, and agaill lIew 
prc~iecls ;Uld h'rOWS and grows, ,u,,1 nobody really criticises ii, becausc Ule), do nol dare to do so. 

7. The last problelll I want 10 IIlelltioll is U,,' nlllseUIII beillg 1II0re a /lrocess Ulall a product. Tlus 
Illakes it very oliell dillicult li)r the outside world, li)r instal Ice ollicial hodies in lIIatlers of ntltllral 
all;urs, 10 llndcrslaud the 11l1lseUlli work ill CCOllluseUlllS, WhCH they never have ueen doiug it 
thelllselves. It is very C;lS)' lo lI11dcrs~uld Ule traditiollallllodei. llere ),011 have a ticket ollice, and 
you counl. Ule numher of visitors. So Ule success of Ule Illuseum is very easily e"alualed hy the 
llumber of visitors. But whal YOll c:."Ul not of cOllrse e"alllaic is how happ)' the visilors are, - as 
Kcnl1eth I lwlso)) says: "You sll:JI fccl betlt'.r whell ),011 Ieavc a IllllSClIlll lh;U1 witcn Y01l enlcrcd it -, 
III the econlliselllll it is dillicult 10 evalllaic. And Ihis is so beeallse Ihe econlllseUIII prcuerl is a 
prrn'ess of education of the whole cOllllllunity. The people inside UIC rOllllllllnit)", they easily 
lIl"lcrsl;uld Ihe ideas o/" Ihe econlllseUIII, they do nol evell need the word eCOllllIsellln; Uley thillk 
il is a liule strange bUl ","cel'l iL Nevertlleless, IJU/SCUIll as a word isjusl. a.., strange a..' Ihe word 
eCOI11l1SCllnJ. And a.., we GUl lind today Ule word museUIIl misused, il is of course possible to lind 
Ule word ecomuseum used in wrong ways. 

Three short condllding remarks 

(l) In Norway today, we have a very decenlrnlised IllUSCWTI SySlclll, nol only in a geographical 
sense, bUl also in Ule questions of professional posts, in Ule questions of power, ;Uld possibilities to 
do experilllents alldto deVelop new Iypes of nlllselllll work. 

(II) The conuTIunity involvemenl in lor..u and regional mllseUIllS is vel)' strong, and h,l.' incrC<I.",,1 
during Ule la..,l 15 yean;, strongly inlluenced by the concepl of the erOllluselllll. 

(III) '111ere is, in Norway, a big confusion on what is a museulll. In 1990 the stale Illllseum 
council published a list of 547 Norweh';'Ul museums ;Uld collections, of which Mi3 are local and 
reh';ollal. In the s;une year the Norweh';;Ul museum Illagazine published a complete IllUSeUIll lIlap 
of Norway including a(i4 llluseUIllS. The govemlllelll has exactly a 50% lugher nwnber of 
IIlUSeUIllS. So what is a Norwegian museum? 'nus lack of consensus is a result of a lack of a 
museoloh';c.a.l discourse, gi\';llg guid;ulcc 10 the Illuseum world, a.., il is a lack of prolCssiollalism. 
This the Norweh';'UIS will have to improve ill Ihe years to come. 
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ICOFOM LAM REPORT 
1990 - 1995 

During the XV ICOM Conference, held in The Hague in 1989, Vinos Sofka and Peter Van 
Mensch - immediate past and newly elected Presidents of ICOFOM - suggested that a Latin 
American ICOFOM group should be created, on the grounds of decentralization and 
regionalization policies set for the 1989-1992 ICOM Triennial Programme. 

As Latin American representatives on the ICOFOM board, Nelly Decarolis (Argentina) and 
Tereza Scheiner (Brazil) were in charge of the task. In November 1990 both met in Rio de 
Janeiro, Brazil , to plan and program the creation and implementation of the ICOFOM regional 
organization that has, since then, received the name of ICOFOM LAM. 

The aim of ICOFOM LAM is to promote and to document research work on museological theory 
in Latin America and the Caribbean, thus allowing wider participation of our members in the 
activities of the Committee - through discussion, publications and professional exchange. A 
central point for action is the production of papers on museum theory, in the main idioms of the 
region : Portuguese, Spanish and English (for the Caribbean) . Work is developped togheter with 
National Committees in the region and with the help of ICOM LAC. 

During the past five years, the ICOFOM LAM coordination has carried out the following activities, 
included in two Regional Triennial ICOM programs: 

1) A preliminary circular letter was sent to alilCOFOM members in the region, infonming about 
the creation of ICOFOM LAM, its main goals and proposed activities. In the same 
correspondence, a question was posed to members about their interest in joining the new group. 
Answers were thoroughly positive, with people stating their wish to participate . 

. 2) Having confinmed the viability of ICOFOM LAM, a letter was sent to the President of the 
Regional Organization of ICOM for Latin America and the Caribbean, Lucia Astudillo, 
infonming about the new group and asking for political support in the region - which was 
immediately granted. 

3) A special fonm was created and sent to all members, with questions about their 
professional and institutional data, with the aim of building a database. 

4) A newsletter (Bulletin ICOFOM LAM) was conceived , created, prepared, edited and 
distributed to all ICOFOM LAM members, as well as to Museology training centers and to the 
National Committees in the region . Such Bulletin is produced in Spanish and Portuguese. 
During these 5 years, 7 issues have been produced and distributed, as follows: 

· number 1 - March 91 
· number 2 - July 91 
· number 3 - December 91 
· number 4/5 - August 92 
· number en -April 93 
This issue had a synopsis in English, speciailly made for colleagues in the Caribbean 
area. 
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From the second half of 93 to the second half of 94 it was not possible to edit the Bulletin, due to 
priorization of regional and national meetings on museum theory and to the production of the 
book with the proceedings of the II Regional Meeting. We expect to have a special issue 
published and distributed around the end of 1995. 

5} Organization of 4 ICOFOM LAM Annual Meetings, in different countries of the region : 

· Museums, Society and Environment - Buenos Aires, Argentina, April 1992 
(toghether with an intemational seminar held by the National Committee) 

· Museology, Museums, Space and Power in Latin America and the 
Caribbean - Quito , Ecuador, July 1993 

· Museology, Education and Community Action - Cuenca, Ecuador, October 
1994 (this meeting was held toghether with the Annual Meeting of CECA as a 
preparation for the ICOFOM Seminars in China and Stavanger) 

· Patrimony, Museums and Tourism in Latin America and the Caribbean -
Barquisimeto, Venezuela , April 1995 (in the realm of an intemational seminar on the 
same theme, organized by the National Committee of Venezuela) . 

The next regional meeting will be held in Rio de Janeiro, BraSil , in May 1996, togheter 
with the Annual Meeting of ICOFOM. The theme for both groups will be Museology 
and Art. 

A national meeting was also held in Mendoza, Argentina, in August 1994, by 
invitation of the Municipality of Mendoza. The theme was Cultural Policies: Museum, 
Space and Power. 

These meetings were all organized within ICOFOM LAM, from program development to 
proceedings to management of all the processes. Infonmation and call for papers were sent to all 
ICOFOM LAM members in successive groups of correspondence. Special invitations were made 
to distinguished specialists of different countries to participate as keynote speakers. We have 
had an average of 40 to 45 participants per meeting. 

During the meetings, papers previously selected among those produced by ICOFOM 
Intemational, as well as by regional and intemational conferences, are distributed to the 
participants. Papers produced for the meetings by regional members are also analyzed and 
discussed. 

6} Diffusion of ideas - Conclusions and recommendations presented by participants are issued, 
translated into the three idioms already mentioned, published and distributed to all ICOFOM LAM 
members, as well as to National Committees in the region , ICOM LAC, ICOMSUR, ICOFOM and 
some other Intemational Committees. Museology Schools and museum training centers are also 
included in the mailing list. 

The English versions of such conclusions and recommendations have been systematically 
presented in the Annual Symposia of ICOFOM and in the General Conferences (Canada and 
Norway). You will find in ISS number 25 the conclusions and recommendations of the II 
ICOFOM LAM meeting. 

7} Selection and publishing of working papers sent by members from different countries in 
the ICOFOM LAM Bulletin. 
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8) Publishing in the ICOFOM LAM Bulletin of documents and articles, originally in English 
or French, translated into Portuguese and Spanish. 

9) Selection and editing of the proceedings of the Annual Meetings, in the three idioms 
already mentioned. A book with the proceedings of the II ICOFOM LAM meeting (Quito, 1993) 
has recently been published, with the help from ICOM LAC and sponsorship from OEA. It is now 
being distributed in the region and to other professionals interested. 

10) Proceedings of the Annual Meetings of 1994 (Cuenca) and 1995 (Barquisimeto) are now 
under preparation. Originals are being translated into the three idioms for publication in the near 
future. We hope to obtain some sponsorship to do the editing. 

11) Creation of a database with infonmation about professionals in the region - called 
LAMBASE - presently under organization. We are also analyzing the possibilities of having such 
database put into Intemet in a near future, with the help of Karina Duran, from AVICOM. 

12) Support for the organization of national and regional working groups on museum 
theory . A center for the study of basic museological tenms has been recently been created in 
Argentina by Nelly Decarolis and Nonma Rusconi de Meyr, under the influence of theoretical 
studies on tenminology, developped by ICOFOM and implemented in the region by ICOFOM 
LAM. 

Finally, we would like to emphasize that this work was made possible due to the voluntary 
collaboration of a few ICOFOM members, in Brazil, Argentina , Ecuador and Venezuela . We 
would like to thank Maria del Canmen Mazza, Monica Risnicoff de Gorgas, Maria Isabel Barros 
(Argentina) , Rita de Cassia de Mattos and Selma Duarte Ferreira (Brasil), Juan Carlos 
Femandes Catalan and many others in Ecuador. We also thank Monica Garrido, Raquel 
Camacho, Soledad Kingman, Maria Ismenia Toledo, Luisa Rodriguez and Milagro Gomez de 
Blavia - who, on the part of national ICOM committees, have so generously received ICOFOM 
LAM. 

And, last but not least, we would like to pay a special hommage to the immense help and 
collaboration given by Lucia Astudillo, not only on official grounds, as President of ICOM LAC, 
but with her personal engagement in obtaining funds for our meetings, in helping organizing 

. activities, in making possible that ICOFOM LAM published ~s first book. 
To Lucia, we give our gratitute and respect, and many thanks for having helped tuming that first 
proposal of 1989 into real~y. 

217 

Nelly Decarolis and Tereza Scheiner 
Buenos Aires and Sfavanger, July 1995. 





AUTHORS 

Per-Uno AGREN, Umea University, Sweden 

Eurydice ANTZOULATOU-Retsina, Ionian University, Corfu, Greece 

Randi BARTVEDT, Western-Norway Industrial Museum, Odda, Norway 

Mathilde BELLAIGUE, Laboratoires de recherches des musees de France, Paris, France 

Jean DAV ALLON, Universite Jean Monnet, St-Etienne, France 

Nelly DECAROLIS, ICOM Argentina, Buenos Aires, Argentina 

Paule DOUCET, Secreta ire generale du MINOM, Ottawa, Canada 

John Aage GJESTRUM, B0Verbru, Norway 

Maria de Lourdes HORTA, Museu imperial, Petr6polis . Brazil 

Nicola LADKlN, Museum of Texas Tech University, Lubbock, Texas, USA 

Lynn MARA.."JDA, Vancouver Museum, Vancouver, Canada 

, 
lvo MAROEVIC, University of Zagreb, Croatia 

Marc MAURE, Norsk Landbruksmuseum, As, Norway 

Raymond MONTPETlT, Universite du Quebec, Montreal, Canada 

'Anupama NIGAM, Hyderabad, India 

Paivi-Marjut RAlPPALINNA, Alvar Aaho Museum, Jyvaskyla, Finland 

Tereza Cristina SCHEINER, University of Rio de Janeiro, Brazil 

Anita B. SHAH, Hyderabad, India 

Jean TRUDEL, Universite de Montreal, Canada 

Peter V AN MENSCH, Reinwardt Academie, Amsterdam, The Netberlands 

Hildegard VIEREGG, Ottobrunn, Germany 

Grazyna ZAUCHA, Choma Museum, Zambia 





ICOFOM STUDY SERIES (ISS) 
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