




















A la méme époque, I'esprit viking est réincarné dans la figure des grands
explorateurs polaires norvégiens comme Fritjof Nansen. Dans un réve de grande
puissance la Norvége part a la conquéte du pdle nord et du pdle sud, en concurrence
avec I’ Angleterre et les USA, et connait des succés retentissants.

La Norvege est pendant la 2e guerre mondiale occupée par I"Allemagne nazie.

La figure du viking devient un élément important de la réthorique du
nationalsocialisme. De ce fait, le viking est aprés la guerre un héros déchu; sa figure
est stigmatisée et inutilisable comme symbole national.

Aujourd’hui le viking est redevenu un héros populaire, et méme - semble-t-il - est
en train d'acquérir une importance symbolique de caractére national plus forte
qu’auparavant. On construit de plus en plus des musées, centres d’interprétation et
parcs d'attraction axés sur le patrimoine viking. C'est un phénoméne qui, de par son
ampleur, ne va pas sans rappeler le développement des musées d'ethnographie
rurale au début de notre siécle.

Le Marin - le marginal

Le marin-pécheur est le grand absent de I'image nationale de la Norvége créée au
19e siécle. C'est un phénoméne paradoxal, vu le caractére essentiellement maritime
du territoire norvégien et 'importance primordiale que ce groupe a joué dans
I'histoire du pays.

Dru fait de sa position sur les marges cOtiéres du territoire national, il ne pouvait pas
étre considéré comme véritablement norvégien. Ses activités sont tournées vers

la mer, c’est-a-dire vers l'extérieur du territoire national. Sa culture est formée par
le contact avec I'étranger; elle est impure, car entachée d’influences extérieures.

Il est en fait membre d'une culture plus européenne, qui est la culture cotiére de

la Mer du Nord.

C'est pourquoi le patrimoine maritime norvégien a été longtemps négligé, peu
étudié, mal protégé et mis en valeur. A I'exception toutefois de certains éléments
du patrimoine nautique ayant une signification nationale particuliére, comme

les bateaux viking, ceux des expéditions polaires ou certains types d’embarquations
ayant conservé des caractéristiques de la tradition viking.

C'est uniquement dans le courant de ces derniéres années que la préservation et la
mise-en-valeur du patrimoine maritime ont commencé & acquérir une importance
correspondant A sa signification historique. Il a fallu attendre les années 1980 pour
voir le développement de musées maritimes régionaux et locaux. C'est un
processus qui a souvent eu lieu en dehors du systéme officiel de conservation du
patrimoine, et méme en opposition avec sa politique. Ce sont trés souvent des
associations de bénévoles qui ont pris l'initiative de sa constitution et qui assurent

sa gestion.
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Le Lapon - I'étranger de |'intérieur

La Norvége se trouve dans la situation particuliére d’aveoir une minorité ethnigue
indigéne sur son sol. Le pays lapon s’étend de plus par dela les frontiéres politiques
de la Sudde, de la Finlande et de la Russie.

Le lapon, chasseur et nomade, a joué le réle du barbare dans le processus de
construction et de maintien de I'identité nationale. Il est I'étranger de l'intérieur

qui ne peut pas étre intégré dans I'image norvégienne du monde.

Son existence menace la pureté de la nation. Il est soumis au cours de ["histoire

4 une politique de colonisation et d’assimilation. Son patrimoine tombe dans

le domaine de la curiosité ou de I'ethnographie non-européene.

La situation du peuple lapon est aujourd’hui marquée par un processus de
revendication identitaire, qui est commun aux peuples autochtones dans diverses
régions du monde. Il s"agit en effet, pour le peuple lapon, de lutter contre la pression
de I"assimilation et de construire une image positive de sa culture, en retournant

la signification des anciens symboles de la stigmatisation, pour en faire des symboles
de la fierte.

Aujourd’hui, il s"agit pour le peuple lapon de démontrer la continuité et la viabilité
de sa culture, et pour ce faire de définir son propre patrimoine, de le reconnaitre et
de le récupérer, et de créer ses propres institutions pour I'étudier, le protéger, le gérer
et le diffuser. Ces dernitres années ont vu la création d'un réseau de musées lapons
dans le nord du pays. Ces musées lapons sont des musées qui, suivant leur propre
définition, ne sont pas seulement des musées de culture lapone, mais aussi et
surtout des musées pour les lapons et gérés par les lapons.

Des ancétres internationaux et commerciaux

Les Jeux olympiques d’hiver, qui ont eu lieu dans la ville norvégienne de
Lillehammer en février 1994, ont fait fonction de gigantesque rituel national.

Leur fonction symbolique étant de regrouper la nation autour de nouvelles valeurs,
et de diffuser vers I'extérieur, & I'aide des massemedias, une image moderne et
positive de la Norvége. Le contexte contemporain est celui de I'internationalisation,
qui est marqué par une interaction toujours plus importante entre le domaine du
national et du culturel, et celui du commercial.

MNous retouvons, a cette occasion, nos personnages dans les réles suivants.

La figure du paysan, caractérisée par |'enracinement dans la tradition, peut
difficilement symboliser les valeurs d'une nation moderne. On ["utilisa dans les
cérémonies d'ouverture, sous forme de stéréotypes folkloriques & usage touristique.
Le viking, par contre, est un meilleurs représentant des nouveaux idéaux
nationaux, c’est-a-dire des valeurs de concurrance, d’agressivité, d'individualisme,
d'innovation. Le patrimoine viking a fournit de nombreux motifs et symboles

a l"architecture et diverses autres expressions esthétiques des jeux olympiques.

Le lapon a montré son costume coloré et son troupeau de rennes & l'occasion des
cérémonies d'ouverture. 5a présence a ainsi fait la preuve au monde entier que

la Norvige était une nation pluriculturelle. Le marin était absent de ces jeux.
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An Industrial Community
and its Heritage

by Randi Bdrived:

Curator at Western Norway Industrial Museum, N-5770 Tyssedal, Norway

Paper given at the Seminar on Museums and Museology in Norway and Scandinavia,
ICOFOM Stavanger July 2, 1995

| was asked to speak here at the General Conference of ICOM 1995 on the
1ssue "An industrial community and its heritage”. I am honoured and very glad
to have the possibility to present our museum. I guess | was asked to come
because | represent a new type of museums in Norway; a museum that
combines industrial history with social history and where the scenery and
cultral landscape are parts of the museum concept. Here | am also going to
exemplify the challenges in creating an industrial museum which depicts
everyday-life in our century.

As a curator of Western Norway Industrial Museum [ do not work for an
interested minority, but for all the people in my home town Odda, the suburb
of Tyssedal and the surrounding district. My task is to point out the
importance of knowing our history, our roots and our identity in order to
understand other people. 1 am myself a member of this local society, but as a
professional 1 am paid to take care of the cultural heritage and document
contemporary life. | have been giv:n the job to build a brand new museum
from scratch. It has been interesting to work so hard for what 1 believe in -
the idea of the folk museum and its aim: education.

Ten years ago | was employed by the municipality of Odda to elucidate the
possibility of establishing a museum in Odda. I had just finished my studies as
an ethnologist and was fascinated by the 1dea of the ecomuseum, that engages
in the local society and political issues. I believe in the fact that a museum must
be a place of activity, involve and interest people, engage them 1in their
surroundings, contemporary life and history. History does not exist in a
museum alone, but between people in a society.

I will now try to tell you about the process of building an industrial and social
museum from scratch in a small community,
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In these last ten years | have mainly worked with people and their attitudes to
their own community and history. The frame of our lives consists of a
dramatic scenery, water power as a key resource, modern technology and 3
big factories producing zinc, titanium oxide/high quality iron and calcium
carbide/dicvandianide. The community has 8000 inhabitants. The place
Tyssedal was at the turn of the century merely a crack in the mountain with
two farms. In 1906 it changed to become the largest construction site in the
country. In 1918 Tyssedal was a small town with a big power station as 11s
heart. Through water power and electricity Tyssedal and Norway became a
modemn affluent society. This is the story of a rural village and an
internationally known tounst resort that changes overnight to become an
industrial town. It is the story of modernization and the story of women, men
and children that moved to Odda.

The society is the raw material of the Western Norway Industrial Museum.
The museum has gradually grown to what it is today, located in a living
industnial society where boats from all over the world come and go with raw
material and produce for export.

Today the museum is one of the largest in Norway on the subject of water
power. We show exhibitions on man in the industrial society, the history of the
environmental problems and the history of technology. We have archives
where information from the organizations and factories are collected and used
for research. Furthermore we have a film room with slides shows specially
designed to depict our history, and 3 workmen's dwellings, one of which
shows different interiors up to the 1990°s, Finally the museum arranges guided
tours in the footsteps of the pioneer workers and to the industrial monuments
inside and outside the factories and the power station.

Hardanger is internationally known as an idyllic tourist resort. The glaciers,
the waterfalls, the blue-green fjord and the apple blossom make the scenery of
Hardanger look like a romantic poem. I am now going to take you 1o a
different and dramatic Hardanger where the mountains are high and the
valleys deep.

Tyssedal in Hardanger has another tone and rhythm, namely that of a shift
working society, a town of smelting works, heat and electricity.

As | mentioned previously, | was, as a student, familiar with the idea of the
ecomuseum; to preserve buildings and objects on their original site or
environment rather than moving everything to a museum building or a
museum area, and to document and explain how man coped with nature. Now
I had the opportunity to create a museum, a place where people were
encouraged to engage themselves in history, in the local community and
contemporary life and issues. To my mind a modern museum is interesting
only when the audience - the visitors- engage themselves and are participants

196



and the curator has the role as a skilled adviser and a member of the world
outside the museum building.

Let us see what happened in Odda, when we went from an idea to hard work.

As an ethnologist | work with a holistic view of the society. | wanted to collect
and show all parts of an environment and interview different groups in the
local society. I wanted to let people tell the story of their life, their home,
work and leisure time, to document their feelings, thoughts and dreams.

I was the only person employed and it was necessary to engage voluntary aid.
for example skilled workers, house wives and children so that they could tell
about their lives and show me what we could use in exhibitions.

Our first museum building was a workman's dwelling with | room and a
kitchen per family, and 4 families in each house. We saved this building from
being demolished, and we started to collect furniture, clothes and photos.
Many people came to see what they could give to create an original interior.
Gradually we were able to tell the stories of real families in different time
periods, one in the 1920°s, one in the 1930, one in the 1950°s etc. We told the
story of Mr. Ingebrigtsen, who worked at the factory as a blacksmith. He
moved from the town of Bergen to Odda with his family, a wife and two
children (two already died from disease), and two to be born in the flat that he
was lucky to let from the factory (with electricity and everything). They
moved to Odda because the wages were much higher here. We also told what
happened to the family when the factories owned by the British Sun Gas Co.
went bankrupt and 1000 men were on the dole for four years in the 1920°s
before the factory was refinanced. We described the work of a mother, and
how she had to make everything herself, and work as a cleaner at the school
nearby. We described happiness and sorrow in the family, e.g. how difficult it
was when the 14 yvear old son died and his class came to take farewell, and
when his brother Willy earned his first money to buy a suit for the
confirmation day, and later when he saved money to buy a radio (1938) in
order to get the news from the Civil War in Spain.

At first everyone said: "l have nothing interesting to tell you®, but fortunately
some of them told their story anyway. Finally they were proud of what they
managed to tell, down to the tiny little detail and at first sight unimportant
incident. We collected different life stories in a book illustrated with photos
from their own private album. The readers really got to know little Willy as a
boy in the 19207s, and Alice told us how she, as the daughter of a managing
director, grew up. It was all so close, and 1t was possible to recognize things,
lo see the connection between the groups in the local society at a ume when the
industry was young.,

The interviews went on and suddenly we had 200 story tellers and friends of
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the museum. They were curious, and some of them also collected things for
us. They got an owner’s attitude to the museum.

When we opened the museum, there were about 1000 visitors in the
workmen's dwelling in one week. At that time we had already produced a
slides show called "The children at Bakke", which told about the living
conditions in the neighbourhood around the workmen's dwellings. It became
very popular, and today shide shows are our speciality.

Since little or nothing had been done to collect the history of industrial Odda
until this museum project was established, we had to form different groups to
work with various subjects. One group started to collect working equipment at
the Norzink factory in order to display the work in a big factory.
Unfortunately much was already thrown away. We therefore had to involve
the specialists in their own history, and my task was to advice, co-ordinate and
encourage the museum work. For example we succeeded in documenting by
photos and tape recordings the last working day at the old production hall at
Norzink.

Little by little the museum became a reality and a positive factor in people's
mind, and thus their identity was strengthened. This was not the case when the
work with the museum started. Then people from Odda often felt
discriminated and thought that their history was of little value because the
factories here were polluters. It was merely a shame to tell for example people
in the capital of Oslo that you came from Odda, a terrible place with heavy
industry and politically radical people.

After three years of work paid by the local authorities, the trade unions, the
power company and the factories, the Western Norway Industrial Museum was
established with three persons fully employed, a curator and leader, an
archivist and a secretary, all women. As from now the museum also got a
yearly grant from the state.

The museum experienced a great deal of goodwill from the local society and
received project money from the state for pioneer work in the field of
documentation of industrial history. We also catalogued and saved the
voluminous archives at the three factories and the hydro power station for the
purpose of research and preservation. Gradually we also succeeded in
restoring three workmen's dwellings and started on the next neglected field,
architecture and the history of technology.

We engaged the museum in the issue of pollution. This was a touchy topic for
many persons in the local society. To put it simply, it was not good public
relation policy. In addition the pollution problems did not catch much interest
among ordinary people at that time. Today, with many of the pollution
problems being solved, the museum is asked to show all sides of the industry,
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and what we lost when the air and the fjord were severely polluted by heavy
metal waste. We also depict the process of cleaning up the fjord and, in this
respect, measurements taken by the local industry and the government. In
1988 this discussion was a hot topic in the news, and some inhabitants felt that
Odda was a scapegoat. The town was looked down upon because of the
production of heavy metals, which were bought by other countnies as
necessities in modern welfare states. The museum produced a slides show on
the pollution problem, and we also have interviews and photos from this
period.

It must be mentioned that we are not a pure technical and industnal museum.
We have made an effort to describe all sides of the society, and naturally this
means that we also try to present the social history in our society.

What is the status of the museum today?

The local politicians and the Mayor are well aware of the value of the work
done by the museum. They are 100% behind our proposals and grant us as
much money as they can, but it is not enough 1o cover the costs of the work we
are doing. It is expensive to take care of our industrial history. Odda is an
important town in the Norwegian industry. The monuments here are of great
national interest, and therefore we feel that the government must grant more
money in the future.

Tyssedal power station dates back to 1908 and was one of the biggest power
stations in Norway and Europe when it was built. It is no wonder therefore
that the key word of our museum activity is "With water as a key resource”.
We took the initiative together with the local politicians to get the power
station and the intake pipes acknowledged as hsted monuments. The power
company no longer produces hydro electricity in this building and wanted to
remove the equipment from 1908 - 1989 (unique machinery) in order to use
the building for the production of small fish or other commercial purposes.

To my mind Tyssedal power station 1s umique also because of the fact that i1t 1s
the heart of the very existence of this society. It has been dependent on
electricity for the last 90 years.

Al present the government wants to secure the middle part of the power
station with its interior and let the remaining parts be used for commercial
purposes, decided by the power company. The museum and the local
politicians however, want to save the entire building. The final decision is yet
to be made.

The industrial town of Tyssedal was planned by the most prominent
Norwegian architects, and we can still read this place like a book. A clear
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pattern of the class distinction. There are dwellings for the staff in one area,
for ordinary workers in another, and on the best sites, the manager's
residences. The factory, the school, the assembly hall, everything accurately
planned and of architectonic value.

Some time ago, the local authonites wanted to demolish a house in a
residential area, once known as a good neighbourhood, where the owners
competed in having the nicest gardens. The museum rejected this, and with
economic and professional help from the Central Office of Historic
Monuments the house was saved and restored. In this case it was also necessary
o show the politicians the importance of restoring the whole housing
environment. Again, the museum, with support from outside acted as an
adviser on how to take care of the local cultural heritage. Accordingly, we
started a project, the Tyssedal-project, with the aim to restore the entire town,
and not only the interior of the old power station and the intake pipes. In this
way we also try to make Tyssedal more interesting and accessible to tourists,
local people and pupils. A special tourist/cultural programme aims at creating
new jobs in this field. The last three years the municipality of Odda has been
responsible for this project and grants money to this work.

Today 1 think most people are proud of having a museum in Odda, and that is
an important result of our work. Still the museum has not managed to increase
the number of visitors, but in this respect it must be mentioned that it is our
first year in a restored museum building. So far we are not an important
tourist attraction, and many people see the number of visitors

as a measure of success. However, with the resources available, 1 think that
this is as far as it has been possible to reach for the time being. The aim now
must be to increase the number of visitors in order to be recognized as an
important museum. Some of our "competitors” are for example different
"experience centres” which have commercial purposes, and not necessarily
educating purposes. Educating people is a more "invisible” aim and not so easy
to measure. In the long run the aim of showing authenticity, showing a living
society and securing our cultural heritage will be accepted as imporiant.

As a leader of the museum | am constantly struggling to get enough money in
order to do a proper and professional job. I think it is high time to recognize
the necessity of the "old fashioned” idea of the folk museum as an educational
and not a commercial institution. To my mind we need strong, local museums
that have the local community as a basis and research area, in order to
document the history of the individuals and their surroundings in a micro
perspective. In our case to preserve and explain the experience and history of
an industrial society as a chapter and an on-going story of the western world.
But at the same time it is also an interesting aspect of our national history in a
macro perspective. One of the advantages of our museum is that it is close to
its users and informants. This is not the case in a national museum, which has
the whole country as its responsibility.
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Norwegian experiences in the field ol
ecomuseums and museum decentralisaton

One reason 1o presend the Nomwegem expenences s thie next generad conference of [COM
Mvorway July IS, “1us paper mist be seen as an mibroduetion to soiee anportaid aspects of te
Norwegan miseun ssbmtion, & subgeet that wall be given tnore atlention in iwo vears Lo come,

1 wall try 1o commect tus sulbypect wath some expenences from 25 vears of work m the museum
fieded, in e penod 197791 as e direcior of the regonal nmsenm of Toten m Nomway, a
musscunn wlach during us perodd was ehianged into the Toren commnmennn. Tas clige does
reflect, 1 think, several natiors of interess concermang local el regional mscums.

I wall lirst present some ideas on the Norwegian socicty, some main lines on the questions ol
renlmlssition - decentmlisinon. Secondly [ will reler 1o the ideas of Hugoes de Vanne from tee
190705, 1 will sl b thie ccomscinnroneepd dianged or ndluenced e sdeas on musetins i
Norway dunng the 19805, Lo ths pan | will iy also o refer 1o some ol my own expencises.

MNorway = iwenly vears ol ecolomcal thought and enticism

Norway is as you know a comtry m ihe ultimesie nonh of Forope. T somchow is at il jop end of
l’dlmpl.':. e Norwegans now talk aboui In.ulgmmn‘h, of inside I'm.'npc.. |1p:m shwoniled oof cosarse
ol b proessalabe tor Diave such o discussion, since Norway witlwul question is i Furope, "] Tas
delsie aboui the Norwegian relation io Europe las been a kind of barometer on the imenialiny of
tus sstions. A miap of all the imnucipalities in Norway, shows a kind of urming potut i the
Norwegan cultural aned politcal disoourse; the resulis of the clection on jommng or nod jomng te
Favropean Conmuon Markel (ERCY 20 yvears ago. The conumunties marked black (Fig. 1) are
e oties i Bwvesar of tas, the others are e ones agaunst. "Today we are agun disonssaing the saane
apueestion, this e reganding the Enropean Union, :uuil we will fined tse same moap. In 1972 all tae
powerful estabilishonenit w e cotmtry argued ot ot joming e comanon imarket will
eeonommically be a disaster, The mportance of non-ceononue values [ think was made conscions
uni Uuis B prolitiead elisenission 20 years ago - vidues linked 1o the vanere and 1o the endinre of daly
fife all over the country.

I wall albser show vou another map (Fig. 2. This one s from tus vear (1992) aod shows
snnerpalities with bess than 5000 mlabatants (oarkedd ack), The reason For oaking s map

s an govennoental wlea of restrctunng te samll nmucpalites oo gger ones.
When 1l comes 1o museinns, [ think it 15 imporiant 10 understand that in Norway the questions of

decentmbsaon amnd conllics, between penphery and centre, are a very mmportant dimension m
e sdentty of the people. "1Te Norwegian seholar Jolsn Galiung has nauned tus the conlflic
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between alplesstniciures and beta-structures: "The maun conllicl between remaote controd and sell-
sunpyrortis] smiadl conmmones”,

Lew the elevelopiment of an action to preserve natire, 1o inimdnee emarommental gquestions, there
were big conthicts i 1970 and durng the 1970-0es, comnected (o the planmang aod boldog ol
walcrpower plants. First it centred on the niver Mardala, later the nver Alta in the area of the Sanu
preenples Landees] witli tlis ehisoussion of e coviromuent, and e disoussion ol e vadues ap o e
vole i 1972, an coopobiieal movemead was developed. The plulosophors Ame Nacss and
Sugmund Kvaley were in the front e of dus. Later Kvadoy lis made dos dravwang (g 3) showang
the conflict between the undustrial growth society and a more balanced nwdel of a Ture soccty, a
wiopia (), Later the plilosopler A Neess las [omuodated what he has called e "deep
ecologcal movement®, presented i s book *Eoology, Commmuty awl Lifestyle”. Tlus
moverment i concermed about how the western workd, spediog most of the warkds resoninoes, will
have 1o change its lifestyle based on global cthics. In the 19805 tus is in a sharp contrast 1o the so-
calleed "Brumdiland-conumission” (named alier Gro Hadem Brmddaed, the Norwegian prime
misier), - where the poverty of the so-called 3. world is seen as the major problem, when i the
actreal sitvsition the wealth i the so=called Tirst waorlel is e maan problens 1is i e rich waorkd
the resources are spead, aned not o lomget: the wealth s a resoalt of @ hoge explotanon ol the
resantirves i s so-called 3, worled.

T ehescowrse on ihe eoosoplnas Nocss and RKvaloy call i, ad the coopolinel issoes, Ll a
stronig willocice on milelectuals and the pubshic delsie e Nomay Troo e 19705 amd g 1o now.

A decentraliscd mnsenm system supporicd by ihe governmeni

The museuns in Norway are widely spread w the different 18 nnnnapd counties. In the first pan
ol tlus centnry they staned 1o grow i munber. Most ol Uk bave been ealled folk HHRsCIS,
pseuns combining the idea of tie operrair museun with e 19 cenury “uvention” ol the
Norwegan [anmer in the valley- and montan-regions as the cumer of te "true and real®

Norwegian natonal idenuty,

These imseuns grew i mamber; m Norway duning the peniod 1900-1940 111 new muscums
were lownded, All thus happened i decemmlised way. The centre = penphiery dimension was
evident, because somne museuns wanied (o establish themiselves as representatives of the culinure of
the whnh; nation. Rikard Berge, a Norwegan muscum professional, wrote in 1919:

"It s more important w protect e hentage i e home comumuty than w have o
concentrated in a muscum. IUis more inportant 1© a neighbourhiood every day 10 see with
thewr eves e proed heritage, than o see ther moments once in a ].I.II:H.II'H_ uia
miuisein e away. To e scliolars it s more unportant (o study a sulyect inoats nghi
cinvaromnent, Usan i isalation.”

Mowe or less thus s what 50 vears kater in France was presentesd s the coneept of e eoonsennn.
Later 1 will sy more alwst this conecgu,

In 1967 a Norwegian governmenial commission was sei up to make a survey on the museums
ausl Useir sitiation. Until then there had been some attempts from the govermament io control
ITISCLLT gwﬁl and musewn work by a national plan from the 1940s and a national dirccior of
nsewns i the 50s, '“u:, however, did not succeed, even though the muscum ns:‘.nnaum|
(NKKM) was lightug agaunst new local museurns. In 1967 the govermumental commussion maile a
division of Norwegan miuscuns imlo two calcgones:

(1) Folk muscims 203 (ol these 191 n:glnlm] and local town and muumncrpal nuseums)

(2) Muscums of special collections 57 (one central muscum, 16 mayor and 40 smaller)
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s classtlicniion is very miporant, becanse Uie compsssion lelt the sdea of a loerarcloe anil
chsorpline bised tvpology of imsconis; sedion] i scins, nnsenms lor the big reguons, an
s, nairal lustory moscuns and so o They sasd: we have 208 folk miascunis, and we
hawe some gserns ol spociad colfections, T hen they worked om a proposal Tor a linanoal
systean ol the Tolk mserins. e resull was o governimental muscum hnanong svstenn oo
1975, Money was gven lrom the govenument (o the county nmuuapaliies wathoul amy stnaciinig
chrectives, Suddenly local pmnsciins in Norway hod whian Eier las been called a stiw 1o suck
directly out of the navonal public purse”. Muscuns having a professional stall an i e could
take advantage of tus situation, and suddenly make a nse m ther budget froan 10005, 0009%,
[ronm e year (o the otlwer.

[t 15 umporant w poat out the by dallerences between Norway and the development in
goveriunenlal puseum fsncng n Uie neglhibour countnes Sweden and Demmark at the sune
tune. ln Sweden the governmental support 1o regonal mmseum work was lumuted (o 214 county
tiiseninns, anl Uus has enforced a already existiog poliey of centrlisation. Govennanental linanesal
suppor n“r: Deiumark was gven o a selecuon ol nuseums together with directives i a saiional
Temsem Lnw.

In Norway no central state governing Rnctions were incloded i e pew system ol mseum
lmasiang, Tl canse of e Ighit aganst local nuseums Iroo e musewn assocalions
thsappearced as a resull of us. New local nusernns were established, old ones suddenly Ll
psesniey inn awary ey biaaed neat elresnnt abeot, Anel Wi alses geive o big lreedons o exphione new ways
it oomesennn work. Inereased econonneal IJ-MHWHMIM soon ol lered new posiions for e
pareslessaonals, suwd o arood 1980 8 pew geoeranon prolessionals Ded 2 oppssmoamity o
mireliee new ideas,

s was e suwanon from 975 up o 1983, Then e stare income deereased, and a “rool” was
sed b limat the misewn budget. 1o dus penod of change, however, a lot of gubaiws were easily
nusituboahised. s ollered opportimtes o groups that had been outside of the nuscim
systenn Up to ten the nmseums lad been hnked with the idei of the farneras the camer of ihe
true nabional values, "Mus had excluded ithe coawal popalagon, wiuch might be the imost iypacal
Norwegsan, il had excluded etluwe munonties as the Sam's, 1t had excluded mdustrnal workers and
other groups. When U coonmuscum concepl was imtroduced i Norway, dus happened m a
situiation where teew groups were entening the bield of the niusenms.

In 1976 at the JOOM/CECA conlerence m Umcd/Skellelich (Sweden) Hugues de Varme gave o
paper i “The role of the muscum m a decentrmabised ouliural pobcy”. In s paper de Varne
speaks of the necessity of renewng the museum wstinison. e pomis out the loorh dunension m
o puninsernmin: ifs sosczal elinension, addied o (1) the olyect, (2 mme, (30 space., 1 le siggests el a
plot useum seciorshould be established m every country, 1o serve as a lick] ol expenment, as
an mternal pedagoged wol lor e prolession, ad as a public demonstration”. 1 lngues de Vanne
linnshed lus paper m 1976 wath a conclusion not possible 1o msunderstand:

*Ulndess adl the workds auseolomsts get down to Uids task, the braonch on which tey ane

sitting will coandinne rollog o s bean®.

Hugnes de Vanne was the dircctor of ICOM 19641974, as the follower of Geonges Henn
Riviere, Ao be also is te Father of tse very famous word eoomseon when it just "by acodent”
was mitroduced, because the French mmuster of envirommment should make a speech 1o the 1COM
peneral conlerence i Grenolde in 197 1. Tus was when eovirammental issucs first cane on
poliieal agenda, and as a modern minsier e did not want 1o use such an old-lashioned word as
snuscnre This word haed a bad tasie. He wanted o add some sugar 1o 1, - and discussing the
theme de Varme sud: "Somelsedy o talhing about eoulogeal nuseuns, green nuseunns, amd so
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onn, relatedd o the regronad park sssennms e Fraowe, and as eeommsewn 5 - L abke tas oo’
the miumster sad, - aned wen the word coomusewn was bor 1ok s miponant o keow ta
the lastory ol tie word coomsen is 3 very pragoniaie one, e content, however, 1 would say
shioniled reach bevoand pragnatisin.

The introduction of the ecomusenm concept in Norway

| shall not be (oo detailed aboum the Norwegian munsewm lustory, [0 s omportant that the
ceomuseum ideas in the 1970s were already known. But people were working hard o the
propects in dillerent bocal sitations. In the 80s tese expencnces were more wstilutionalised, and
m 1984 the Norwegan natonal committee of [COM nmde a workshop iogether with the
Regional Unversity of Telemark called "Ecology and identny; new ways in the omasen world”®,

TTus workshop attracted more than 60 parbapanis, to whom twoe French muscologisis were
miroduced: Alun Jouben from Ecommsée de la Basse Seme and André Desaadlées Iroan
Inrection des Musées de France. Al the same e 6 Norwegian muscuns were presended as
exmnples ol the coommseunn concepl.

What bapgpencd now was what didd not happen dormg twe 19708 the coonnsenm iceas were
anlvsed wed wndderstood i the Dght of proesen aned actizd Neswogsan inniscinn expemciices.

The Group of Norwegan Foormusenms was established, comsisting of 8 mscoms i 1984, later
extended 10 12 TTus was a fonom of exchange of ideas, working-methods and knowledge i
comserdogy, The group started and hunctioned as te imuscunm prdot-sector Flugees de Vanne
watied m every countlry

1w actraties in e group were much concentrated on workshops and exchiange of expenences.
I the vears of 1984, 1985 and 1986 two workslops were arranged every vear, in 1986 the 3.
muerationd workshop ol MINOM was ongaused at “Toten, ad a lot ol museum colleagues have
taken part i miemational work Uwough MINOM and [COM m the penod 19841992

Today in Norway it is probably nght 1o estunate that 40 museums use the ecomuseum concepil.
The wiluence from the ccommusenm deas is even bigger; all local- and regonal muscum work
Norway has taken some impulses [rom coomusenns.

The "old® and 1

I wall try 1o show more direet how these ideas were expressed. The dravwangs of the Cucheoan
Rewwe Rovand show the imdivonal nuseunn witlun its walls, with experts, collectons and visiiors
Iscing anvovinous (Fig. 4). In contmast we have Ui ecomusenm, or the uew s witl is
concepl of the lemiory (Fig. 5). We have Ue idal saioral and caliural heniage, de knowledge ol
e clders, whai cui be desenbed as a collecuve memory, = all lus i3 a poteniid for understanding
the: lnstory, Uwe present situation and e Tuire possibilies of dos conunumity. | denk Rvand's
drawigs very clearly express tie dilerensces between the so~called wradivional museum concep,
anel what 1s ofien desenbed as a new museologieal concepl.

As | already mentioned, as carly as 1919 Rikard Bemge sad the same m Norway as they sasd m
Framwe i the 1970s. 5o what 5 pew is nod really the content, but the way in wlich the ideas have
moved into a more powerlul positon in the museum discourse, helped by George Henn Rivaére,
Hugues de Vanne and ICOM. Without 1COM | thunk ecomuscums would lave stll been
outside of the intemational muscum discourse. | also think 1 15 wday stll pnponant 1o look upon
thus aa peew;, = ol e idbeas themselves, but e wse of the weas.



Tiosen coonmscin 10 Sorway

1 wall now make a shilt in posinon, wd move nio one regmon, one ermiory, - the region of Toten,
Norway. I is siated on the westem side of Ui big lake Missa i the intenor of South Norway.
The population consist of 30,000 people, and ihe size of the lemiony B about B0 s k.
The mseun las been developed dunng a loug penod (Troo 1923), withs one Toot i whal we can
call radirons] muscum work, and another fool in work connected with the Toten History
Associaton open (o all commumty members, and aking part m the museum tasks, The main
ubca of Toten cooumescuniis U micracuon between a kind ol *brauy’, the docuncntaton centre,
amiel thie “body®, the dilferent departments of the nnseum being pans of the hentage preserved in
situs at dillerent sites in the iemitory. In the documentation centre we can colled memones, old
phiotographs and recond mionmaton about them, - and pedonn a lot of other tsks many
miseuns pommally do, What i important in the ecomiseum concepl 1s that the populabon
themselves perfonm tus werk, guided by the musenm prolessionals.

The dilleremt depertments of Use Toten ccomsemn (Fig. 6) we can say Dave been chiosen "y
accrlent” af dillerent e, Suddenly sometlang bappencd witls sies of suponance = treats ad
lighits lor preservation - and they were given lnctions i e museum ael mchded. Two-tree o
Usean were nsule national momnnents in il 1920-0es, bat wath no pubihic aceess or
terpretaton, " Vogellwer te differem depsrtments are atemded o gve a peotare of Testory asd
culiwre m the reggon as e a posslile.

e nuseunn centre is located m an old nulk-laciory, as the base for a permunent stafl of aboat
12 people. Another departscnt is an opeiear s, Steoberg. Aaother auan gallery
estallislicsd 1o conmmeinorate U artist Peder Balke, who has bis backgrowsd i Qus arca and well
kniown wi Norwegan anl lustory, In 1833 be made 12 bag wall paunungs m ths buildling. “The
Fourth deparment s an old school, the lirst school i one ol the mumapalites.

‘The wdea of a hertage owned privately 1s of course an important part. Private owners very oflen
el technieal suppon and help about how 1o preserve their part of the heniage. The coomuseinn
anbuanan-workshop has cralismen that can do tds kind of specalised work, hnaswed by the
owmniers. [n this way we can stll preserve the knowledige of the tradivonal cralis needed lor savng
logged-timber-houses.

The preservation of histoncal archives is also imporant. Very ofien musceum work and
preseitations lack histone authentiaty, or understanding ol lustory as a profession. To a big extent
imuscum professiomals have therr speaalisation as andulects, ant lustonans ad so on. In e local
colext 1l s pnportant o conpect nuseum work and work on local lustory, The nnscum has
worked on the lustory of every lamily living i the wemitory in the Lt 300 years, and every larly
has Il separate records and s genealogieal hnes reconstruciced. [n lisiory we all cast as
whivadlual Tnnmu l:._m,p;ﬁ ok oaaly s m‘nmp—Lump, wach arme of s with a sp-..nl"u luamuly
backgrosd. "I Tis s bnponant o people i Norway ad imiportant o stress in the work of loeal

TERLRSCTRERS.

Old photograpls are important. One proture from a fano i e nuddle-part of e 19, conury
maglit tell us imore about U social reality of Qus community than a whoele book (Photo 1), We
cani sec e lanner m Irood witls wine m the glasses, with us silver on the able, - and then we have

Ui cottagers, the workers on the lanm, in the background; all of twin i sumple wooden shoes.
Another phoio shows a cotiager’s house (Photo 3. Not o tell this story, i3 ol course 1o 1ell a lie.
Nevertheless, very olien nnscums are Uie best places to lind dus tpe of lies.

All these doouments coming o the doqunentation centre are then subject 1o research, both by
professionals and anateurs, and the resulis s puldished i e museum yearbook, TOMN, ad

olher publicabions.
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Feomunseum = plurality and problens

1 also waunt 10 make some reflecuons on the problems of ts kuxd of work. The coomuseun
maodel is, mmy opron, good becnse it is very adaptable. 1 can be adapted 1o every bocal
comamuuty Uiat might exist. I do not agree with Usese saving that e coomusewn wdea bas Guled.
1 thunk cvery culiural insttunon, everything connected o life, will bave 10 move like waves; an
whca is recogmised, you make some acicvenents, - the results ean be good, and the big effons wall
not be needed lor some tme, - and then suddenly there are other problems, Witlun the
ceommusenm concept the mnseum has a pluradiy that a tradivonal "presuge” nseum docs not
have, when everyvilang is put mnto a big momumenial budlding. "This museinm is very statie. To the
ceonnuscim you can add new fickls of work ad new departments, - and i one of them is nol
relevant, or not of micrest 1o anvbody, - then 1l can leave the econmseum, In dwe docunwentatbion
scenire, however, you will always have very imponant matenial. Now to the problems | think anc
hinked 1o the coommusewm wark, listed m 1-7:

1. Ohee ol the lirst problems we Taced 15 the problens of the relaton between the ecomisenin anil
e geverung bocies of the cpsabities. o e Canacdin imiscum inageane La Gasetle
Higgues de Vare speaks about thas e 1978; how easy tie misenm e beeoae 2 tool lor a
vertan pobieal power. Therclore the mmseomn shouled bave as bodies mdependent of the polieal
poswer, bu of course supported by D Tos staion of psdependence and suppon s teen also a
“lemeliared” sisation, becise you can ool be totadly usdependent. 1 ihe nscun’s actmty i
totadly ont ol miterest o the msapaliny and thew governing bodies, the museum probably
dhoinig a vscless work. So Uus mleraction 1s very unpartant. " Fhe content of the proldem nascin-
vinmmerpEliy 1 wall descrabe hke tlus: ihe omucrpalioy is ke o tmn m ol speed witdwont a calway
s dront oo it D Bisas g eiendies e cleaggaygg poceities sl e lodomg new ways, Insucha
sibpsataeon the coommsenm st take @ decsion on sdiether i shioald be a wagon on te e, o o
slimile] be a kinel of helpag tonl, inang 1o prepare a ralemad, bodld sonee brdges amd so onm
Trona ol the iran.

2. Another sulyeet 15 the question ol priontes. Withmn the museum work we ol course always
inhenit e ideas of all the traditional professional tasks of the musean. And i all these tasks shall
be carmed oul in ths type of muscum as it can be done in a raditonal muscum, - then there = of
course i ime left for douyg any work of the kind that might be more needed. This calls [or a

" ik of pabcui

3. This also tonches on the subseat of colfection, and on what is added 1o the eollection. The
econniseunn whea shoukl make it more important 1o concentrate on domg uvenlones on e
hertage in the lemilory, niventones sayviog Lal s is here aod Hus s there, and let the people
lvingg i the wermiony ke care ol Uwe culiural matenal themselves. When vour itend (o make an
exlulntion, vou borrow i lor 3 months, put e exlabinon on, and e storage i e onseon is
e storage of e isventonies awd not te storage sl conservation ol a huge collecton, 15 vou then
Dauahed v i wvery g collection, ol course, vou will ped base resomces o make pventones, Makag
i uventones, people also beeome more aware of the values of therr bentage. The mnseum is
e not a place 10 pat the hentage away, = solated from the *real world®, it s a place wliere
preopibe meet to uncderstausd and diseuss Ger own Lentage.

4. The best success of tw ceonmseum s 1o make people take part, 1o be actors i therr lives, and
not passve, exchided from decsaons and always i front of Uas surface-screen vou all know as e
elevimon sel | tunk it s casy 10 make people act within Gus coomuseum mode] becase all the
parts of hese muscuns are really decentralised and close 1w people and their realiny.

O e professonadisim of the museuwm prolessional becomes umpornant, also because another

kvl oof professionalismn is needed i this comammunity concep compared 1o a tradiional musennn.
A ot of prolessionals saw the more svstemalic troduction ol these deas i Norway as an aitack
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ot e prolession, on e nuseologeal knowledge aul posiions. Thas, lowever, isa (uiestion
ol scceptingg pluralitys beusg coneerted aboul coommsetnn s uol e sane as levwg e sdea i
all pusernus should be rrauslerred mio cosmmseunes. Or Uiat all nnsewn workers should work
like Uais. In ihis ceomusen professionadism we also ave w add somie new aspects. For instance
o how 1o luclle coutlets, There may be conlbots witlan the conumuuy, where the muscin G
provide cach pant, Rehiting with cacl-other wath knowledge, witli soine real matenal, A lot ol liglis
witlin commmuiics take place on the basis of lhisions and miswderstandings. In soine cases the
mmsenin can also be lighung on one ade, becanse the muscum has knowledge winch makes Uns
posdion necessary. This has been the question in aomironmental issoes, a clear situation where
tusernns i Norway are kg a stand, being “roublenukers”. Tlus very often can miake the
relanon 1o the loeal mumcipalities a difficull one.

G, Anather problem is the problem of success, Sohang some problems and having success also
crcates new problems. A ol of people dunk that we can make “mage” wath the ecomuseun, as a
soluton o evervilung. Then the expectations for whal the coonmseunn can aclseve Dbecome oo
lughe. Another problem is the lack of crvcisie, The mouscun enters new projects, and agan pew
projects and grows and grows, awd nobody really enticises i, becanse they do oot dare 1o do sa,

71w bast problens T want o mention is U amscun beng inore a process s a produet. Tlus
makes i very ofien dillioul for e outside world, Tor nstance oflicial bodies i matiers of auliural
allurs, to wcderstand tie iseun work i coonnsennes, when they never lave been dog o
tensehes, 1 is very casy to uderstud the traditonal model. 1lere voir lave @ ucket ollicee, ol
vou coamt the number of visitors. So the success of the museum is very easily evaluated by the
munber of visitors. But what you can not of course evalnate is how happy e visilors ane, - as
Recnnetls Tlokson says: "You shall feel betier when you leave o mmsewm thio whien von entered ir”
L thie covnusei it is dilliculi o evaluaie. Ane ilids is so beemse the econnsemm projert is a
provess ol edueation ol the whole commumity, The people inside the comummuonty, they casily
vnderstand the leas of the cconmusceum, they do not even need the wonl coonmsein; they ank
il 15 a hittle strange but accept 1. Nevertheless, imsenm as a word 1s just as strange as the word
ceomusenr. Al as we can lind 1oday the word nuseum misnsed, i s of course possible to fud
the word ecomusenm used m wrong ways,

; s concluding remarks

{n in Norway today, we Lave a very decentralised miseum system, nol only in a geograplucal
senise, bl also in the questions of prolessional posts, i e questions of power, and possibibines Lo
dov experiments ad 16 develop new types ol iuseum work.

{11 "The community imvelvement in kecal axd regional museuns is very strong, aned has mcreased
thinng the kst 15 vears, strongly imfluenced by the concept of te coonmuiseimn.,

(I} There 15, i Norway, a big confusion on what 15 a museum. In 1990 the stale imuscum
connal published a list of 547 Norwegan museums ad collections, of which 463 are local and
regronial. In the sune year the Norwegan mmiseum magazane published a compleie imusenm map
of Noway including 364 imuseums, The govenument lias exactly a 50% higher numiber of
miscums. So what 15 a Norwegan muscum? This lack of consensus 15 a result of a lack of a
mmscological discourse, gving guidance 1o the muscam world, ag it i a lack of professionahsi.
This the Norwegians will luve 1o unprove m ihe years 1o come.
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ICOFOM LAM REPORT
1990 - 1995

During the XV ICOM Conference, held in The Hague in 1983, Vinos Sofke and Peter Van
Mensch - immediate past and newly elecled Presidents of ICOFOM - suggested that a Latin
American ICOFOM group should be created. on the grounds of decentralization and
regionalization policies set for the 1888-1892 ICOM Triennial Programma.

As Latin American representatives on the ICOFOM board, Nelly Decarolis (Argentina) and
Teraza Scheiner (Brazil) were in charge of the task. In Movember 1890 both met in Rio de
Janeino, Brazil, to plan and program the creation and implemeniation of the ICOFOM regional
onganization thal has, since then, received the name of ICOFOM LAM.

The aim of ICOFOM LAM is to promote and to document research work on museological theory
in Latin America and the Caribbean, thus allowing wider participation of our members in the
activities of the Commithes - through discussion, publications and professional exchange. A
central paint for action is the production of papers on museumn theary, in the main idioms of the
region: Porfuguese, Spanish and English (for the Canbbean). Work is developped togheter wilh
National Committees in the region and with the help of ICOM LAC.

During the pasi five years, the ICOFOM LAM coordination has camied out the following activities,
included in two Regional Triennial ICOM programs:

1) A preliminary circular letter was sent 1o all ICOFOM members in the region, informing aboid
the creation of ICOFOM LAM, its main goals and proposed activities, in the same
comespondence, a question was posed to members about their interest in joining the new group.
Answers were thoroughly positive, with people stating their wish to paricipate,

2) Having confirmed the viability of ICOFOM LAM, a letter was sent to the President of the
Regional Organization of ICOM for Latin America and the Caribbean, Lucia Astudilio,
infarming about the new group and asking for political support in the region - which was
immediately granted.

3) A special form was created and sent to all members, with questions about their
professional and instifutional data, with the aim of buliding a database.

4) A newsletter (Bulletin ICOFOM LAM) was concelved, created, prepared, edited and
distibuted (o all ICOFOM LAM members, as well as 1o Museology training centers and to the
National Commitiees in the region. Such Bulletin is produced in Spanish and Poruguese.
During these 5 years, 7 Issues have been produced and disiribuled, as follows:

. numiber 1 - March 91

. number 2 - July 81

. number 3 - December 81

. number 4/5 - August 82

. number 87T - April 83

This issue had a synopsis in English, speciallly made for colleagues in the Carbbean
area.
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From the second half of 83 1o the second half of 84 it was not possible to edit the Bulletin, due to
priorization of regional and national meetings on museum theory and to the production of the
book with the proceedings of the || Regional Meeting. We expect 1o have a special issue
publishied and distributed around the and of 1885,

5) Organization of 4 ICOFOM LAM Annual Meetings, in different countries of the region:

. Museums, Society and Environment - Buenos Alres, Argentinag, Apnl 1582
{loghethier with an intemational seminar held by the National Committes)

. Museology, Museums, Space and Power in Latin America and the
Caribbean - Quilo, Ecuadaor, July 1883

., Museology, Education and Community Action - Cuenca, Ecuador, Oclober
1884 (this meeting was held toghether with the Annual Meeting of CECA as a
preparation for the ICOFOM Seminars in China and Stavanger)

. Patrimony, Museums and Tourism in Latin America and the Caribbean -
Barquisimeto, Venezuela, Apnl 1935 {in the realm of an inlemational seminar on the
same theme, organized by the National Committee of Venezuela).

The nexd regional meeting will be held in Rio de Janeiro, Brasil, in May 1896, togheter
with the Annual Meeting of ICOFOM. The theme for both groups will be Museology
and Art.

& national meeling was also held in Mendoza, Argentina, in Augus! 1884 by
invitation of the Municipalily of Mendoza. The theme was Cultural Policies: Museum,
Space and Power,

These meetings were all organized within ICOFOM LAM, from program development 1o
proceedings 10 management of all the processes. Information and call for papers wem sani 1o all
ICOFOM LAM members in successive groups of comespondence. Special invitations were made
to distinguished specialists of different countnes 10 paricipate as keynote speakers. We have
had an average of 40 1o 45 participants per meeling.

During the meelings, papers previously selected among those produced by ICOFOM
Intemnational, as well as by regional and intemational conferances, are distributed to the
participants. Papers produced for the meetings by regional members are also analyzed and
discussed.

&) Diffusion of ideas - Conclusions and recommendations presenied by participanis are issued,

translaled inio the three idioms already mentioned, published and distributled o all ICOFOM LAM
members, as well as 10 National Committees in the region, ICOM LAC, ICOMSUR, ICOFOM and
some olher Intermational Committees. Museology Schools and musaum (raining cenlers are also

included in the mailing list.

The English versions of such conclusions and recommendations have been systemaltically
presenied in the Annual Symposia of ICOFOM and in the General Conferences (Canada and
Norway). You will find in 155 number 25 the conclusions and recommendations of the (1
ICOFOM LAM meeling.

7) Selection and publishing of working papers sent by members from different countries in
the ICOFOM LAM Bulletin,
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B) Publishing in the ICOFOM LAM Bulletin of documents and articles, originally in English
or French, translaied into Poruguese and Spanish

8) Selection and editing of the proceedings of the Annual Meetings, in the three idioms
already mentioned. A book with the proceedings of the Il ICOFOM LAM meeting (Quito, 1883)
has recently been published, with the help from ICOM LAC and sponsorship from OEA. It is now
being distributed in the region and 10 other professionals inlerested.

10} Proceedings of the Annual Meelings of 1994 [Cuenca) and 1895 [Barquisimelo) are now
under preparation. Originals are baing transiated into the thrée idioms for publication in the near

future. We hope 1o oblain some sponsorship 1o do the editing.

11) Creation of a databass with information about professionals in the region - cafled
LAMBASE - presently under organization. We are also analyzing the possibilities of hawving such
database put into Internet in a near fulure, with the help of Karina Duran, from AVICOM,

12) Support for the organization of national and regional working groups on museum
theory. A center for the study of basic museological terms has been recenily been created in
Argentina by Nelly Decarolis and Norma Rusconi de Meyr, under the influence of theoretical
sludies on terminology, developped by ICOFOM and implemenied in the region by ICOFOM
LAM.

Finally, we would like to emphasize that this work was made possible due (o the voluntary
collabaration of a few ICOFOM members, in Brazil, Argenting, Ecuador and Venezuela. We
would like to thank Maria del Carmen Mazza, Monica Risnicolf de Gorgas, Maria [sabel Barros
{Argentina), Rita de Cassia de Mattos and Selma Duare Fermreira (Brasil), Juan Carlos
Femandes Catalan and many others in Ecuador, We also thank Monica Gamido, Raguel
Camacho, Soledad Kingman, Maria Ismenia Toledo, Luisa Rodriguez and Milagro Gomez de
EI;;I: - who, on the part of national ICOM commitiees, have so generously received ICOFOM

And, [as! bul not least, we would fike 1o pay a special hommage 1o the immense help and
collaboration given by Lucia Astudilio, not only on official grounds, as President of ICOM LAC,
but with her personal engagement in oblaining funds for our meetings, in helping organizing
activities, in making possible that ICOFOM LAM published its first book.

To Lucia, we give our gratitute and respect, and many thanks for having helpad tuming that first
proposal of 1989 into reality.

Nelly Decarolis and Tereza Scheiner
Buenos Aires and Stavanger, July 1995,
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ICOFOM STUDY SERIES (ISS)

Papers of ICOFOM's scientific symposia

1-20 are available as reprint

11983 Methodology of museology and professional tramning |

2,1983 Museum - termtory - society. New tendencies and new practices |

3,1983 Methodology of museology and professional traming 2
Museum - termtory - society. New tendencies and new practices 2

4,1983 Museum - termitory - society. New tendencies and new practices 3

51983 Methodology of museums and professional trammg 3

6,1984 Collecting today for tomorrow |
71984 Collecting today for tomorrow 2

E.1985 Ongmals and substitutes in museums |
01985 Ongnals and substrtutes in museums 2

10,1986 Museology and identity |
11,1986 Museology and identity 2

12,1987 Museclogy and museums |
13,1987 Museclogy and museums 2

14,1988 Museology and developing countries - help or mampulation” |
15,1988 Museology and developing countries - help or manipulation™ 2

16,1989 Forecasting - a museological tool? Museclogy and futurology
17,1990 Museology and the environment

19,1991 The language of exhibitions |
20,1991 The language of exhibiions 2

21,1992 Museological research
22,1993 Museums, space and power [in preparation
23,1994 Object - document”

24,1998 Museum and community |
25,1995 Museum and community 2







