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Copies and facsimiles of the works of Master Paul of Lédo | YR (0 KSA NJ T dz
aliS2 YNXzyiz2N

The sculptures from the workshop of Master Paul of Iéaymade in the firsthird of the

16" century, are exceptional works of the Slovak Late Gothic and one of the most important

and weltknown bodies of works made on Slovak territory of all time. As such, it is

unsurprising that in the past fifty years it became an iconic repnéative of Slovak culture

and art, both in the world at large and in Slovakia itself. The aim of this text is to

O2YLINBKSyaAroSte SELX 2NB GKS OlFdzasSa 2F (KAAZX

reflection will also focus on the outcomes of ti@ndition, and the possibilities of public

NBEOSLIiA2y G266 NRa O2LIASa IyR FTIFOaAYAfSa 27F t
In the first place it is important to briefly consider the use of the terms copy and

facsimile. A guide to the separation of both terms is the predemast methodology of

MiloOSuchomel?® Although it is primarily concerned with stonemasonry components, his

conclusions are nevertheless surely acceptable for wooden sculptures, too. The difference

between copy and facsimile is a prosaic one, and caubmsrised into a phrase: a copy is

a sculpture, while a facsimile is a plastic object. Copies are therefore made by a process of

reduction¢ carving, while a facsimile is a cast. Both these techniques of reproduction

require different technological as welb artistic demands; a role is also played by financial

means as well the reasons and functions for ordering reproductions. Naturally, the outcome

AGAStT 2FFSNAR RATFTFSNBY(G ljda t AGASayY + FlF OaAYA

state at a céain point in time, while the copyist is able to add details to the copy which the

original is currently missing.

BrdzOK2YSt sz aAaf20Y %t OKNY yI 1+ YSy y48 b paiticuardy pp. 483.t dzy S (i 6 2
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CA3dd m aladSNItldzZ 2F [S@26Fd al Ay ! &0l N
¢ detail of the Shrine, detailfahe sttue of St John the Evangelist
Photo: Institute of Monument Preservation of the Slovak republic, Bratislava

Rediscovering the work of Master Paul and World Exhibitions

The great wave of scholarly and public interest indeevreof Master Paul islosely linked

to the complete and complex restoration of the main altarpiece in the Church of Saint James
inLevdk = GKS FINIA&adGQa Yz2ad FlY2dza ¢2N]J P . SG6SSy
altarpiece was strengthened, rebuilt and restored by the haoidtie Kotrba brothers and

their colleagues? The entire event enjoyed general publicity. The Kotrba brothers received

the Klement Gottwald State Prize for restoring the altarpiece, and soon after the first

scholarly books and articles were published whd@tussed the new fundamental
RA&ZO2OSNASEAT |yR al &GSNJ t | dzZf Q& BraeN] OF YS dzy R

Yhy NB&aG2NIGA2Yy &4SSY Y2(UNDLEI CNIy(GADBY2P3YRISOBE O YNS
p.99¢cMMn® hy GKS Y2GNDBI ONRGKSNA YR GKSANI F OGAQGAI GASaA

{ OSLJzaASyarazr [S@P26F wnmpI AY LINAYyGO®

®The first Slovak monograph was written by the Kotrba brothers; another ddritial reappraisal of Master

t I dzf Qa ¢2N] Z I FiSNI &S @ SiNdormholka: BdiripaEViktawy 12 & NIENER d2N$ B (680 SWION
2t G+t N aF2aidNr tF@fFd . NY (aAlad & (@3 NImdip@2Tt 112 Y[25 A 2 6ZS Wl INB2YNY
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rediscovery of a treasure of Slovak medieval art was, with not a little surprise, reflected in
GKS LINBLI NI A2y a T2 N orldl EXOtiansEXRORBB ih Brissels. LI NI A
The exhibition program of the pavilion was underpinned by the theme of the entire
show, which wa®ne Day in CzechoslovakKide visitors to the pavilion, which was built
from a proposal by Frari®k Cubrt, Josef Hré@and Zdg' EPokore = KIF R G KS 2 LJLJ2 NI
discover the most important aspects in the life of a Socialist citiagark, rest and culture.
The combination of unique designed products, the technical progress of the country and
generally the contemporary works aft secured the huge success of the Czechoslovak
pavilion. In the final appraisal of the EXPO, all registered shows received some kind of prize
(a total of 170 prizes were given out). The Czechoslovak pavilion as a whole gained the
Golden Star, and it alseceived the highest number of points out of all the other stdfes.
As part of the exhibition program, one of the rooms was dedicated to the wealth of historical
monuments in Czechoslovakia. This exhibition was primarily built with copies, models, maps
and largeformat photographs.
The central object was a model of a Gothic diamond vault from a Slavonice burgess
house, along with a largecale tapestry depicting motifs from Czechoslovak castles and
manor houses. A copy and facsimile of the high altarpiewe the Levé I/ KdzZNOK 2 F { |
WEYSa éla fta2 SEKAOAGSR a LINI 2F GKS LINBa
chronicle helps illuminate the circumstances surrounding the making of these reproductions:
G¢KS aAyAaiaNE 2F 9RdzOI A 2sytutelirePEagué &n8 Bihtigiaval K (0 K S
decided that, for the World Exhibition in Brussels in 1958, our Czechoslovak pavilion shall be
decorated with copies of sculptures from the high altarpiece. For this purpose the southern
hall had to be bricked up, and a #inf workshop set up there. The employees of the Centre
for Applied Arts in Prague made copies there according to the originals. The work began in
September and continued through the winter. The masters who worked on this included the
Academic sculptorsSty S1 | yR Yy S012d41éx FyR YlILaaSNa .S
FNRY (KS $6Ay3&a 6SNB YIRS o0& YI&adiSNI wd WSREtAG
Copies were made of the central altarpiece statgele Virgin, Saint James and
Saint John the Evanggli Plaster casts (facsimiles) were made of the relief scenes which
flank the central three figures. A copy was also made of the altarpiece cabinet including the
gilt decoration in the background of the central sculptures. Reproductions were also made
for the show of sculptures from the Nativity altarpiece in the Ld@vohurch, since the
surviving photographic documentation of the exhibition pavilion depicted at least one
AKSLIKSNR® ¢KS NBLINRPRdAzOGAZ2Yya 27F t I dz Qa & OdzZ LI
collections of the Slovak National Gallery, whose exbibith Zvolen castle includes the

gotiky, Bratislava 1961.

YC2NJ GKS 02y (SYLRNINE SEKAOAGARZY 3IdZARSE sAGK &St SOGSR
. NHza St dzx 9EL2Z pyd® t NI} 3IdzS mcbecmd C2N) 2RI&Qa | ylfé&ara 2
YN} YSNRagtcE | Bt 0t 5 +1 yRI'Y . NHzaStale aSyo 2Sai12at20S8ya)

. NHza St dz I OA @2 (i y Mxhibitiod tatalvgte. Rityfie2@8.y e cnd f S o
7 still, Paulus. Chronicon seu Historia Parochiae Liberae et Regiae Civitatus Leutsishoeigschau 1880 (in
the archive of the Roman Catholic parish officeinBevo T 4SS (KS y23Sa 2%K1IRSIYy ~0ST¥FI
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sculptures and wings from the high altarpiece as well as the two shepherds and the Virgin
from the Nativity altarpiecelt is highly probable that this entire convolute was made
specifically for Brussels.

Another importantmilestone in the research on Master Paul and the creation of
facsimiles of his work is the year 1967. Not only did Gewadtness the first comprehensive
exhibition of hisoeuvre'® but at least another plaster cast was made from the Iéavaigh
altarpieceg the Last Supper from the predella. Another World Exhibition, this time in
Montreal in Canada, was put on with the the ofMan and His WorldThe scenario of the
Czechoslovak pavilion built partly on the success of its Brussels predecessor, but the greatest
emphasis was placed on presenting the country as a suitable tourist destination. Several
exhibition spaces were dezhted to the fine arts and monuments. An entire series of
SEOSLIiA2Y It 2NAIAYyLIEAa 6l a& aK26yyY (GKS +Sydz
LI AybdAay3aaz | glff LIAYyGAYy3d o0& 2Syil St [2NBy
highlight of the exhibition wathe largeF 2 NI 12 Y2 @3S 6t S . SGKt SKSY -
[ FGS D20KAO &aO0dz LIidzNBE g1 & F3FAYy NBLNBaSyidSR
plaster cast of the Last Supper from the predella of the Gaevagh altarpiece was made
specifically for EXPQ 6The casting of the sculpture was once again the work of Rudolf
JedlB) @ ¢KS LIR2feOKNRY&® g4 o0& | SnYly Y2GNDI o

2

[—

Exhibitions in the House of Master Paul

Archival research from the past few years has made it clear that Master Paul lived and

worked in hous number 20 on the Leda town square. The SpMluseum gained ownership

of the house, and from 1976 planned a permanent exhibition of the life and work of its

illustrious inhabitant® The first arrangement for the exhibition was made between the

years 1976 Y R MpTtT 08 L@lIYy [ KIFfdzalJSO1ésx ¢6K2 ¢gla ¢S
task; for house no. 20 stands, as the crow flies, only some tens of metres from the greatest
originals of Master Paul in the church of Saint James. As such, the aim of ibiti@xkvas

to simultaneously present the house itself as well as the personality of its previous owner.

Through a great volume of largeeale photographs and thre#imensional reproductions it

gl & adzllll2aSR G2 NBIF OK okuvréagahbdio§eBoudubi NI A &l f 2 F
According to the proposal, an indivisible part of the exhibition was to be the presentation of
restoration work. By the time the exhibition was being prepared, th©®@pseum already

owned a whole series of plaster casts of the sculgsuirom the Levéa altarpieces. These
unpolychromed facsimiles were made by Rudolf $kdltogether with the Kotrba brothers,

1 3dzARS ON}GKSNI GKFyYy | OFGFf23dz2850 61 & Llzof AaKSR F2NJ
dielol O12ftF® . NXGA&f | O mMpcT®

Ya2NB 2y G(GKS 208N ff ARSI 2F G(KS /1 S8S0Kz2&atz20F1 LI OAfAz2
géraagar yr {@Siz20sS @eaildl @S @ a2yiNBlIfdz mpcT @ R2020SY
contemporary reportsfi2 Y G KS SEKAOAGAZY &aSSY Y202daNB1= +t Of L @ 06 NI
af I RS INBYe®t géeaildl g az2yiaNBFf cT1® t N}y 3IdzS mpecT ®

2 For exhibition information see: Archive of the S§I LIA O&a 1S a §1 SdzygBnf ([tS A2 63 ELI201 2NEO A,
MajsiN» t I @t 1 [S@268S
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who in the course of several decades gradually restored practically the entire output of
Master Paul in Levi@.?* In order for them to be exhibiéthese casts were polychromed.
LAYy [ KFfdzZaSO1é faz2 O2dzyGSR 2y 02NNRgAy3d Td
museums and galleries. In particular, these included a copy of the Saint James sculpture
exhibited in Zvolen (one of the Brussels EXPO &oek) and casts from the Eastern
Slovakian Museum in Kice.

Due to a number of circumstances, the preparations for the exhibition dragged on
for a decade and as such the proposal reached its final shape in 1986. Changes were made to
accommodate sugge®tiy & o6& GKS | NOKAGSOGa aAfly al {dzZ |
production of new Master Paul facsimiles were also taken into account. The city @alLevo
and indeed the house itself was presented with more emphasis at the expense of the
planned carving wodhop. The exhibition opened on 3 December 1987 in the presence of
many guests, and it contained in the end more than 30 reproductions of sculptures
connected with Master Paul, as well as one original piece. The exhibition vizstaled as
early as fiveyears late? principally in order to accommodate small changes reflecting the
restoration process of sculptures fromdd Qa4 OA Nt So ! & &ddz0KXZ GKS Yy
AYONBIFAaASR dzy At GKS &SIFNI mdpdpt Zt.Yddd&ySheo e ~GSTI
exhibition in Levda contains more than 20 reproductions, mostly the plaster casts by Rudolf
Jedlka, polychromed either®d | SnjYly Y2 iND I 2N GK NAT I § LB NIZ2I6H
some carved copies and sculptures from epoxy resin. Apart from the Last Supper and two
NBfAST gAy3a FNRY GKS [S@261 KAIK FEdFNLIASOS
the 50s and 60s alsaclude four still unpolychromed plaster castSaints John the
lfY2YSNE [ S2yFNR YR (KS alR2yyl FTNRY {f2@Sy
GKSysz [S@26 KIFER OdzZf GAGFGSR | dzyAljdzS SEKAOAI
known breadh. A visitor to the town has a unique opportunity to explore the church of Saint
James with its several seminal works of the master and in its almost original context, and
then to study and delight in them in detail in the museum.

Exhibitions of MastePaul abroad

I 02y @SYyASY(l GAYS TaWNleabrds wssEhelresf 4992 whicl2 Tt | dzf Q
marked the 488 anniversary of the completion of the high altarpiece in the church of Saint

James in Lev@a. For February and March 1998, an exhibition was prepared for the Slovak

Institute in Budapest entitle®Paulg Carver which presented the work of the famous

sculptor with the help of facsimiles and larf@mat photographs from the SpMuseum??

The reaons for organising a travelling show were several. The principal aim was the effort to
entice tourists from all Europe to Ledag but what may cause surprise is the political context

“For a chronological list of works restored by Kotrba see Krudt(mit. in footnote 2).

*The exhibition reinstallation is dealt with incB-9/1994:w SA y Ol I £ + OAl SELIRT NOAS al 2ai ¢
wSAYy Ol tt+ OA ArchRebofteiSNMOA SIA X1 ® agl Sdzy Ay [ S@261 @

% For writings to the exhibition see®i K by Y wSqLodiNG Ayit@2de 3G O @{ LINDKR ®S 27F
agli Sdzy Ay [S@261 @
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0SKAYR (KS SEKAOAUGUAZ2Y Q& 0A NI K thSSHAVRSYT FNRY
Jarmila Marcinkavi 2 G KS aAyA&dGSNI 2F / dzf GdzZNBX L GFy | dzR
exhibition will play an important role in creating a positive image of our country abroad, and
that it will be a political contributioninth8 f SOG A2y &SI N»¢ ! NRPdzy R mMp n.
way to the Budapest debut of Paul, not a huge number in view of the press and television
marketing. Nevertheless the exhibition was considered a success, and a tour was planned to
a number of European citge A statement from the museum director, appraising the
SEKAOAGAZ2Y T YI18a OfSINIGKS YIAY LJdzN1L2asS 27
present to Europe not only the work of this, most important Late Gothic artist, but also the
town of Levda and the Spiregion. We are convinced that we can increase the visitor
numbers to Levéa (...) We are doing all we can to make L@van important town once
F3FAYy €

Repeats of the exhibition were made up until 1999 in Szczecin, Berlin, Przemysl,
Jaroslawl.ubaczow and Warsaw. The planned shows at embassies in Brussels and Vienna
did not in the end take place. In all, nine facsimiles were shown of the most significant works
by Paul, and included the Last Supper from the predella of thedadvigh altarpiecewhich
was also the centrepiece. Specially for this occasion new casts were made from already
SEA&GAYT T2N¥asz o6Kz2asS LRteOKNRY?® 61 & LINRRdzOS
of the show, she created new facsimiles of two Saint Johns from th&#.eltarpiece of
Saint John. In all, the exhibitions were attended by only four thousand people, which
guestions whether the great effort reached its goal in propagating the town and its region.
For the sake of completeness, we note that an exhibition bf&8G SNJ t | dzf Q& 62 NJ a
and copies, in fact) was put up at the Slovak National Museum in 2004, which actually had to
be extended due to the interest from the people of the capital city as well as its visitors.
Currently the most recent exportof MAsS NJ t | dzf Qa O2LIASa FyR FIF OaaAi
ago as part of the World Exhibition EXPO in Shanghai. The theme of the exhibition this time
wasBetter towng better lifeand the Slovak pavilion presented itself as a country rich in
monuments, naturabeauty and folk traditions.

Conclusion

A facsimile in the form of a cast (whether from epoxy resin or plaster) is able to arrest the
three dimensional shape of a sculpture at one exact historical moment; but it is far more
difficult to reproduce the autanticity of polychromy. The surface colouration on the

FlL OaAYAfSa 2F aladSNItldAZ Qa ¢g2NjJa Aa +tglea
most recent restoration. As such, facsimiles can convincingly reproduce the visual
appearance of its modeBut the inexpressible aura of the original is irreplaceable, and so is
the knowledge of its uniqueness and age. The viewer will only become aware of these
shortcomings the moment when he realises that he is not looking at the original.
Hypothetically, butvholly legitimately, we may ask whether the apparently flawless
reproductions do not diminish the uniqueness of originals. It is very possible that the visitor
of a museum full of copies will lose interest in seeing in the flesh the far more valuable and
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powerful originals. A solution to these difficulties could be the exhibiting of unpolychromed
plaster casts or the kinds of facsimiles whose layer of colour will be an experimental
reconstruction of the original condition without any patigaurely someting desirable in
originals. The question whether it is at all important for the average viewer to look at an
original or a copy is becoming a cardinal one in recent times. The examples of mass visiting
figures at the commercial exhibitions of Tutankhamerhe Chinese terracotta army easily
proves that the viewer will appreciate the presentation of perfect copies more, with well
targeted marketing, than shows in traditional galleries or museums.

Fig. 2 Current exhibition view dfi¢ Slovak National Gallery in Zvolen, with exhibited copies and facsimiles
made for EXPO 58. Photo: Slovak National GajlévgzNI 2 . | NI 2 O

¢CKS aAIAYATFAOIYOS 2F GUKS dzyAljdzS O2tft SOGA2Y
not only informative, butaB LINR Y2 GA 2y It YR LREAGAOLIE ® bl Gc¢
difficult to move, and therefore the existence of copies and facsimiles was a convenient way
K2g GKS g2N] 2F GKAa W{ft20F1 ylraAaAz2ylFt | NIAadl
several times above, the replacements for the original sculptures are Slovak export articles
presenting a developed artistic culture of the Late Gothic which arose on the territory of the
presentday statet I dzf Q& Yy SdziNI € yIYS YI { SathnkSlovakiz a 3 A0 f
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and who as a result becomes an important representative of Slovak national pride. The work
of Master Paul is an irreplaceable part of the national and cultural wealth of the nation, but

it is practically always presented by reproductionsgimals are overwhelmingly parts of

church interiors.

Fig. 2 Current exhibition view of the Slovak Natidviakeumc{ LJA O adzaSdzy Ay [ S
with exhibited copies and facsimiles.
Photo: 8IM¢{ LJA 0&a1S Ygi Sdzy [ S

Aratheramusing3 a dzt & 2F al &GSNJ tFdzEf Qa 3INBIF O LI2 Lz
Art of the Heart an internet store selling a wide range of polychromed epoxy facsimiles from
t Fdzf Qa $2N] aK2LJP ¢KS 12acB8ONR & KRIARIYLINA $OR LI+ VA R
details busts of haHfigures from Levéa altarpieces, and they are available for around 65
H p % Peadtically everyone, therefore, can own his or her own Master Paul in the shape of
a handmade, authentically imperfect facsimile.

aliS2 YNUzyi2N
PhD. student at the Art History Institute
Masaryk University Brno
Nationallnstitute for Monument Preservation Brno

English by Miroslav Pomichal

2 Available at http://www.umeniesrdcom.sk/sk/umeleckeliela/replikymajsterpavol, retreved 0109/2015.
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