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bŀ ǵǾƻŘ 

{ƻŎƘŀǌǎƪł ŘƝƭŀ ǾȊƴƛƪƭł Ǿ мΦ ǘǌŜǘƛƴŠ мсΦ ǎǘƻƭŜǘƝ Ǿ ŘƝƭƴŠ aƛǎǘǊŀ tŀǾƭŀ Ȋ [ŜǾƻőŜ Ƨǎƻǳ ǑǇƛőƪƻǾȇƳƛ ŘƝƭȅ 

ǎƭƻǾŜƴǎƪŞ ǇƻȊŘƴƝ Ǝƻǘƛƪȅ ŀ ƧŜŘƴŠƳƛ Ȋ ƴŜƧǾȇȊƴŀƳƴŠƧǑƝŎƘ ŀ ƴŜƧȊƴłƳŠƧǑƝŎƘ ŘŠƭ ǾȊƴƛƪƭȇŎƘ ƴŀ 

ǎƭƻǾŜƴǎƪŞƳ ǵȊŜƳƝ ǾǻōŜŎΦ bŜǇǌŜƪǾŀǇƝ ǇǊƻǘƻΣ ȌŜ ǎŜ Ǿ ǇǊǻōŠƘǳ ǇƻǎƭŜŘƴƝŎƘ ǇŀŘŜǎłǘƛ ƭŜǘ ǎǘŀƭŀ 

ƛƪƻƴƛŎƪȇƳƛ ǊŜǇǊŜȊŜƴǘŀƴǘȅ ǎƭƻǾŜƴǎƪŞ ƪǳƭǘǳǊȅ ŀ ǳƳŠƴƝ ǾŜ ǎǾŠǘŠ ƛ ƴŀ ǎŀƳƻǘƴŞƳ {ƭƻǾŜƴǎƪǳΦ 

¢Ŝƴǘƻ ǘŜȄǘ Ƴł Ȋŀ ǵƪƻƭ ǇƻŘǊƻōƴŠƧƛ ǊƻȊƪƭƝőƻǾŀǘ ŘǻǾƻŘȅΣ ƪǘŜǊŞ ƪ ǘŞǘƻ ǾȇƧƛƳŜőƴŞ ǇƻȊƛŎƛ ŘŠƭ aƛǎǘǊŀ 

tŀǾƭŀ ǾŜŘƭȅΦ ½łǾŠǊŜőƴł ǵǾŀƘŀ ǎŜ ȊŀƳŠǌƝ ǊƻǾƴŠȌ ƴŀ ŘǻǎƭŜŘƪȅ ǘƻƘƻǘƻ ǎǘŀǾǳ ŀ ƴŀ ƳƻȌƴƻǎǘƛ 

ŘƛǾłŎƪŞ ǊŜŎŜǇŎŜ ƪƻǇƛƝ ŀ ŦŀƪǎƛƳƛƭƝ tŀǾƭƻǾȇŎƘ ǎƻŎƘΦ 

tǌŜŘƴŠ ƧŜ ǘǌŜōŀ ǎŜ ƪǊłǘŎŜ ȊŀǎǘŀǾƛǘ ƴŀŘ ǇƻǳȌƝǾłƴƝƳ ǇƻƧƳǻ ƪƻǇƛŜ ŀ ŦŀƪǎƛƳƛƭŜΦ ±ƻŘƝǘƪŜƳ 

ƪ ǾƘƻŘƴŞƳǳ ƻŘŘŠƭŜƴƝ ƻōƻǳ ǘŜǊƳƝƴǻ ƧŜ ǇŀƳłǘƪłǌǎƪł ƳŜǘƻŘƛƪŀ aƛƭƻǑŜ {ǳŎƘƻƳŜƭŀΦ1 ½ŀōȇǾł ǎŜ 

ǎƛŎŜ ǇǊƛƳłǊƴŠ ƪŀƳŜƴƻǎƻŎƘŀǌǎƪȇƳƛ ŘƝƭȅΣ ƧŜƘƻ ȊłǾŠǊȅ Ƨǎƻǳ ŀƭŜ ƧŜŘƴƻȊƴŀőƴŠ ǇǌƛƧŀǘŜƭƴŞ ƛ ǇǊƻ 

ŘǌŜǾŠƴŞ ǎƻŎƘȅΦ wƻȊŘƝƭ ƳŜȊƛ ƪƻǇƛƝ ŀ ŦŀƪǎƛƳƛƭŜ ƧŜ ǇǊƻȊŀƛŎƪȇ ŀ ƧŜ ƳƻȌƴŞ ƧŜƧ ǎƘǊƴƻǳǘ ǇƻŘ ƪǊłǘƪƻǳ 

ǇƻǳőƪǳΥ ƪƻǇƛŜ ƧŜ ǎƪǳƭǇǘǳǊƻǳ ŀ ŦŀƪǎƛƳƛƭŜ ǇƭŀǎǘƛƪƻǳΦ YƻǇƛŜ ǘŜŘȅ ǾȊƴƛƪł ƻŘŜōƝǊłƴƝƳ ƘƳƻǘȅ ς 

ǘŜǎłƴƝƳ ƴŜōƻ ǌŜȊōƻǳ ŀ ŦŀƪǎƛƳƛƭŜ ƧŜ ƻŘƭƛǘƪŜƳΦ bŀ ƻōŠ ǘȅǘƻ ǊŜǇǊƻŘǳƪőƴƝ ǘŜŎƘƴƛƪȅ Ƨǎƻǳ ƪƭŀŘŜƴȅ 

ƧƛƴŞ ǘŜŎƘƴƻƭƻƎƛŎƪŞ ƛ ǾȇǘǾŀǊƴŞ ƴłǊƻƪȅΣ ǎǾƻǳ Ǌƻƭƛ ƘǊŀƧƝ ǊƻǾƴŠȌ ŦƛƴŀƴőƴƝ ƳƻȌƴƻǎǘƛ ŀ Ǿ ƴŜǇƻǎƭŜŘƴƝ 

ǌŀŘŠ ƛ ŘǻǾƻŘ ǇƻǌƛȊƻǾłƴƝ ǊŜǇǊƻŘǳƪŎŜ ŀ ƧŜƧƝ ŦǳƴƪŎŜΦ wƻǾƴŠȌ ǎŀƳƻǘƴȇ ǾȇǎƭŜŘŜƪ ǇǌƛǊƻȊŜƴŠ ƴŀōƝȊƝ 

ǊǻȊƴŞ ƪǾŀƭƛǘȅΥ ŦŀƪǎƛƳƛƭŜ ŘƻƪłȌŜ ǇǌŜǎǾŠŘőƛǾŠ ǊŜǇǊƻŘǳƪƻǾŀǘ ǎǘŀǾ ǎƻŎƘȅ Ǿ ǳǊőƛǘŞ őŀǎƻǾŞ ŦłȊƛΣ 

ƪƻǇƛǎǘŀ Ƴł ȊŀǎŜ ƳƻȌƴƻǎǘ ŘƻǘǾƻǌƛǘ ƴŀ ƪƻǇƛƛ ŘŜǘŀƛƭȅ ŎƘȅōŠƧƝŎƝ ƴŀ ƻǊƛƎƛƴłƭǳΦ 

 

                                                           
1
 {ǳŎƘƻƳŜƭΣ aƛƭƻǑΥ ½łŎƘǊŀƴŀ ƪŀƳŜƴƴȇŎƘ ǎƻŎƘΣ ŘƝƭ ŘǊǳƘȇ. Praha 1990, s. 7-поΣ ȊŜƧƳŞƴŀ ǾǑŀƪ ǎΦ пм-43. 
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Obr. 1 Mistr Pavel z [ŜǾƻőŜΦ IƭŀǾƴƝ ƻƭǘłǌ YƻǎǘŜƭŀ ǎǾΦ Wŀƪǳōŀ Ǿ [ŜǾƻőƛ  

ς ŘŜǘŀƛƭ ƻƭǘłǊƴƝ ǎƪǌƝƴŠΣ ŘŜǘŀƛƭ ŦƛƎǳǊȅ ǎǾΦ Wŀƴŀ 9ǾŀƴƎŜƭƛǎǘȅ 

tƻ мрлуΦ Cƻǘƻ !ǊŎƘƝǾ tŀƳƛŀǘƪƻǾŞƘƻ ǵǊŀŘǳ {w .ǊŀǘƛǎƭŀǾŀ 

 

½ƴƻǾǳƻōƧŜǾŜƴƝ ŘƝƭŀ aƛǎǘǊŀ tŀǾƭŀ ŀ {ǾŠǘƻǾŞ ǾȇǎǘŀǾȅ 

±Ŝƭƪł Ǿƭƴŀ ƻŘōƻǊƴŞƘƻ ŀ ǾŜǌŜƧƴŞƘƻ ȊłƧƳǳ ƻ ŘƝƭƻ aƛǎǘǊŀ tŀǾƭŀ ǵȊŎŜ ǎƻǳǾƛǎƝ ǎ ŎŜƭƪƻǾȇƳ 

ƴłǊƻőƴȇƳ ǊŜǎǘŀǳǊƻǾłƴƝƳ ƘƭŀǾƴƝƘƻ ƻƭǘłǌŜ ŎƘǊłƳǳ ǎǾΦ Wŀƪǳōŀ Ǿ [ŜǾƻőƛΣ ƴŜƧȊƴłƳŠƧǑƝƳ ŘƝƭŜƳ 

ǎǾŞƘƻ ǘǾǻǊŎŜΦ ± ƭŜǘŜŎƘ мфрн ς мфрп ōȅƭ ƻƭǘłǌ Ǿ Ǌǳƪƻǳ ōǊŀǘǌƝ YƻǘǊōǻ ŀ ƧŜƧƛŎƘ ǎǇƻƭǳǇǊŀŎƻǾƴƝƪǻΣ 

ƪǘŜǌƝ ŎŜƭŞ ŘƝƭƻ ǊƻȊŜōǊŀƭƛΣ ǳǎƳǊǘƛƭƛ őŜǊǾƻǘƻőŜΣ ŎŜƭȇ ƻƭǘłǌ ȊǇŜǾƴƛƭƛΣ ȊƴƻǾǳǇƻǎǘŀǾƛƭƛ ŀ ȊǊŜǎǘŀǳǊƻǾŀƭƛΦ2 

/ŜƭŞ ŀƪŎƛ ǎŜ Řƻǎǘŀƭƻ ŎŜƭƻǎǇƻƭŜőŜƴǎƪŞ ǇƻȊƻǊƴƻǎǘƛΦ YƻǘǊōƻǾŞ Ȋŀ ȊǊŜǎǘŀǳǊƻǾłƴƝ ƻƭǘłǌŜ ȊƝǎƪŀƭƛ 

{ǘłǘƴƝ ŎŜƴǳ YƭŜƳŜƴǘŀ DƻǘǘǿŀƭŘŀΣ ōŜȊǇǊƻǎǘǌŜŘƴŠ Ǉƻ ƻōƴƻǾŠ ƻƭǘłǌŜ ōȅƭȅ ǾȅŘłƴȅ ǇǊǾƴƝ ƻŘōƻǊƴŞ 

ƪƴƛƘȅ ŀ őƭłƴƪȅ ǊŜŦƭŜƪǘǳƧƝŎƝ ƴƻǾł ȊłǎŀŘƴƝ ȊƧƛǑǘŠƴƝ ŀ ŘƝƭƻ aƛǎǘǊŀ tŀǾƭŀ ǎŜ Řƻǎǘŀƭƻ Řƻ ƘƭŜŘłőƪǳ 

ƳŞŘƛƝ ŀ ǾŜǌŜƧƴƻǎǘƛΦ3 ½ƴƻǾǳƻōƧŜǾŜƴƝ ǇƻƪƭŀŘǳ ǎƭƻǾŜƴǎƪŞƘƻ ǎǘǌŜŘƻǾŠƪŞƘƻ ǳƳŠƴƝ ǎŜ ƴŜ ȊŎŜƭŀ 

                                                           
2
 O restauroǾłƴƝ ǾƛȊΥ YƻǘǊōŀΣ CǊŀƴǘƛǑŜƪΥ YƻƴǎŜǊǾƻǾłƴƝ ƭŜǾƻőǎƪŞƘƻ ƻƭǘłǌŜΦ LƴΥ ½ǇǊłǾȅ ǇŀƳłǘƪƻǾŞ ǇŞőŜ, XIV, 1954, s. 

99 ς ммлΦ h ōǊŀǘǊŜŎƘ YƻǘǊōŜŎƘ ŀ ƧŜƧƛŎƘ őƛƴƴƻǎǘƛ ƴŀ {ƭƻǾŜƴǎƪǳ ǾƛȊΥ YǊǳƴǘƻǊłŘΣ aŀǘŠƧΥ .Ǌŀǘǌƛ YƻǘǊōƻǾŞΦ LƴΥ Acta 

Musaei ScepusiensisΣ [ŜǾƻőŀ нлмрΣ Ǿ ǘƛǎƪǳΦ 
3
 tǊǾƴƝ ǎƭƻǾŜƴǎƪȅ Ǉǎŀƴƻǳ ƳƻƴƻƎǊŀŦƛƛ ƴŀǇǎŀƭƛ ōǊŀǘǌƛ YƻǘǊōƻǾŞΣ ŘŀƭǑƝƘƻ ǳƳŠƭŜŎƪƻƘƛǎǘƻǊƛŎƪŞƘƻ ȊƘƻŘƴƻŎŜƴƝ ǎŜ Ǉƻ 

ƴŠƪƻƭƛƪŀ ƭŜǘŜŎƘ ŘƝƭǳ aƛǎǘǊŀ tŀǾƭŀ Řƻǎǘŀƭƻ ƻŘ WŀǊƻƳƝǊŀ IƻƳƻƭƪȅΥ YƻǘǊōŀΣ ±ƛƪǘƻǊ ς YƻǘǊōŀΣ CǊŀƴǘƛǑŜƪΦ [ŜǾƻőǎƪȇ ƻƭǘłǊ 

Majstra Pavla. Bratislava 1955; HomoƭƪŀΣ WŀǊƻƳƝǊ όŜŘΦύΥ aŀƧǎǘŜǊ tŀǾƻƭ Ȋ [ŜǾƻőŜΦ ¢ǾƻǊŎŀ ƪƭŜƴƻǘǳ ǎƭƻǾŜƴǎƪŜƧ ƎƻǘƛƪȅΣ 

Bratislava 1961. 
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ƴŜƻőŜƪłǾŀƴŠ ƻŘǊŀȊƛƭƻ Ǿ ǇǌƝǇǊŀǾłŎƘ ƴŀ ǇǊŜȊŜƴǘŀŎƛ 2ŜǎƪƻǎƭƻǾŜƴǎƪŀ ƴŀ {ǾŠǘƻǾŞ ǾȇǎǘŀǾŠ 9·th 

58 v Bruselu. 

±ȇǎǘŀǾƴƝ ǇǊƻƎǊŀƳ ǇŀǾƛƭƻƴǳ ōȅƭ ǇƻŘǌƝȊŜƴ ǘŞƳŀǘǳ ŎŜƭŞ ŜȄǇƻȊƛŎŜΣ ƪǘŜǊȇƳ ōȅƭ Jeden den v 

2ŜǎƪƻǎƭƻǾŜƴǎƪǳΦ błǾǑǘŠǾƴƝŎƛ ǇŀǾƛƭƻƴǳ ǇƻǎǘŀǾŜƴŞƘƻ ŘƭŜ ƴłǾǊƘǳ CǊŀƴǘƛǑƪŀ /ǳōǊǘŀΣ WƻǎŜŦŀ 

IǊǳōŞƘƻ ŀ ½ŘŜƶƪŀ tƻƪƻǊƴŞƘƻ ƳŠƭƛ ƳƻȌƴƻǎǘ ǇƻȊƴŀǘ ǘƻ ƴŜƧŘǻƭŜȌƛǘŠƧǑƝ Ǿ ȌƛǾƻǘŠ ǎƻŎƛŀƭƛǎǘƛŎƪŞƘƻ 

ƻōőŀƴŀ ς ǇǊłŎƛΣ ƻŘǇƻőƛƴŜƪ ŀ ƪǳƭǘǳǊǳΦ {ǇƻƧŜƴƝ ƧŜŘƛƴŜőƴȇŎƘ ŘŜǎƛƎƴƻǾȇŎƘ ǾȇǊƻōƪǻΣ ǘŜŎƘƴƛŎƪŞƘƻ 

ǇƻƪǊƻƪǳ ǎǘłǘǳ ŀ ǾŜǎƪǊȊŜ ǎƻǳŘƻōȇŎƘ ǳƳŠƭŜŎƪȇŎƘ ŘŠƭ ǇǌŜŘǳǊőƛƭƻ ƻōǊƻǾǎƪȇ ǵǎǇŠŎƘ 

őŜǎƪƻǎƭƻǾŜƴǎƪŞƘƻ ǇŀǾƛƭƻƴǳΦ ± ȊłǾŠǊŜőƴŞƳ ƘƻŘƴƻŎŜƴƝ 9·th ȊƝǎƪŀƭȅ ǾǑŜŎƘƴȅ ǇǌƛƘƭłǑŜƴŞ 

ŜȄǇƻƴłǘȅ ƴŠƧŀƪƻǳ ŎŜƴǳ όŎŜƭƪŜƳ ōȅƭƻ ǳŘŠƭŜƴƻ мтл ŎŜƴύΦ tŀǾƛƭƻƴ Ƨŀƪƻ ŎŜƭŜƪ ōȅƭ ƻŎŜƴŠƴ ½ƭŀǘƻǳ 

ƘǾŠȊŘƻǳ ŀ ȊƝǎƪŀƭ ǊƻǾƴŠȌ ƴŜƧǾȅǑǑƝ ōƻŘƻǾŞ ƻŎŜƴŠƴƝ ȊŜ ǾǑŜŎƘ ǾȅǎǘŀǾǳƧƝŎƝŎƘ ǎǘłǘǻΦ4 ± ǊłƳŎƛ 

ǾȇǎǘŀǾƴƝƘƻ ǇǊƻƎǊŀƳǳ ōȅƭŀ ƧŜŘƴŀ ƳƝǎǘƴƻǎǘ ǾŠƴƻǾłƴŀ ǇŀƳłǘƪƻǾŞƳǳ ōƻƘŀǘǎǘǾƝ 

2ŜǎƪƻǎƭƻǾŜƴǎƪŀΦ 9ȄǇƻȊƛŎŜ ōȅƭŀ ǇƻǎǘŀǾŜƴŀ ǇǌŜŘŜǾǑƝƳ ƴŀ ƪƻǇƛƝŎƘΣ ƳƻŘŜƭŜŎƘΣ ƳŀǇłŎƘ ŀ 

ǾŜƭƪƻŦƻǊƳłǘƻǾȇŎƘ ŦƻǘƻƎǊŀŦƛƝŎƘΦ ¨ǎǘǌŜŘƴƝƳ ƻōƧŜƪǘŜƳ ōȅƭ ƳƻŘŜƭ ǎƪƭƝǇƪƻǾŞ ƪƭŜƴōȅ Ȋ ƧŜŘƴƻƘƻ ȊŜ 

ǎƭŀǾƻƴƛŎƪȇŎƘ ƳŠǑǙŀƴǎƪȇŎƘ ŘƻƳǻ ŀ ǾŜƭƪƻŦƻǊƳłǘƻǾł ǘŀǇƛǎŜǊƛŜ ǎ ƳƻǘƛǾȅ Ȋ őŜǎƪƻǎƭƻǾŜƴǎƪȇŎƘ 

ƘǊŀŘǻ ŀ ȊłƳƪǻΦ  

± ǊłƳŎƛ ǇǊŜȊŜƴǘŀŎŜ ǎǘǌŜŘƻǾŠƪŞƘƻ ǳƳŠƴƝ ōȅƭȅ ǾȅǎǘŀǾŜƴȅ ǊƻǾƴŠȌ ƪƻǇƛŜ ŀ ŦŀƪǎƛƳƛƭŜ Ȋ 

ƘƭŀǾƴƝƘƻ ƻƭǘłǌŜ ƭŜǾƻőǎƪŞƘƻ ƪƻǎǘŜƭŀ ǎǾΦ WŀƪǳōŀΦ hƪƻƭƴƻǎǘƛ ǾȊƴƛƪǳ ǘŠŎƘǘƻ ǊŜǇǊƻŘǳƪŎƝ ǇƻƳƻƘƭŀ 

ƻǎǾŠǘƭƛǘ ƭŜǾƻőǎƪł ŦŀǊƴƝ ƪǊƻƴƛƪŀΥ αbŀ {ǾŜǘƻǾǵ ǾȇǎǘŀǾǳ Ǿ .ǊǳǎŜƭƛΣ ƪǘƻǊł ōǳŘŜ ǊΦ мфру ǊƻȊƘƻŘƭƻ 

aƛƴƛǎǘŜǊǎǘǾƻ ǑƪƻƭǎǘǾŀ ǎǇƻƭǳ ǎ tŀƳƛŀǘƪƻǾȇƳ ǵǎǘŀǾƻƳ Ǿ tǊŀƘŜ ŀ .ǊŀǘƛǎƭŀǾŜΣ ȌŜ ƴłǑ 

őŜǎƪƻǎƭƻǾŜƴǎƪȇ ǇŀǾƛƭƽƴ ƳŀƧǵ ȊŘƻōƛǙ ƪƽǇƛŜ Ǉƭŀǎǘƛƪ Ȋ ƘƭŀǾƴŞƘƻ ƻƭǘłǊŀΦ tǊŜ ǘŜƴǘƻ ǵőŜƭ ƳǳǎŜƭŀ ǎŀ 

ȊŀƳǳǊƻǾŀǙ ƧǳȌƴł ǇǊŜŘǎƛŜƶ ƪŘŜ ǎŀ ȊǊƛŀŘƛƭŀ ŀƪłǎƛ ŘƛŜƭƶŀΦ ¢ŀƳ ǇƻǘƻƳ ǇǊŀŎƻǾƴƝŎƛ ¨ǎǘǊŜŘƛŀ 

ǳƳŜƭŜŎƪȇŎƘ ǊŜƳŜǎƛŜƭ Ǿ tǊŀƘŜ ȊƘƻǘƻǾƻǾŀƭƛ ƪƽǇƛŜ ǇƻŘƯŀ ǇǊŜŘƭƾƘ ƻǊƛƎƛƴłƭƴȅŎƘΦ tǊłŎŜ Ȋŀőŀƭƛ Ǿ 

ǎŜǇǘŜƳōǊƛ ŀ ǇǊŀŎƻǾŀƭƛ ŎŜȊ ŎŜƭǵ ȊƛƳǳΦ ½ ƳŀƧǎǘǊƻǾΣ ƪǘƻǊƝ ǎŀ ƴŀ ǇǊłŎƛ ǇƻŘƛŜƯŀƭƛ ōƻƭ ŀkadem. 

ǎƻŎƘłǊ {ǘŀƴŠƪΣ YƴŠȌƪƻǾǎƪȇΣ ƳŀƧǎǘŜǊ .ŜƴŜǑ ŀ .ƻǳōƝƴΦ {łŘǊƻǾŞ ƻŘƭƛŀǘƪȅ Ȋ ƪǊƝŘƛŜƭ ȊƘƻǘƻǾƛƭ 

ƳŀƧǎǘŜǊ wΦ WŜŘƭƛőƪŀ ŀ CǊŀƴǘΦ YƻǘǊōŀ ƛŎƘ ǇƻƭȅŎƘǊƻƳƻǾŀƭΦά5  

±ȅǘǾƻǌŜƴȅ ōȅƭȅ ƪƻǇƛŜ ǵǎǘǌŜŘƴƝŎƘ ǎƻŎƘ ƻƭǘłǌŜ ς Panny Marie, sv. Jakuba a sv. Jana 

9ǾŀƴƎŜƭƛǎǘȅ ŀ ǎłŘǊƻǾŞ ƻŘƭƛǘƪȅ όŦŀƪǎƛƳƛƭŜύ ǊŜƭƛŞŦƴƝŎƘ ǎŎŞƴ ŦƭŀƴƪǳƧƝŎƝŎƘ ǵǎǘǌŜŘƴƝ ǘǊƻƧƛŎƛΦ .ȅƭŀ 

ǾȅǘǾƻǌŜƴŀ ǊƻǾƴŠȌ ƪƻǇƛŜ ƻƭǘłǌƴƝ ǎƪǌƝƴŠ ǾőŜǘƴŠ ȊƭŀŎŜƴŞ ǾȇȊŘƻōȅ ǇƻȊŀŘƝ ǵǎǘǌŜŘƴƝŎƘ ǎƻŎƘΦ tǊƻ 

ǾȇǎǘŀǾǳ ǾȊƴƛƪƭȅ ǊƻǾƴŠȌ ǊŜǇǊƻŘǳƪŎŜ ǎƻŎƘ Ȋ ƻƭǘłǌŜ bŀǊƻȊŜƴƝ Ȋ ƭŜǾƻőǎƪŞƘƻ ƪƻǎǘŜƭŀΣ ƧŜƭƛƪƻȌ ŘƭŜ 

zachoǾŀƭŞ ŦƻǘƻŘƻƪǳƳŜƴǘŀŎŜ ǾȇǎǘŀǾƴƝƘƻ ǇŀǾƛƭƻƴǳ ōȅƭ Ǿ ŜȄǇƻȊƛŎƛ ƳƛƴƛƳłƭƴŠ ƧŜŘŜƴ Ȋ ǇŀǎǘȇǌǻΦ 

wŜǇǊƻŘǳƪŎŜ tŀǾƭƻǾȇŎƘ ǎƻŎƘ Ȋ ōǊǳǎŜƭǎƪŞƘƻ 9·th ǎŜ ǎǘŀƭȅ ǎƻǳőłǎǘƝ ǎōƝǊŜƪ {ƭƻǾŜƴǎƪŞ ƴłǊƻŘƴƝ 

ƎŀƭŜǊƛŜΣ Ǿ ǊłƳŎƛ ƧŜƧƝȌ ŜȄǇƻȊƛŎŜ ƴŀ ƘǊŀŘŠ ½ǾƻƭŜƴ Ƨǎƻǳ ǾȅƧƳŀ ǎƻŎƘ ŀ ƪǌƝŘŜƭ Ȋ ƘƭŀǾƴƝƘƻ ƻƭǘłǌŜ 

ǾȅǎǘŀǾŜƴȅ ƛ ŘǾŀ Ǉŀǎǘȇǌƛ ŀ tŀƴƴŀ aŀǊƛŜ Ȋ ƻƭǘłǌŜ bŀǊƻȊŜƴƝΦ { ǾŜƭƪƻǳ ǇǊŀǾŘŠǇƻŘƻōƴƻǎǘƝ ǎŜ ƧŜŘƴł 

ƻ ŎŜƭȇ ƪƻƴǾƻƭǳǘ ŘŠƭ ǾȅǘǾƻǌŜƴȇŎƘ ǇǊƻ .ǊǳǎŜƭΦ 

                                                           
4
 5ƻōƻǾȇ ǇǊǻǾƻŘŎŜ ŎŜƭŞ ǾȇǎǘŀǾȅ ǎ ǾȇōŠǊƻǾƻǳ ŦƻǘƻŘƻƪǳƳŜƴǘŀŎƝ ǾƛȊΥ {ŀƴǘŀǊΣ WƛƴŘǌƛŎƘΥ {ǾŠǘƻǾł ǾȇǎǘŀǾŀ Ǿ .ǊǳǎŜƭǳΣ 

Expo 58Φ tǊŀƘŀ мфсмΦ {ƻǳőŀǎƴŞ ȊƘƻŘƴƻŎŜƴƝ őŜǎƪƻǎƭƻǾŜƴǎƪŞ ǵőŀǎǘƛ ƴŀ ǾȇǎǘŀǾŠ ǾƛȊΥ YǊŀƳŜǊƻǾłΣ 5ŀƴƛŜƭŀ ς {ƪłƭƻǾłΣ 

Vanda: .ǊǳǎŜƭǎƪȇ ǎŜƴΦ 2ŜǎƪƻǎƭƻǾŜƴǎƪł ǵőŀǎǘ ƴŀ {ǾŠǘƻǾŞ ǾȇǎǘŀǾŠ 9·th ру Ǿ .ǊǳǎŜƭǳ ŀ ȌƛǾƻǘƴƝ ǎǘȅƭ мΦ ǇƻƭƻǾƛƴȅ слΦ 

letΦ YŀǘΦ ǾȇǎǘΦ tǊŀƘŀΦ tǊŀƘŀ нллуΦ 
5
 Still, Paulus. Chronicon seu Historia Parochiae Liberae et Regiae Civitatus Leutschoviensis. Leutschau 1880 

όǳƭƻȌŜƴƻ Ǿ ŀǊŎƘƛǾǳ wƝƳǎƪƻƪŀǘƻƭƛŎƪŞƘƻ ŦŀǊǎƪŞƘƻ ǵǊŀŘǳ Ǿ [ŜǾƻőƛύΤ ǾƛȊ ȊłǇƛǎ ŘŠƪŀƴŀ ~ǘŜŦŀƴŀ YƭǳōŜǊǘŀΣ ǎΦ му ς 19. 
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5ŀƭǑƝƳ ŘǻƭŜȌƛǘȇƳ ƳŜȊƴƝƪŜƳ Ǿ ōłŘłƴƝ ƻ aƛǎǘǊǳ tŀǾƭƻǾƛ ŀ ǾŜ ǾȊƴƛƪǳ ŦŀƪǎƛƳƛƭƛƝ ƧŜƘƻ ŘŠƭ ƧŜ 

Ǌƻƪ мфстΦ bŜƧŜƴΣ ȌŜ Ǿ [ŜǾƻőƛ ǇǊƻōŠƘƭŀ ǇǊǾƴƝ ǳŎŜƭŜƴł ǾȇǎǘŀǾŀ ƧŜƘƻ ŘƝƭŀΣ6 ŀƭŜ ǾȊƴƛƪƭ ƳƛƴƛƳłƭƴŠ 

ƧŜŘŜƴ ŘŀƭǑƝ ǎłŘǊƻǾȇ ƻŘƭƛǘŜƪ Ȋ ƭŜǾƻőǎƪŞƘƻ ƘƭŀǾƴƝƘƻ ƻƭǘłǌŜ ς tƻǎƭŜŘƴƝ ǾŜőŜǌŜ Ȋ ǇǊŜŘŜƭȅΦ 5ŀƭǑƝ 

{ǾŠǘƻǾƻǳ ǾȇǎǘŀǾǳ ǘŜƴǘƻƪǊłǘ ǇƻǌłŘŀƭ ƪŀƴŀŘǎƪȇ aƻƴǘǊŜŀƭ ƴŀ ǘŞƳŀ 2ƭƻǾŠƪ ŀ ƧŜƘƻ ǎǾŠǘΦ {ŎŞƴłǌ 

őŜǎƪƻǎƭƻǾŜƴǎƪŞƘƻ ǇŀǾƛƭƻƴǳ őłǎǘŜőƴŠ ǎǘŀǾŠƭ ƴŀ ǵǎǇŠŎƘǳ ǎǾŞƘƻ ōǊǳǎŜƭǎƪŞƘƻ ǇǌŜŘŎƘǻŘŎŜΣ 

ƴŜƧǾŠǘǑƝ ŘǻǊŀȊ ōȅƭ ŀƭŜ ƪƭŀŘŜƴ ƴŀ ǇǌŜŘǎǘŀǾŜƴƝ ǎǘłǘǳ Ƨŀƪƻ ǾƘƻŘƴŞƘƻ ǘǳǊƛǎǘƛŎƪŞƘƻ ŎƝƭŜΦ IƴŜŘ 

ƴŠƪƻƭƛƪ ǾȇǎǘŀǾƴƝŎƘ ǇǊƻǎǘƻǊ ōȅƭƻ ǾŠƴƻǾłƴƻ ǾȇǘǾŀǊƴŞƳǳ ǳƳŠƴƝ ŀ ǇŀƳłǘƪłƳΦ .ȅƭŀ ǾȅǎǘŀǾŜƴŀ 

ŎŜƭł ǌŀŘŀ ǾȇƧƛƳŜőƴȇŎƘ ƻǊƛƎƛƴłƭǻΥ ±ŠǎǘƻƴƛŎƪł ǾŜƴǳǑŜΣ ŘŜǎƪƻǾŞ Ƴŀƭōȅ aƛǎǘǊŀ ¢ƘŜƻŘƻǊƛƪŀΣ 

ƴłǎǘŠƴƴł Ƴŀƭōŀ Ȋ 5ǳŎƘŎƻǾŀ ƻŘ ±łŎƭŀǾŀ ±ŀǾǌƛƴŎŜ wŜƛƴŜǊŀ ƴŜōƻ aŀŘƻƴŀ Ȋ ¦ƭƻȌŜΦ IƛǘŜƳ 

ǾȇǎǘŀǾȅ ōȅƭ ǊƻȊƳŠǊƴȇ ǇƻƘȅōƭƛǾȇ ¢ǌŜōŜŎƘƻǾƛŎƪȇ ōŜǘƭŞƳΦ tƻȊŘƴŠ ƎƻǘƛŎƪŞ ǎƻŎƘŀǌǎǘǾƝ 

ǊŜǇǊŜȊŜƴǘƻǾŀƭȅ ƻǇŠǘ ƪƻǇƛŜ ŀ ŦŀƪǎƛƳƛƭŜ aƛǎǘǊŀ tŀǾƭŀΦ tǊłǾŠ ǇǊƻ 9·th ст ǾȊƴƛƪƭ ǎłŘǊƻǾȇ ƻŘƭƛǘŜƪ 

tƻǎƭŜŘƴƝ ǾŜőŜǌŜ Ȋ ǇǊŜŘŜƭȅ ƘƭŀǾƴƝƘƻ ƭŜǾƻőǎƪŞƘƻ ƻƭǘłǌŜΦ hŘƭƛǘƝ ǎƪǳƭǇǘǳǊȅ ōȅƭƻ ƻǇŠǘ ŘƝƭŜƳ 

wǳŘƻƭŦŀ WŜŘƭƛőƪȅΣ ƻ ǇƻƭȅŎƘǊƻƳƛƛ ǎŜ ǇƻǎǘŀǊŀƭ IŜǌƳŀƴ YƻǘǊōŀΦ7 

 

9ȄǇƻȊƛŎŜ Ǿ 5ƻƳŠ aŀƧǎǘǊŀ tŀǾƭŀ 

± ǇǊǻōŠƘǳ ƴłǎƭŜŘǳƧƝŎƝŎƘ ƭŜǘ ǎŜ ŀǊŎƘƛǾƴƝƳ ǇǊǻȊƪǳƳŜƳ ȊƧƛǎǘƛƭƻΣ ȌŜ aƛǎǘǊ tŀǾŜƭ Ȍƛƭ ŀ ǇǊŀŎƻǾŀƭ Ǿ 

ŘƻƳŠ őΦ ǇΦ нл ƴŀ ƭŜǾƻőǎƪŞƳ ƴłƳŠǎǘƝΦ hōƧŜƪǘ ȊƝǎƪŀƭƻ Řƻ ǾƭŀǎǘƴƛŎǘǾƝ {ǇƛǑǎƪŞ ƳǳȊŜǳƳ ŀ ƻŘ Ǌƻƪǳ 

мфтс ȊŘŜ ŎƘȅǎǘŀƭƻ ǎǘłƭƻǳ ŜȄǇƻȊƛŎƛ ƻ ȌƛǾƻǘŠ ŀ ŘƝƭŜ ƧŜƘƻ ǎƭŀǾƴŞƘƻ ǾƭŀǎǘƴƝƪŀΦ8 PǊǾƴƝ ǎŎŞƴłǌ 

ǾȇǎǘŀǾȅ ǾȅǇǊŀŎƻǾŀƭ Ǿ ƭŜǘŜŎƘ мфтс ς мфтт LǾŀƴ /ƘŀƭǳǇŜŎƪȇΣ ƪǘŜǊȇ ǎƛ ŘƻōǌŜ ǳǾŠŘƻƳƻǾŀƭ 

ǎǇŜŎƛŦƛőƴƻǎǘ ǎǾŞƘƻ ǵƪƻƭǳΦ 5ǻƳ őΦ ǇΦ нл ǘƻǘƛȌ ǎǘƻƧƝ ǾȊŘǳǑƴƻǳ őŀǊƻǳ ƧŜƴ ƴŠƪƻƭƛƪ ŘŜǎƝǘŜƪ ƳŜǘǊǻ 

ƻŘ ƴŜƧǾȇȊƴŀƳƴŠƧǑƝŎƘ ƻǊƛƎƛƴłƭǻ aƛǎǘǊŀ tŀǾƭŀ Ǿ ƪƻǎǘŜƭŜ ǎǾΦ WŀƪǳōŀΦ ¨ƪƻƭem expozice proto 

ƳŠƭƻ ōȇǘ ǊƻǾƴŠȌ ǇǌŜŘǎǘŀǾŜƴƝ ǎŀƳƻǘƴŞƘƻ ƻōƧŜƪǘǳ ŀ ƻǎƻōƴƻǎǘƛΣ ƪǘŜǊł Ǿ ƴŠƳ ȌƛƭŀΦ bŀ ȊłƪƭŀŘŠ 

ǾŜƭƪŞƘƻ ƳƴƻȌǎǘǾƝ ǾŜƭƪƻŦƻǊƳłǘƻǾȇŎƘ ŦƻǘƻƎǊŀŦƛƝ ŀ ǘǊƻƧǊƻȊƳŠǊƴȇŎƘ ǊŜǇǊƻŘǳƪŎƝ ƳŠƭƻ ŘƻƧƝǘ ƪŜ 

ƪƻƳǇƭŜȄƴƝƳǳ ȊƘƻŘƴƻŎŜƴƝ tŀǾƭƻǾŀ ŘƝƭŀ Ƨŀƪƻ ƘƻƳƻƎŜƴƴƝƘƻ ŎŜƭƪǳΦ bŜŘƝƭƴƻǳ ǎƻǳőłǎǘƝ ŜȄǇƻȊƛŎŜ 

ǎŜ Ƴł ǎǘłǘ ŘƭŜ ǎŎŞƴłǌŜ ǇǊŜȊŜƴǘŀŎŜ ǊŜǎǘŀǳǊłǘƻǊǎƪȇŎƘ ǇǊŀŎƝΦ {ǇƛǑǎƪŞ ƳǳȊŜǳƳ ƧƛȌ Ǿ ŘƻōŠ ǇǌƝǇǊŀǾ 

ŜȄǇƻȊƛŎŜ Ǿƭŀǎǘƴƛƭƻ ŎŜƭƻǳ ǌŀŘǳ ǎłŘǊƻǾȇŎƘ ƻŘƭƛǘƪǻ ǎƻŎƘ Ȋ ƻƭǘłǌǻ ƭŜǾƻőǎƪŞƘƻ ƪƻǎǘŜƭŀΦ ¢ȅǘƻ 

ƴŜǇƻƭȅŎƘǊƻƳƻǾŀƴŞ ŦŀƪǎƛƳƛƭŜ ǾȅǘǾłǌŜƭ wǳŘƻƭŦ WŜŘƭƛőƪŀ ǾŜ ǎǇƻƭǳǇǊłŎƛ ǎ ōǊŀǘǊȅ YƻǘǊōƻǾȇƳƛΣ ƪǘŜǌƝ 

Ǿ ǇǊǻōŠƘǳ ƴŠƪƻƭƛƪŀ ŘŜǎŜǘƛƭŜǘƝ ǇƻǎǘǳǇƴŠ ȊǊŜǎǘŀǳǊƻǾŀƭƛ ǇǊŀƪǘƛŎƪȅ ŎŜƭƻǳ ǘǾƻǊōǳ aƛǎǘǊŀ tŀǾƭŀ Ǿ 

[ŜǾƻőƛΦ9 ½ŀ ǵőŜƭŜƳ ǾȅǎǘŀǾŜƴƝ ƳŠƭȅ ōȇǘ ǘȅǘƻ ǾȇŘǳǎƪȅ ƻǇŀǘǌŜƴȅ ǇƻƭȅŎƘǊƻƳƛƝΦ LǾŀƴ /ƘŀƭǳǇŜŎƪȇ 

ǊƻǾƴŠȌ ǇƻőƝǘŀƭ ǎŜ ǾȅǇǻƧőŜƴƝƳ ŘŀƭǑƝŎƘ ƪƻǇƛƝ ŀ ŦŀƪǎƛƳƛƭƛƝ ƻŘ ǎƭƻǾŜƴǎƪȇŎƘ ƳǳȊŜƝ ŀ ƎŀƭŜǊƛƝΦ WŜŘƴŀƭƻ 

ǎŜ ǇǌŜŘŜǾǑƝƳ ƻ ƪƻǇƛƛ ǎƻŎƘȅ ǎǾΦ Wŀƪǳōŀ ǾȅǎǘŀǾŜƴŞ ǾŜ ½ǾƻƭŜƴǳ όǎƻŎƘŀ Ȋ ōǊǳǎŜƭǎƪŞƘƻ 9·thύ ƴŜōƻ 

ƻ ƻŘƭƛǘƪȅ ǾŜ ±ȇŎƘƻŘƻǎƭƻǾŜƴǎƪŞƳ ƳǳȊŜǳ Ǿ YƻǑƛŎƝŎƘΦ 

                                                           
6
 Y ǾȇǎǘŀǾŠ ǾȅǑŜƭ ǇǊǻǾƻŘŎŜ όǎǇƝǑŜ ƴŜȌ ƪŀǘŀƭƻƎύΥ YƻƴőŜƪƻǾłΣ ½ƭΦ όǊŜŘΦύΥ tŀǾƻƭ Ȋ [ŜǾƻőŜΣ ƧŜƘƻ ŘƛŜƭƻ ŀ Ǒƪƻƭŀ. Bratislava 

1967. 
7
 ±ƝŎŜ ƪ ŎŜƭƪƻǾŞ ƪƻƴŎŜǇŎƛ őŜǎƪƻǎƭƻǾŜƴǎƪŞƘƻ ǇŀǾƛƭƻƴǳ ǾƛȊΥ 5ǊŀȌƛƭƻǾłΣ ±ŜǊƻƴƛƪŀΥ aŜŘƛłƭƴƝ ƻōǊŀȊ őŜǎƪƻǎƭƻǾŜƴǎƪŞ 

ǵőŀǎǘƛ ƴŀ {ǾŠǘƻǾŞ ǾȇǎǘŀǾŠ Ǿ aƻƴǘǊŜŀƭǳ мфст Ǿ ŘƻōƻǾŞƳ ǘƛǎƪǳΦ aŀƎƛǎǘŜǊǎƪł ŘƛǇƭƻƳƻǾł ǇǊłŎŜ C{± ¦YΣ tǊŀƘŀ нлммΦ 

SoudoōŞ ǊŜǇƻǊǘłȌŜ Ȋ ǾȇǎǘŀǾȅ ǾƛȊΥ YƻŎƻǳǊŜƪΣ ±łŎƭŀǾ όǊŜŘΦύΥ 9·th стΦ !ƪǘǳŀƭƛǘȅ aƭŀŘŞƘƻ ǎǾŠǘŀ ŀ aƭŀŘŞ ŦǊƻƴǘȅ ς 

{ǾŠǘƻǾł ǾȇǎǘŀǾŀ aƻƴǘǊŜŀƭ ст. Praha 1967. 
8
 Informace o expozici viz: Archiv SNM ς {ǇƛǑǎƪŞƘƻ ƳǵȊŜŀ Ǿ [ŜǾƻőƛΣ ƪŀǊǘƻƴ . ς 7/87. {ǘłƭŀ ŜȄǇƻȊƝŎƛŀ aŀƧǎǘǊŀ tŀǾƭa 

Ȋ [ŜǾƻőŜΦ 
9
 /ƘǊƻƴƻƭƻƎƛŎƪȇ ǎŜȊƴŀƳ ŘŠƭ ȊǊŜǎǘŀǳǊƻǾŀƴȇŎƘ YƻǘǊōȅ ǾƛȊ YǊǳƴǘƻǊłŘ нлмр όŎƛǘΦ Ǿ ǇƻȊƴΦ нύΦ 
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tǌƝǇǊŀǾȅ ŜȄǇƻȊƛŎŜ ǎŜ ǾƭƛǾŜƳ ǊǻȊƴȇŎƘ ƻƪƻƭƴƻǎǘƝ ǾƭŜƪƭȅ ŘŜǎŜǘ ƭŜǘ ŀ ǎŎŞƴłǌ ǇǊƻǘƻ ŘƻȊƴŀƭ 

ŦƛƴłƭƴƝ ǇƻŘƻōȅ ŀȌ Ǌƻƪǳ мфусΦ ¦ǊőƛǘŞ ȊƳŠƴȅ ǎƛ ǾȅȌłŘŀƭȅ ǇǌƛǇƻƳƝƴƪȅ ŀǊŎƘƛǘŜƪǘǻ aƛƭŀƴŀ aŀƪǳƭȅ 

ŀ aŀǊǘƛƴŀ ¢ǊǀǎǘŜǊŀΣ ȊƻƘƭŜŘƴŠƴ ōȅƭ ǊƻǾƴŠȌ ǾȊƴƛƪ ŘŀƭǑƝŎƘ ŦŀƪǎƛƳƛƭƛƝ tŀǾƭƻǾȇŎƘ ŘŠƭΦ bƻǾŠ ōȅƭƻ 

ǇǌŜŘǎǘŀǾŜƴƻ ƳŠǎǘƻ [ŜǾƻőŀ ŀ ǎŀƳƻǘƴȇ ŘǻƳΣ ŀ ǘƻ ƴŀ ǵƪƻǊ ǇƭłƴƻǾŀƴŞ ǌŜȊōłǌǎƪŞ ŘƝƭƴȅΦ ±ŜǊƴƛǎłȌ 

ǾȇǎǘŀǾȅ ƻōǎŀƘǳƧƝŎƝ ƴŀƪƻƴŜŎ ǇǌŜǎ ол ǊŜǇǊƻŘǳƪŎƝ ǎƻŎƘ ǎǇƻƧƻǾŀƴȇŎƘ ǎ ƻǎƻōƻǳ aƛǎǘǊŀ tŀǾƭŀ ŀ 

ƧŜŘƴǳ ƻǊƛƎƛƴłƭƴƝ ǎƪǳƭǇǘǳǊǳ ǇǊƻōŠƘƭŀ оΦ мнΦ мфут Ȋŀ ǵőŀǎǘƛ őŜǘƴȇŎƘ ƘƻǎǘǻΦ WƛȌ Ǉƻ ǇŠǘƛ ƭŜǘŜŎƘ 

ōȅƭŀ ŜȄǇƻȊƛŎŜ ǊŜƛƴǎǘŀƭƻǾłƴŀΦ10 Jednŀƭƻ ǎŜ ǎǇƝǑŜ ƻ ŘǊƻōƴŠƧǑƝ ǵǇǊŀǾȅ ǊŜŦƭŜƪǘǳƧƝŎƝ ǇƻǎǘǳǇ 

ǊŜǎǘŀǳǊƻǾłƴƝ ǎƻŎƘ tŀǾƭƻǾŀ ƻƪǊǳƘǳΦ 5ƻ Ǌƻƪǳ мффт ǘŀƪ Ǉǌƛōȅƭƻ ƴŠƪƻƭƛƪ ŦŀƪǎƛƳƛƭƛƝ ǾȅǘǾƻǌŜƴȇŎƘ 

~ǘŜŦŀƴŜƳ IǳŘȊƝƪŜƳ ŀ ałǊƛƝ {ǇƻƭƻőƴƝƪƻǾƻǳΦ  

± ǎƻǳőŀǎƴƻǎǘƛ ƧŜ Ǿ [ŜǾƻőƛ ǾȅǎǘŀǾŜƴƻ ƴŠŎƻ ǇǌŜǎ нл ǊŜǇǊƻŘǳƪŎƝΣ ƳŜȊƛ ƴƛƳƛȌ ǇǌŜǾƭłŘŀƧƝ 

ǎłŘǊƻǾŞ ƻŘƭƛǘƪȅ wǳŘƻƭŦŀ WŜŘƭƛőƪȅ ǎ ǇƻƭȅŎƘǊƻƳƛƝ ƻŘ IŜǌƳŀƴŀ YƻǘǊōȅ ƴŜōƻ ałǊƛŜ {ǇƻƭƻőƴƝƪƻǾŞΦ 

¢ŀ ǾȅǘǾƻǌƛƭŀ ƛ ƴŠƪǘŜǊŞ ǘŜǎŀƴŞ ƪƻǇƛŜ ŀ Ǉƭŀǎǘƛƪȅ Ȋ ŜǇƻȄƛŘƻǾŞ ǇǊȅǎƪȅǌƛŎŜΦ ½ōȅǘƪȅ ƴȅƴŠƧǑƝ ƳǳȊŜƧƴƝ 

ǎōƝǊƪȅ ǾȊƴƛƪƭŞ Ǿ рлΦ ŀ слΦ ƭŜǘŜŎƘ ƧǎƻǳΣ ǾȅƧƳŀ tƻǎƭŜŘƴƝ ǾŜőŜǌŜ ŀ ŘǾƻǳ ǊŜƭƛŞŦƴƝŎƘ ƪǌƝŘŜƭ Ȋ ƘƭŀǾƴƝƘƻ 

ƭŜǾƻőǎƪŞƘƻ ƻƭǘłǌŜΣ ƧŜǑǘŠ őǘȅǌƛ ŘƻǇƻǎǳŘ ƴŜǇƻƭȅŎƘǊƻƳƻǾŀƴŞ ǎłŘǊƻǾŞ ƻŘƭƛǘƪȅ ς ǎǾΦ Wŀƴ !ƭƳǳȌƴƝƪΣ 

ǎǾΦ [ŜƻƴŀǊŘ ŀ aŀŘƻƴŀ ȊŜ {ƭƻǾŜƴǎƪŞ ±ǎƛΦ ± [ŜǾƻőƛ ǘŀƪ Ǿ ǇǊǻōŠƘǳ ƴŠƪƻƭƛƪŀ ŘŜǎŜǘƛƭŜǘƝ ǾȊƴƛƪƭŀ 

ǳƴƛƪłǘƴƝ ŜȄǇƻȊƛŎŜ ǇǌŜŘǎǘŀǾǳƧƝŎƝ ŘƝƭƻ aƛǎǘǊŀ tŀǾƭŀ ŎŜ ǎǾŞ ŘƻǎǳŘ ȊƴłƳŞ ŎŜƭƛǎǘǾƻǎǘƛΦ błǾǑǘŠǾƴƝƪ 

ƳŠǎǘŀ Ƴł ƧŜŘƛƴŜőƴƻǳ ƳƻȌƴƻǎǘ ƴŀǾǑǘƝǾƛǘ ŎƘǊłƳ ǎǾΦ Wŀƪǳōŀ ǎ ƴŠƪƻƭƛƪŀ ǎǘŠȌŜƧƴƝƳƛ ŘƝƭȅ ƳƛǎǘǊŀ ǾŜ 

ǎǾŞƳ ǘŀƪǌƪŀ ǇǻǾƻŘƴƝƳ ƪƻƴǘŜȄǘǳΣ ŀōȅ ƧŜ Ǉŀƪ ƳƻƘƭ ǇƻŘǊƻōƴŠƧƛ ǇǊƻȊƪƻǳƳŀǘΣ ǇƻȊƴŀǘ ŀ ǘŠǑƛǘ ǎŜ Ȋ 

nich v muzeu. 

 

±ȇǎǘŀǾȅ aƛǎǘǊŀ tŀǾƭŀ Ǿ ȊŀƘǊŀƴƛőƝ 

tǌƝƘƻŘƴȇƳ ǘŜǊƳƝƴŜƳ ǇǊƻ ŜȄǇŀƴȊƛ tŀǾƭƻǾŀ ŘƝƭŀ Řƻ ȊŀƘǊŀƴƛőƝ ōȅƭ Ǌƻƪ мффуΣ ƴŀ ƪǘŜǊȇ ǇǌƛǇŀŘƭƻ 

пулΦ ǾȇǊƻőƝ ŘƻƪƻƴőŜƴƝ ƘƭŀǾƴƝƘƻ ƻƭǘłǌŜ Ǿ ƭŜǾƻőǎƪŞƳ ƪƻǎǘŜƭŜ ǎǾΦ WŀƪǳōŀΦ tǊƻ {ƭƻǾŜƴǎƪȇ ƛƴǑǘƛǘǵǘ 

Ǿ .ǳŘŀǇŜǑǘƛ ōȅƭŀ ƴŀ ǵƴƻǊ ŀ ōǌŜȊŜƴ мффу ǇǌƛǇǊŀǾŜƴŀ ǾȇǎǘŀǾŀ tŀǾƻƭ ς ǊŜȊōłǊΣ ƪǘŜǊł 

ǇǌŜŘǎǘŀǾƻǾŀƭŀ ŘƝƭƻ ǎƭŀǾƴŞƘƻ ǎƻŎƘŀǌŜ ǇƻƳƻŎƝ ŦŀƪǎƛƳƛƭƛƝ ŀ ǾŜƭƪƻŦƻǊƳłǘƻǾȇŎƘ ŦƻǘƻƎǊŀŦƛƝ Ȋ 

ƳŀƧŜǘƪǳ {ǇƛǑǎƪŞƘƻ ƳǳȊŜŀΦ11 LƳǇǳƭȊǻ ƪ ǳǎǇƻǌłŘłƴƝ ǇǳǘƻǾƴƝ ǾȇǎǘŀǾȅ ōȅƭƻ ƘƴŜŘ ƴŠƪƻƭƛƪΦ 

IƭŀǾƴƝƳ ŘǻǾƻŘŜƳ ōȅƭŀ ǎƴŀƘŀ ƴŀƭłƪŀǘ Řƻ [ŜǾƻőƛ ǘǳǊƛǎǘȅ Ȋ ŎŜƭŞ 9ǾǊƻǇȅΣ Ŏƻ ǾǑŀƪ ƳƻȌƴł ǇǌŜƪǾŀǇƝ 

ƧŜ ǇƻƭƛǘƛŎƪȇ ƪƻƴǘŜȄǘ ǾȊƴƛƪǳ ǾȇǎǘŀǾȅ ǇŀǘǊƴȇ Ȋ ŘƻǇƛǎǳ ǘŜƘŘŜƧǑƝ ǌŜŘƛǘŜƭƪȅ {ǇƛǑǎƪŞƘƻ ƳǳȊŜŀ WŀǊƳƛƭȅ 

aŀǊŎƛƴƪƻǾŞ ƳƛƴƛǎǘǊǳ ƪǳƭǘǳǊȅ LǾŀƴǳ IǳŘŎƻǾƛΥ α±łȌŜƴȇ Ǉłƴ ƳƛƴƛǎǘŜǊΣ ǾŜǊƝƳŜΣ ȌŜ ǾȇǎǘŀǾŀ ȊƻƘǊł 

ǾȇȊƴŀƳƴǵ ǳƭƻƘǳ ǇǊƛ ǳǘǾłǊŀƴƝ ǇƻȊƛǘƝǾƴŜƘƻ ƻōǊŀȊǳ ƴŀǑŜƧ ƪǊŀƧƛƴȅ Ǿ ȊŀƘǊŀƴƛőƝΣ ŀ ȌŜ ōǳŘŜ 

ǇƻƭƛǘƛŎƪȇƳ ǇǊƝƴƻǎŜƳ Ǿ Ǌƻƪǳ ǾƻƭƛŜōΦά bŀ ōǳŘŀǇŜǑǙǎƪƻǳ ǇǊŜƳƛŞǊǳ tŀǾƭŀ ς ǊŜȊōłǊŀ ǎƛ ƴŀǑƭƻ ŎŜǎǘǳ 

мрлл ƴłǾǑǘŠǾƴƝƪǳΣ ŎƻȌ ǇǌŜǎ ǇǊƻǇŀƎŀŎƛ Ǿ ǘƛǎƪǳ ƛ ǘŜƭŜǾƛȊƛ ƴŜōȅƭƻ ǇǌƝƭƛǑ ƳƴƻƘƻΦ tǌŜǎǘƻ ōȅƭŀ 

ǾȇǎǘŀǾŀ ǇƻǾŀȌƻǾłƴŀ Ȋŀ ǵǎǇŠǑƴƻǳ ŀ ōȅƭŀ ƴŀǇƭłƴƻǾłƴŀ ƧŜƧƝ ǊŜǇǊƝȊŀ Ǿ ƴŠƪƻƭƛƪŀ ŘŀƭǑƝŎƘ 

ŜǾǊƻǇǎƪȇŎƘ ƳŠǎǘŜŎƘΦ ½ ǾȅƧłŘǌŜƴƝ ǌŜŘƛǘŜƭƪȅ ƳǳȊŜŀ ƘƻŘƴƻǘƝŎƝ ǾȇǎǘŀǾǳ ƧŜŘƴƻȊƴŀőƴŠ ǾȅǇƭȇǾł 

ǾȇǑŜ ƴŀȊƴŀőŜƴȇ ƘƭŀǾƴƝ ŘǻǾƻŘ ŎŜƭŞ ŀƪŎŜΥ α¢ŀƪǘƻ ŎƘŎŜƳŜ ǇǊŜŘǎǘŀǾƛǙ 9ǳǊƽǇŜ ƴƛŜƭŜƴ ǘǾƻǊōǳ ǘƻƘǘƻ 

ƴŀƧǾȇȊƴŀƳƴŜƧǑƛŜƘƻ ƴŜǎƪƻǊƻƎƻǘƛŎƪŞƘƻ ǳƳŜƭŎŀΣ ŀƭŜ ƳŜǎǘƻ [ŜǾƻőǳ ŀ {ǇƛǑΦ {ƳŜ ǇǊŜǎǾŜŘőŜƴƝΣ ȌŜ 

                                                           
10

 wŜƛƴǎǘŀƭŀŎƛ ǾȇǎǘŀǾȅ ǎŜ ǾŠƴǳƧŜ ǎƭƻȌƪŀ . ς 8-9/1994: wŜƛƴǑǘŀƭłŎƛŀ ŜȄǇƻȊƝŎƛŜ aŀƧǎǘŜǊ tŀǾƻƭ Ȋ [ŜǾƻőŜ κ wŜƛƴǑǘŀƭłŎƛŀ 

ŜȄǇƻȊƝŎƛŜ ±Y{. Archiv SNM ς {ǇƛǑǎƪŞƘƻ ƳǵȊŜŀ Ǿ [ŜǾƻőƛΦ 
11 
tƝǎŜƳƴƻǎǘƛ ƪ ǾȇǎǘŀǾŠ ǾƛȊ ǎƭƻȌƪŀ . ς 2/98: wŜȊōłǊ tŀǾƻƭ ς ǇǳǘƻǾƴł ǾȇǎǘŀǾŀ. Archiv SNM ς {ǇƛǑǎƪŞƘƻ ƳǵȊŜŀ Ǿ 

[ŜǾƻőƛΦ 
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ǎŀ ƴłƳ ǇƻŘŀǊƝ ȊǾȇǑƛǙ ƴłǾǑǘŜǾƴƻǎǙ [ŜǾƻőŜΦ όΧύ wƻōƝƳŜ ǾǑŜǘƪƻ ǇǊŜǘƻΣ ŀōȅ [ŜǾƻőŀ ōƻƭŀ ƻǇŅǙ 

ǾȇȊƴŀƳƴȇƳ ƳŜǎǘƻƳΦά 

wŜǇǊƝȊȅ ǾȇǎǘŀǾȅ ǎŜ ƪƻƴŀƭȅ ŀȌ Řƻ Ǌƻƪǳ мффф ǾŜ ~ǘŠǘƝƴŠΣ .ŜǊƭƝƴŠΣ tǊȊŜƳȅǎƭǳΣ WŀǊƻǎƭŀǿi, 

[ǳōŀŎȊƻǿŠ ŀ ǾŜ ±ŀǊǑŀǾŠΦ tƭłƴƻǾŀƴŞ ǇƻƪǊŀőƻǾłƴƝ ƴŀ ǾŜƭǾȅǎƭŀƴŜŎǘǾƝŎƘ Ǿ .ǊǳǎŜƭǳ ŀ ǾŜ ±ƝŘƴƛ 

ƴŀƪƻƴŜŎ ƴŜǇǊƻōŠƘƭƻΦ tǊŜȊŜƴǘƻǾłƴƻ ōȅƭƻ ŎŜƭƪŜƳ ŘŜǾŠǘ ŦŀƪǎƛƳƛƭƛƝ ƴŜƧǾȇȊƴŀƳƴŠƧǑƝŎƘ tŀǾƭƻǾȇŎƘ 

ŘŠƭΣ ƳŜȊƛ ƴƛƳƛȌ ƴŜŎƘȅōŠƭŀ tƻǎƭŜŘƴƝ ǾŜőŜǌŜ Ȋ ǇǊŜŘŜƭȅ ƘƭŀǾƴƝƘƻ ƭŜǾƻőǎƪŞƘƻ ƻƭǘłǌŜΣ ƪǘŜǊł ōȅƭŀ 

ǵǎǘǌŜŘƴƝƳ ŜȄǇƻƴłǘŜƳΦ {ǇŜŎƛłƭƴŠ ǇǊƻ ǘǳǘƻ ǇǌƝƭŜȌƛǘƻǎǘ ōȅƭȅ ǾȅǘǾƻǌŜƴȅ ƴƻǾŞ ƻŘƭƛǘƪȅ Ȋ ƧƛȌ 

ŜȄƛǎǘǳƧƝŎƝŎƘ ŦƻǊŜƳΣ ƻ ƧŜƧƛŎƘȌ ǇƻƭȅŎƘǊƻƳƛƛ ǎŜ ǇƻǎǘŀǊŀƭŀ ałǊƛŀ {ǇƻƭƻőƴƝƪƻǾłΦ ¢ŀ Ǿ ǇǊǻōŠƘǳ 

ǾȇǎǘŀǾȅ ǾȅǘǾƻǌƛƭŀ ƴƻǾŞ ŦŀƪǎƛƳƛƭƛŜ ŘǾƻǳ ǎǾΦ Wŀƴǻ Ȋ ƭŜǾƻőǎƪŞƘƻ ƻƭǘłǌŜ ǎǾΦ WŀƴǻΦ ±ȇǎǘŀǾȅ ŎŜƭƪƻǾŠ 

ƴŀǾǑǘƝǾƛƭȅ ǇƻǳȊŜ п ǘƛǎƝŎŜ ƭƛŘƝΣ ƭȊŜ ǇǊƻǘƻ ǇƻŎƘȅōƻǾŀǘΣ ȊŘŀ ǾȅƴŀƭƻȌŜƴŞ ǵǎƛƭƝ ǎǇƭƴƛƭƻ ǎǾǻƧ ǵőŜƭ Ǉǌƛ 

ǇǊƻǇŀƎŀŎƛ ƳŠǎǘŀ ƛ ǊŜƎƛƻƴǳΦ 

tǊƻ ǵǇƭƴƻǎǘ ƧŜ ǘǌŜōŀ ŘƻǇƭƴƛǘΣ ȌŜ Ǌƻƪǳ нллп ǇǊƻōŠƘƭŀ ǾŜ {ƭƻǾŜƴǎƪŞƳ ƴłǊƻŘƴƝƳ ƳǳȊŜǳ 

ǾȇǎǘŀǾŀ ŘŠƭ aƛǎǘǊŀ tŀǾƭŀ όǊŜǎǇŜƪǘƛǾŜ ƧŜƧƛŎƘ ŦŀƪǎƛƳƛƭƛƝ ŀ ƪƻǇƛƝύΣ ƪǘŜǊł ƳǳǎŜƭŀ ōȇǘ ǇǊƻ ǾŜƭƪȇ ȊłƧŜƳ 

ƻōȅǾŀǘŜƭ ŀ ƴłǾǑǘŠǾƴƝƪǻ ƘƭŀǾƴƝƘƻ ƳŠǎǘŀ ŘƻƪƻƴŎŜ ǇǊƻŘƭƻǳȌŜƴŀΦ ½ŀǘƝƳ ǇƻǎƭŜŘƴƝ ǾȇǾƻȊ ƪƻǇƛƝ ŀ 

ŦŀƪǎƛƳƛƭƛƝ tŀǾƭƻǾȇŎƘ ǎƻŎƘ ǎŜ ǳǎƪǳǘŜőƴƛƭ ǇǌŜŘ ǇŠǘƛ ƭŜǘȅ Ǿ ǊłƳŎƛ {ǾŠǘƻǾŞ ǾȇǎǘŀǾȅ 9·th Ǿ 

~ŀƴƎƘŀƧƛΦ ¢ŞƳŀǘŜƳ ǾȇǎǘŀǾȅ ōȅƭƻ ǘŜƴǘƻƪǊłǘ [ŜǇǑƝ ƳŠǎǘƻ ς ƭŜǇǑƝ ȌƛǾƻǘ ŀ ǎƭƻǾŜƴǎƪȇ ǇŀǾƛƭƻƴ ǾǎŀŘƛƭ 

ƴŀ ǇǊŜȊŜƴǘŀŎƛ ǎǘłǘǳ Ƨŀƪƻ ȊŜƳŠ ōƻƘŀǘŞ ƴŀ ǇŀƳłǘƪȅΣ ǇǌƝǊƻŘƴƝ ƪǊłǎȅ ŀ ƭƛŘƻǾŞ ȊǾȅƪȅΦ 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
Obr. 2 tƻƘƭŜŘ Řƻ ŜȄǇƻȊƛŎŜ {bD ǾŜ ½ǾƻƭŜƴǳ ǎ ǾȅǎǘŀǾŜƴȇƳƛ ƪƻǇƛŜƳƛ ŀ Ŧŀksimiliemi ǾȊƴƛƪƭȇƳƛ ǇǊƻ 9·th ру 

Foto SNG ς WǳǊŀƧ .ŀǊǘƻǑ 
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bŀ ȊłǾŠǊ 

CŀƪǎƛƳƛƭŜ ǾŜ ŦƻǊƳŠ ƻŘƭƛǘƪǳ όŀǙ ǳȌ ǎłŘǊƻǾŞƘƻ ƴŜōƻ Ȋ ŜǇƻȄƛŘǳύ ŘƻƪłȌŜ ȊŀƪƻƴȊŜǊǾƻǾŀǘ 

ǘǊƻƧǊƻȊƳŠǊƴƻǳ ǇƻŘƻōǳ ǎƻŎƘȅ Ǿ ƧŜŘƴƻƳ ǇǌŜǎƴŞƳ ƘƛǎǘƻǊƛŎƪŞƳ ƻƪŀƳȌƛƪǳΣ ŀǳǘŜƴǘƛŎƛǘŀ 

ǇƻƭȅŎƘǊƻƳƛŜ ƧŜ ŀƭŜ ŘŀƭŜƪƻ ƻōǘƝȌƴŠƧƛ ǊŜǇǊƻŘǳƪƻǾŀǘŜƭƴłΦ .ŀǊŜǾƴł ǇƻǾǊŎƘƻǾł ǵǇǊŀǾŀ ŦŀƪǎƛƳƛƭƛƝ 

ŘŠƭ aƛǎǘǊŀ tŀǾƭŀ ƧŜ ǾȌŘȅ ǇƻǳȊŜ ƴłǇƻŘƻōƻǳ ǎǘŀǾǳΣ ƪǘŜǊȇ ōȅƭ ǾȇǎƭŜŘƪŜƳ ǇƻǎƭŜŘƴƝƘƻ 

ǊŜǎǘŀǳǊƻǾłƴƝΦ CŀƪǎƳƛƭƛŜ ǇǊƻǘƻ ŘƻƪłȌƻǳ ǇǌŜǎǾŠŘőƛǾŠ ǊŜǇǊƻŘǳƪƻǾŀǘ ǾƛȊǳłƭƴƝ ǇƻŘƻōǳ ǎǾŞ 

ǇǌŜŘƭƻƘȅΦ bŜȊŀǎǘǳǇƛǘŜƭƴŞ Ƨǎƻǳ ǘŠȌƪƻ ǾȅƧłŘǌƛǘŜƭƴł ŀǳǊŀ ƻǊƛƎƛƴłƭǳΣ ǾŠŘƻƳƝ ƧŜƘƻ ǾȇƧƛƳŜőƴƻǎǘƛ ŀ 

ƘƻŘƴƻǘȅ ǎǘłǌƝΦ ¢ȅǘƻ ƴŜŘƻǎǘŀǘƪȅ ƪƻǇƛƝ ŀ ŦŀƪǎƛƳƛƭƛƝ ǎƛ ŘƛǾłƪ ǳǾŠŘƻƳƝ ŀȌ Ǿ ƻƪŀƳȌƛƪǳΣ ƪŘȅ ȊƧƛǎǘƝΣ ȌŜ 

ǎŜ ƴŜŘƝǾł ƴŀ ƻǊƛƎƛƴłƭΦ IȅǇƻǘŜǘƛŎƪȅΣ ŀƭŜ ȊŎŜƭŀ ƭŜƎƛǘƛƳƴŠΣ ǎŜ ƳǻȌŜƳŜ ǇǘłǘΣ ƧŜǎǘƭƛ ȊŘłƴƭƛǾŠ 

ŘƻƪƻƴŀƭŞ ǊŜǇǊƻŘǳƪŎŜ ƴŜǳōƝǊŀƧƝ Ǿȇƭǳőƴƻǎǘ ƻǊƛƎƛƴłƭǻƳΦ [ŜƘŎŜ ǎŜ ƳǻȌŜ ǎǘłǘΣ ȌŜ ƴłǾǑǘŠǾƴƝƪ 

ƳǳȊŜŀ ƪƻǇƛƝ ȊǘǊŀǘƝ ȊłƧŜƳ ƴŀ ǾƭŀǎǘƴƝ ƻőƛ ǾƛŘŠǘ ƳƴƻƘƻƴłǎƻōƴŠ ŎŜƴƴŠƧǑƝ ŀ ǇǻǎƻōƛǾŠƧǑƝ ǇǌŜŘƭƻƘȅΦ 

yŜǑŜƴƝƳ ǘŠŎƘǘƻ ǵǎƪŀƭƝ ōȅ ƳƻƘƭƻ ōȇǘ ǾȅǎǘŀǾƻǾłƴƝ ƴŜǇƻƭȅŎƘǊƻƳƻǾŀƴȇŎƘ ƻŘƭƛǘƪǻ ƴŜōƻ ǘŀƪƻǾȇŎƘ 

fakǎƛƳƛƭƛƝΣ ƧŜƧƛŎƘȌ ōŀǊŜǾƴȇ ƴłǘŠǊ ōǳŘŜ ŜȄǇŜǊƛƳŜƴǘłƭƴƝ ǊŜƪƻƴǎǘǊǳƪŎƝ ǇǻǾƻŘƴƝƘƻ ǎǘŀǾǳ ōŜȊΣ ǳ 

ƻǊƛƎƛƴłƭǻ ƧƛǎǘŠ ȌłŘŀƴŞΣ ǇŀǘƛƴȅΦ Wŀƪƻ ƪŀǊŘƛƴłƭƴƝ ǎŜ Ǿ ǇƻǎƭŜŘƴƝ ŘƻōŠ ǳƪŀȊǳƧŜ ƻǘłȊƪŀΣ ȊŘŀ ƧŜ ǇǊƻ 

ōŠȌƴŞƘƻ ŘƛǾłƪŀ ǾǻōŜŎ ŘǻƭŜȌƛǘŞΣ ȊŘŀ ǎŜ ŘƝǾł ƴŀ ƻǊƛƎƛƴłƭ ƴŜōƻ ƪƻǇƛƛΦ bŀ ǇǌƝƪƭŀŘǳ ƳŀǎƻǾŠ  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Obr. 3 Pohled do expozice SNM ς {ǇƛǑǎƪŞ ƳǳȊŜǳƳ α5ƻƳ aŀƧǎǘǊŀ tŀǾƭŀά Ǿ [ŜǾƻőƛ  

ǎ ǾȅǎǘŀǾŜƴȇƳƛ kopiemi a faksimiliemi  

Foto SNM ς {a [ŜǾƻőŀ 
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ƴŀǾǑǘŠǾƻǾŀƴȇŎƘ ƪƻƳŜǊőƴƝŎƘ ǾȇǎǘŀǾ ǇƻƘǌŜōƴƝ ǾȇōŀǾȅ ŦŀǊŀƻƴŀ ¢ǳǘŀƴŎƘŀƳƻƴŀ ƴŜōƻ őƝƴǎƪŞ 

tŜǊŀƪƻǘƻǾŞ ŀǊƳłŘȅ ƭȊŜ ƭŜƘŎŜ ǳƪłȊŀǘΣ ȌŜ ŘƛǾłƪ ƻŎŜƴƝ ǇǊŜȊŜƴǘŀŎŜ ŘƻƪƻƴŀƭȇŎƘ ƪƻǇƛƝ ǎ ŘƻōǌŜ 

ŎƝƭŜƴȇƳ tw ǾƝŎŜ ƴŜȌ ǾȇǎǘŀǾȅ Ǿ ǘǊŀŘƛőƴƝŎƘ ƎŀƭŜǊƛƝŎƘ ŀ ƳǳȊŜƝŎƘΦ 

±ȇȊƴŀƳ ƧŜŘƛƴŜőƴŞ ƪƻƭŜƪŎŜ ǊŜǇǊƻŘǳƪŎƝ ǎƻŎƘ aƛǎǘǊŀ tŀǾƭŀ ƴŜƴƝ ǇƻǳȊŜ ƴŀǳőƴȇΣ ŀƭŜ ƛ 

ǇǊƻǇŀƎŀőƴƝ ŀ ǇƻƭƛǘƛŎƪȇΦ tŀǾƭƻǾƻ ŘƝƭƻ ƧŜ ǇǌƛǊƻȊŜƴŠ ǾŜƭƛŎŜ ƻōǘƝȌƴŠ ǇǌŜƴƻǎƛǘŜƭƴŞΣ ŀ ǇǊƻǘƻ ǎŜ 

ŜȄƛǎǘŜƴŎŜ ƪƻǇƛƝ ŀ ŦŀƪǎƛƳƛƭƛƝ ǳƪłȊŀƭŀ Ƨŀƪƻ ǇǌƝƘƻŘƴȇ ȊǇǻǎƻōΣ Ƨŀƪ ŘƝƭƻ αǎƭƻǾŜƴǎƪŞƘƻ ƴłǊƻŘƴƝƘƻ 

ǳƳŠƭŎŜά ǇǌŜŘǎǘŀǾƛǘ Ǿ ȊŀƘǊŀƴƛőƝΦ Wŀƪ ōȅƭƻ ǾȇǑŜ ƴŠƪƻƭƛƪǊłǘ ǳƪłȊłƴƻΣ ȊłǎǘǳǇŎƛ ƻǊƛƎƛƴłƭƴƝŎƘ ǎƻŎƘ 

ǎŜ ǎǘŀƭȅ ǾȇǾƻȊƴƝƳ ŀǊǘƛƪƭŜƳ {ƭƻǾŜƴǎƪŀ ǇǌŜŘǎǘŀǾǳƧƝŎƝƳ ǾȅǎǇŠƭƻǳ ǾȇǘǾŀǊƴƻǳ ƪǳƭǘǳǊǳ ǇƻȊŘƴƝƘƻ 

ǎǘǌŜŘƻǾŠƪǳ ǾȊƴƛƪƭŞƘƻ ƴŀ ǵȊŜƳƝ ŘƴŜǑƴƝƘƻ ǎǘłǘǳΦ bŜǳǘǊłƭƴƝ tŀǾƭƻǾƻ ƧƳŞƴƻ ǳƳƻȌƶǳƧŜ ǳǾŀȌƻǾŀǘ 

ƻ ƧŜƘƻ ƴƻǎƛǘŜƭƛ Ƨŀƪƻ ƻ ŜǘƴƛŎƪŞƳ {ƭƻǾłƪƻǾƛΣ ƪǘŜǊȇ ǎŜ ǘŀƪ ǎǘłǾł ƧŜŘƴƝƳ Ȋ ŘǻƭŜȌƛǘȇŎƘ ǇǌŜŘǎǘŀǾƛǘŜƭǻ 

ǎƭƻǾŜƴǎƪŞ ƴłǊƻŘƴƝ ƘǊŘƻǎǘƛΦ 5Ɲƭƻ aƛǎǘǊŀ tŀǾƭŀ ƧŜ ƴŜȊŀǎǘǳǇƛǘŜƭƴƻǳ ǎƻǳőłǎǘƝ ƴłǊƻŘƴƝƘƻ 

ƪǳƭǘǳǊƴƝƘƻ ōƻƘŀǘǎǘǾƝ ǎǘłǘǳΣ ŀƭŜ ǇǊŀƪǘƛŎƪȅ ǾȌŘȅ ƧŜ ǇǊŜȊŜƴǘƻǾłƴƻ ǊŜǇǊƻŘǳƪŎŜƳƛΣ ǇǊƻǘƻȌŜ 

ƻǊƛƎƛƴłƭȅ Ƨǎƻǳ Ǿ ƴŀǇǊƻǎǘŞ ǾŠǘǑƛƴŠ ǇǌƝǇŀŘǻ ǎƻǳőłǎǘƝ ƪƻǎǘŜƭƴƝŎƘ ƛƴǾŜƴǘłǌǻΦ 

{ǇƝǑŜ ǵǎƳŠǾƴȇƳ ŘǻǎƭŜŘƪŜƳ ǾŜƭƪŞ ƻōƭƛōȅ ŘƝƭŀ aƛǎǘǊŀ tŀǾƭŀ ƴŀ {ƭƻǾŜƴǎƪǳ ƧŜ ƴŀōƝŘƪŀ 

ƛƴǘŜǊƴŜǘƻǾŞƘƻ ƻōŎƘƻŘǳ Umenie srdcom ƴŀōƝȊŜƧƝŎƝ ǑƛǊƻƪƻǳ Ǒƪłƭǳ ŦŀƪǎƛƳƛƭƛƝ tŀǾƭƻǾŀ ŘƝƭŀ ǾŜ 

ŦƻǊƳŠ ǇƻƭȅŎƘǊƻƳƻǾŀƴŞƘƻ ŜǇƻȄƛŘǳΦ tƭŀǎǘƛƪȅ Ȋ ŘƝƭƴȅ ±ƛŜǊȅ ~ƳƛŘłƪƻǾŞ ǊŜǇǊƻŘǳƪǳƧƝŎƝ ǇǌŜŘŜǾǑƝƳ 

detaily, ōǳǎǘȅ ƴŜōƻ ǇƻƭƻǇƻǎǘŀǾȅ Ȋ ƭŜǾƻőǎƪȇŎƘ ƻƭǘłǌǻ Ƨǎƻǳ ƪ ƳłƴƝ Ȋŀ ср ς 250 euro.12 Prakticky 

ƪŀȌŘȇ Ƴł ǇǊƻǘƻ ƳƻȌƴƻǎǘ Ǿƭŀǎǘƴƛǘ ǎǾŞƘƻ aƛǎǘǊŀ tŀǾƭŀ Ǿ ǇƻŘƻōŠ ǊǳőƴŠ ǾȅǊłōŠƴŞ ŀǳǘŜƴǘƛŎƪȅ 

ƴŜŘƻƪƻƴŀƭŞ ŦŀƪǎƛƳƛƭƛŜΦ 

 

aŀǘŠƧ YǊǳƴǘƻǊłŘ  

tƘ5Φ ǎǘǳŘŜƴǘ {ŜƳƛƴłǌŜ ŘŠƧƛƴ ǳƳŠƴƝ 

CƛƭƻȊƻŦƛŎƪł fakulta, Masarykova univerzita Brno 

błǊƻŘƴƝ ǇŀƳłǘƪƻǾȇ ǵǎǘŀǾΣ ƻΦǇΦ Brno 

                                                           
12

 5ƻƘƭŜŘŀǘŜƭƴŞ ƴŀ http://www.umenie-srdcom.sk/sk/umelecke-diela/repliky-majster-pavolΣ ǾȅƘƭŜŘłƴƻ мΦ фΦ 

2015. 

http://www.umenie-srdcom.sk/sk/umelecke-diela/repliky-majster-pavol
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Copies and facsimiles of the works of Master Paul of Levoőŀ ŀƴŘ ǘƘŜƛǊ ŦǳƴŎǘƛƻƴǎ 

aŀǘŠƧ YǊǳƴǘƻǊłŘ 

 

 

 

 

 

 

 

 

 

 

The sculptures from the workshop of Master Paul of Levoőa, made in the first third of the 

16th century, are exceptional works of the Slovak Late Gothic and one of the most important 

and well-known bodies of works made on Slovak territory of all time. As such, it is 

unsurprising that in the past fifty years it became an iconic representative of Slovak culture 

and art, both in the world at large and in Slovakia itself. The aim of this text is to 

ŎƻƳǇǊŜƘŜƴǎƛǾŜƭȅ ŜȄǇƭƻǊŜ ǘƘŜ ŎŀǳǎŜǎ ƻŦ ǘƘƛǎΣ aŀǎǘŜǊ tŀǳƭΩǎ ƻǳǘǎǘŀƴŘƛƴƎ ǇƻǎƛǘƛƻƴΦ ¢ƘŜ Ŧƛƴŀƭ 

reflection will also focus on the outcomes of this condition, and the possibilities of public 

ǊŜŎŜǇǘƛƻƴ ǘƻǿŀǊŘǎ ŎƻǇƛŜǎ ŀƴŘ ŦŀŎǎƛƳƛƭŜǎ ƻŦ tŀǳƭΩǎ ǎŎǳƭǇǘǳǊŜǎΦ 

In the first place it is important to briefly consider the use of the terms copy and 

facsimile. A guide to the separation of both terms is the preservationist methodology of 

MiloǑ Suchomel.13 Although it is primarily concerned with stonemasonry components, his 

conclusions are nevertheless surely acceptable for wooden sculptures, too. The difference 

between copy and facsimile is a prosaic one, and can be summarised into a phrase: a copy is 

a sculpture, while a facsimile is a plastic object. Copies are therefore made by a process of 

reduction ς carving, while a facsimile is a cast. Both these techniques of reproduction 

require different technological as well as artistic demands; a role is also played by financial 

means as well the reasons and functions for ordering reproductions. Naturally, the outcome 

ƛǘǎŜƭŦ ƻŦŦŜǊǎ ŘƛŦŦŜǊŜƴǘ ǉǳŀƭƛǘƛŜǎΥ ŀ ŦŀŎǎƛƳƛƭŜ ƛǎ ŀōƭŜ ǘƻ ŎƻƴǾƛƴŎƛƴƎƭȅ ǊŜǇǊƻŘǳŎŜ ŀ ǎŎǳƭǇǘǳǊŜΩǎ 

state at a certain point in time, while the copyist is able to add details to the copy which the 

original is currently missing.  

 

                                                           
13

 {ǳŎƘƻƳŜƭΣ aƛƭƻǑΥ ½łŎƘǊŀƴŀ ƪŀƳŜƴƴȇŎƘ ǎƻŎƘΣ ǾƻƭǳƳŜ ǘǿƻΦ tǊŀƎǳŜ мффлΣ ǇǇΦ т-43, but particularly pp. 41-43. 
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CƛƎΦ м aŀǎǘŜǊ tŀǳƭ ƻŦ [ŜǾƻőŀΦ aŀƛƴ !ƭǘŀǊǇƛŜŎŜ ƛƴ ǘƘŜ /ƘǳǊŎƘ ƻŦ {ǘ WŀƳŜǎ ƛƴ [ŜǾƻőŀ  

ς detail of the Shrine, detail of the sttue of St John the Evangelist  

Photo: Institute of Monument Preservation of the Slovak republic, Bratislava 

 

Rediscovering the work of Master Paul and World Exhibitions 

The great wave of scholarly and public interest in the oeuvre of Master Paul is closely linked 

to the complete and complex restoration of the main altarpiece in the Church of Saint James 

in LevoőŀΣ ǘƘŜ ŀǊǘƛǎǘΩǎ Ƴƻǎǘ ŦŀƳƻǳǎ ǿƻǊƪΦ .ŜǘǿŜŜƴ ǘƘŜ ȅŜŀǊǎ мфрн ŀƴŘ мфрп ǘƘŜ ŜƴǘƛǊŜ 

altarpiece was strengthened, rebuilt and restored by the hands of the Kotrba brothers and 

their colleagues.14 The entire event enjoyed general publicity. The Kotrba brothers received 

the Klement Gottwald State Prize for restoring the altarpiece, and soon after the first 

scholarly books and articles were published which discussed the new fundamental 

ŘƛǎŎƻǾŜǊƛŜǎΣ ŀƴŘ aŀǎǘŜǊ tŀǳƭΩǎ ǿƻǊƪ ŎŀƳŜ ǳƴŘŜǊ ǇǳōƭƛŎ ŀƴŘ ƳŜŘƛŀ ǎŎǊǳǘƛƴȅΦ15 The 

                                                           
14

 hƴ ǊŜǎǘƻǊŀǘƛƻƴ ǎŜŜΥ YƻǘǊōŀΣ CǊŀƴǘƛǑŜƪΥ YƻƴǎŜǊǾƻǾłƴƝ ƭŜǾƻőǎƪŞƘƻ ƻƭǘłǌŜΦ LƴΥ ½ǇǊłǾȅ ǇŀƳłǘƪƻǾŞ ǇŞőŜΣ ·L±Σ мфрпΣ 

p. 99 ς ммлΦ hƴ ǘƘŜ YƻǘǊōŀ ōǊƻǘƘŜǊǎ ŀƴŘ ǘƘŜƛǊ ŀŎǘƛǾƛŀǘƛŜǎ ǎŜŜΥ YǊǳƴǘƻǊłŘΣ aŀǘŠƧΥ .Ǌŀǘǌƛ YƻǘǊōƻǾŞΦ LƴΥ !Ŏǘŀ aǳǎŀŜƛ 

{ŎŜǇǳǎƛŜƴǎƛǎΣ [ŜǾƻőŀ нлмрΣ ƛƴ ǇǊƛƴǘΦ 
15

 The first Slovak monograph was written by the Kotrba brothers; another art historical re-appraisal of Master 

tŀǳƭΩǎ ǿƻǊƪΣ ŀŦǘŜǊ ǎŜǾŜǊŀƭ ȅŜŀǊǎΣ ǿŀǎ ǇǊƻŘǳŎŜŘ ōȅ WŀǊƻƳƝr Homolka: Kotrba, Viktor ς YƻǘǊōŀΣ CǊŀƴǘƛǑŜƪΦ [ŜǾƻőǎƪȇ 

ƻƭǘłǊ aŀƧǎǘǊŀ tŀǾƭŀΦ .ǊŀǘƛǎƭŀǾŀ мфррΤ IƻƳƻƭƪŀΣ WŀǊƻƳƝǊ όŜŘΦύΥ aŀƧǎǘŜǊ tŀǾƻƭ Ȋ [ŜǾƻőŜΦ ¢ǾƻǊŎŀ ƪƭŜƴƻǘǳ ǎƭƻǾŜƴǎƪŜƧ 
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rediscovery of a treasure of Slovak medieval art was, with not a little surprise, reflected in 

ǘƘŜ ǇǊŜǇŀǊŀǘƛƻƴǎ ŦƻǊ /ȊŜŎƘƻǎƭƻǾŀƪƛŀΩǎ ǇŀǊǘ ƛƴ ǘƘŜ ²orld Exhibition EXPO 58 in Brussels.  

The exhibition program of the pavilion was underpinned by the theme of the entire 

show, which was One Day in Czechoslovakia. The visitors to the pavilion, which was built 

from a proposal by FrantiǑek Cubrt, Josef Hrubȇ and ZdeƴŠk PokornȇΣ ƘŀŘ ǘƘŜ ƻǇǇƻǊǘǳƴƛǘȅ ǘƻ 

discover the most important aspects in the life of a Socialist citizen ς work, rest and culture. 

The combination of unique designed products, the technical progress of the country and 

generally the contemporary works of art secured the huge success of the Czechoslovak 

pavilion. In the final appraisal of the EXPO, all registered shows received some kind of prize 

(a total of 170 prizes were given out). The Czechoslovak pavilion as a whole gained the 

Golden Star, and it also received the highest number of points out of all the other states.16 

As part of the exhibition program, one of the rooms was dedicated to the wealth of historical 

monuments in Czechoslovakia. This exhibition was primarily built with copies, models, maps 

and large-format photographs.  

The central object was a model of a Gothic diamond vault from a Slavonice burgess 

house, along with a large-scale tapestry depicting motifs from Czechoslovak castles and 

manor houses. A copy and facsimile of the high altarpiece from the Levoőŀ /ƘǳǊŎƘ ƻŦ {ŀƛƴǘ 

WŀƳŜǎ ǿŀǎ ŀƭǎƻ ŜȄƘƛōƛǘŜŘ ŀǎ ǇŀǊǘ ƻŦ ǘƘŜ ǇǊŜǎŜƴǘŀǘƛƻƴ ƻŦ ƳŜŘƛŜǾŀƭ ŀǊǘΦ ¢ƘŜ [ŜǾƻőŀ ǇŀǊƛǎƘ 

chronicle helps illuminate the circumstances surrounding the making of these reproductions: 

ά¢ƘŜ aƛƴƛǎǘǊȅ ƻŦ 9ŘǳŎŀǘƛƻƴ ǘƻƎŜǘƘŜǊ ǿƛǘƘ ǘƘŜ aƻƴǳƳŜƴǘǎ Lƴstitute in Prague and Bratislava 

decided that, for the World Exhibition in Brussels in 1958, our Czechoslovak pavilion shall be 

decorated with copies of sculptures from the high altarpiece. For this purpose the southern 

hall had to be bricked up, and a kind of workshop set up there. The employees of the Centre 

for Applied Arts in Prague made copies there according to the originals. The work began in 

September and continued through the winter. The masters who worked on this included the 

Academic sculptors StŀƴŠƪ ŀƴŘ YƴŠȌƪƻǾǎƪȇΣ ŀƴŘ ƳŀǎǘŜǊǎ .ŜƴŜǑ ŀƴŘ .ƻǳōƝƴΦ tƭŀǎǘŜǊ Ŏŀǎǘǎ 

ŦǊƻƳ ǘƘŜ ǿƛƴƎǎ ǿŜǊŜ ƳŀŘŜ ōȅ ƳŀǎǘŜǊ wΦ WŜŘƭƛőƪŀΣ ǿƘƛŎƘ ǿŜǊŜ ǇƻƭȅŎƘǊƻƳŜŘ ōȅ CΦ YƻǘǊōŀΦέ17 

Copies were made of the central altarpiece statues ς the Virgin, Saint James and 

Saint John the Evangelist. Plaster casts (facsimiles) were made of the relief scenes which 

flank the central three figures. A copy was also made of the altarpiece cabinet including the 

gilt decoration in the background of the central sculptures. Reproductions were also made 

for the show of sculptures from the Nativity altarpiece in the Levoőa church, since the 

surviving photographic documentation of the exhibition pavilion depicted at least one 

ǎƘŜǇƘŜǊŘΦ ¢ƘŜ ǊŜǇǊƻŘǳŎǘƛƻƴǎ ƻŦ tŀǳƭΩǎ ǎŎǳƭǇǘǳǊŜǎ ŦǊƻƳ ǘƘŜ .ǊǳǎǎŜƭǎ 9·th ōŜŎŀƳŜ ǇŀǊǘ ƻŦ ǘƘŜ 

collections of the Slovak National Gallery, whose exhibition in Zvolen castle includes the 
                                                                                                                                                                                     
gotiky, Bratislava 1961. 
16

 CƻǊ ǘƘŜ ŎƻƴǘŜƳǇƻǊŀǊȅ ŜȄƘƛōƛǘƛƻƴ ƎǳƛŘŜΣ ǿƛǘƘ ǎŜƭŜŎǘŜŘ ǇƘƻǘƻƎǊŀǇƘȅΣ ǎŜŜΥ {ŀƴǘŀǊΣ WƛƴŘǌƛŎƘΥ {ǾŠǘƻǾł ǾȇǎǘŀǾŀ Ǿ 

.ǊǳǎŜƭǳΣ 9ȄǇƻ руΦ tǊŀƎǳŜ мфсмΦ CƻǊ ǘƻŘŀȅΩǎ ŀƴŀƭȅǎƛǎ ƻŦ ǘƘŜ /ȊŜŎƘƻǎƭƻǾŀƪ ŎƻƴǘǊƛōǳǘƛƻƴ ǘƻ ǘƘŜ ŜȄƘƛōƛǘƛƻƴΣ ǎŜŜΥ 

YǊŀƳŜǊƻǾłΣ 5ŀƴiela ς {ƪłƭƻǾłΣ ±ŀƴŘŀΥ .ǊǳǎŜƭǎƪȇ ǎŜƴΦ 2ŜǎƪƻǎƭƻǾŜƴǎƪł ǵőŀǎǘ ƴŀ {ǾŠǘƻǾŞ ǾȇǎǘŀǾŠ 9·th ру Ǿ 

.ǊǳǎŜƭǳ ŀ ȌƛǾƻǘƴƝ ǎǘȅƭ мΦ ǇƻƭƻǾƛƴȅ слΦ ƭŜǘΦ Exhibition catalogue. Prague 2008. 
17

 Still, Paulus. Chronicon seu Historia Parochiae Liberae et Regiae Civitatus Leutschoviensis. Leutschau 1880 (in 

the archive of the Roman Catholic parish office in LevoőŀύΤ ǎŜŜ ǘƘŜ ƴƻǘŜǎ ƻŦ ŘŜŀƴ ~ǘŜŦŀƴ YƭǳōŜǊǘΣ ǇǇΦ му ς 19. 
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sculptures and wings from the high altarpiece as well as the two shepherds and the Virgin 

from the Nativity altarpiece. It is highly probable that this entire convolute was made 

specifically for Brussels. 

Another important milestone in the research on Master Paul and the creation of 

facsimiles of his work is the year 1967. Not only did Levoőa witness the first comprehensive 

exhibition of his oeuvre,18 but at least another plaster cast was made from the Levoőa high 

altarpiece ς the Last Supper from the predella. Another World Exhibition, this time in 

Montreal in Canada, was put on with the theme of Man and His World. The scenario of the 

Czechoslovak pavilion built partly on the success of its Brussels predecessor, but the greatest 

emphasis was placed on presenting the country as a suitable tourist destination. Several 

exhibition spaces were dedicated to the fine arts and monuments. An entire series of 

ŜȄŎŜǇǘƛƻƴŀƭ ƻǊƛƎƛƴŀƭǎ ǿŀǎ ǎƘƻǿƴΥ ǘƘŜ ±Ŝƴǳǎ ƻŦ ±ŠǎǘƻƴƛŎŜΣ aŀǎǘŜǊ ¢ƘŜƻŘƻǊƛŎΩǎ ǇŀƴŜƭ 

ǇŀƛƴǘƛƴƎǎΣ ŀ ǿŀƭƭ ǇŀƛƴǘƛƴƎ ōȅ ²ŜƴȊŜƭ [ƻǊŜƴȊ wŜƛƴŜǊΣ ƻǊ ǘƘŜ aŀŘƻƴƴŀ ŦǊƻƳ ¦ƭƻȌŀΦ ¢ƘŜ 

highlight of the exhibition was the large-ŦƻǊƳŀǘΣ ƳƻǾŜŀōƭŜ .ŜǘƘƭŜƘŜƳ ŦǊƻƳ ¢ǌŜōŜŎƘƻǾƛŎŜΦ 

[ŀǘŜ DƻǘƘƛŎ ǎŎǳƭǇǘǳǊŜ ǿŀǎ ŀƎŀƛƴ ǊŜǇǊŜǎŜƴǘŜŘ ōȅ aŀǎǘŜǊ tŀǳƭΩǎ ŎƻǇƛŜǎ ŀƴŘ ŦŀŎǎƛƳƛƭŜǎΦ ¢ƘŜ 

plaster cast of the Last Supper from the predella of the Levoőa high altarpiece was made 

specifically for EXPO 67. The casting of the sculpture was once again the work of Rudolf 

JedliőƪŀΦ ¢ƘŜ ǇƻƭȅŎƘǊƻƳȅ ǿŀǎ ōȅ IŜǌƳŀƴ YƻǘǊōŀΦ19 

 

Exhibitions in the House of Master Paul 

Archival research from the past few years has made it clear that Master Paul lived and 

worked in house number 20 on the Levoőa town square. The SpiǑ Museum gained ownership 

of the house, and from 1976 planned a permanent exhibition of the life and work of its 

illustrious inhabitant.20 The first arrangement for the exhibition was made between the 

years 1976 ŀƴŘ мфтт ōȅ LǾŀƴ /ƘŀƭǳǇŜŎƪȇΣ ǿƘƻ ǿŀǎ ǿŜƭƭ ŀǿŀǊŜ ƻŦ ǘƘŜ ǇŀǊǘƛŎǳƭŀǊ ƴŀǘǳǊŜ ƻŦ ǘƘŜ 

task; for house no. 20 stands, as the crow flies, only some tens of metres from the greatest 

originals of Master Paul in the church of Saint James. As such, the aim of the exhibition was 

to simultaneously present the house itself as well as the personality of its previous owner. 

Through a great volume of large-scale photographs and three-dimensional reproductions it 

ǿŀǎ ǎǳǇǇƻǎŜŘ ǘƻ ǊŜŀŎƘ ŀ ŎƻƳǇƭŜȄ ŀǇǇǊŀƛǎŀƭ ƻŦ tŀǳƭΩǎ oeuvre as a homogenous unit. 

According to the proposal, an indivisible part of the exhibition was to be the presentation of 

restoration work. By the time the exhibition was being prepared, the SpiǑ Museum already 

owned a whole series of plaster casts of the sculptures from the Levoőa altarpieces. These 

unpolychromed facsimiles were made by Rudolf Jedliőka together with the Kotrba brothers, 

                                                           
18

 ! ƎǳƛŘŜ όǊŀǘƘŜǊ ǘƘŀƴ ŀ ŎŀǘŀƭƻƎǳŜύ ǿŀǎ ǇǳōƭƛǎƘŜŘ ŦƻǊ ǘƘŜ ŜȄƘƛōƛǘƛƻƴΥ YƻƴőŜƪƻǾłΣ ½ƭΦ όǊŜŘΦύΥ tŀǾƻƭ Ȋ [ŜǾƻőŜΣ ƧŜƘƻ 

dielo ŀ ǑƪƻƭŀΦ .ǊŀǘƛǎƭŀǾŀ мфстΦ 
19

 aƻǊŜ ƻƴ ǘƘŜ ƻǾŜǊŀƭƭ ƛŘŜŀ ƻŦ ǘƘŜ /ȊŜŎƘƻǎƭƻǾŀƪ ǇŀǾƛƭƛƻƴ ǎŜŜΥ 5ǊŀȌƛƭƻǾłΣ ±ŜǊƻƴƛƪŀΥ aŜŘƛłƭƴƝ ƻōǊŀȊ őŜǎƪƻǎƭƻǾŜƴǎƪŞ 

ǵőŀǎǘƛ ƴŀ {ǾŠǘƻǾŞ ǾȇǎǘŀǾŠ Ǿ aƻƴǘǊŜŀƭǳ мфст Ǿ ŘƻōƻǾŞƳ ǘƛǎƪǳΦ a! ǘƘŜǎƛǎΣ C{± ¦YΣ tǊŀƎǳŜ нлммΦ CƻǊ 

contemporary reports fǊƻƳ ǘƘŜ ŜȄƘƛōƛǘƛƻƴ ǎŜŜΥ YƻŎƻǳǊŜƪΣ ±łŎƭŀǾ όǊŜŘΦύΥ 9·th стΦ !ƪǘǳŀƭƛǘȅ aƭŀŘŞƘƻ ǎǾŠǘŀ ŀ 

aƭŀŘŞ ŦǊƻƴǘȅ ς {ǾŠǘƻǾł ǾȇǎǘŀǾŀ aƻƴǘǊŜŀƭ стΦ tǊŀƎǳŜ мфстΦ 
20

 For exhibition information see: Archive of the SNM ς {ǇƛǑǎƪŞ aǵȊŜǳƳ ƛƴ [ŜǾƻőŀΣ ōƻȄ . ς 7/87. {ǘłƭŀ ŜȄǇƻȊƝŎƛŀ 

MajsǘǊŀ tŀǾƭŀ Ȋ [ŜǾƻőŜ. 
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who in the course of several decades gradually restored practically the entire output of 

Master Paul in Levoőa.21 In order for them to be exhibited these casts were polychromed. 

LǾŀƴ /ƘŀƭǳǇŜŎƪȇ ŀƭǎƻ ŎƻǳƴǘŜŘ ƻƴ ōƻǊǊƻǿƛƴƎ ŦǳǊǘƘŜǊ ŎƻǇƛŜǎ ŀƴŘ ŦŀŎǎƛƳƛƭŜǎ ŦǊƻƳ {ƭƻǾŀƪ 

museums and galleries. In particular, these included a copy of the Saint James sculpture 

exhibited in Zvolen (one of the Brussels EXPO sculptures) and casts from the Eastern 

Slovakian Museum in KoǑice. 

 Due to a number of circumstances, the preparations for the exhibition dragged on 

for a decade and as such the proposal reached its final shape in 1986. Changes were made to 

accommodate suggestiƻƴǎ ōȅ ǘƘŜ ŀǊŎƘƛǘŜŎǘǎ aƛƭŀƴ aŀƪǳƭŀ ŀƴŘ aŀǊǘƛƴ ¢ǊǀǎǘŜǊΣ ŀƴŘ ǘƘŜ 

production of new Master Paul facsimiles were also taken into account. The city of Levoőa 

and indeed the house itself was presented with more emphasis at the expense of the 

planned carving workshop. The exhibition opened on 3 December 1987 in the presence of 

many guests, and it contained in the end more than 30 reproductions of sculptures 

connected with Master Paul, as well as one original piece. The exhibition was re-installed as 

early as five years later,22 principally in order to accommodate small changes reflecting the 

restoration process of sculptures from PaǳƭΩǎ ŎƛǊŎƭŜΦ !ǎ ǎǳŎƘΣ ǘƘŜ ƴǳƳōŜǊ ƻŦ ŦŀŎǎƛƳƛƭŜǎ 

ƛƴŎǊŜŀǎŜŘ ǳƴǘƛƭ ǘƘŜ ȅŜŀǊ мффтΣ ƳŀŘŜ ōȅ ~ǘŜŦŀƴ IǳŘȊƝƪ ŀ ałǊƛŀ {ǇƻƭƻőƴƝƪƻǾł. Today, the 

exhibition in Levoőa contains more than 20 reproductions, mostly the plaster casts by Rudolf 

Jedliőka, polychromed either bȅ IŜǌƳŀƴ YƻǘǊōŀ ƻǊ ałǊƛŀ {ǇƻƭƻőƴƝƪƻǾłΦ ¢ƘŜ ƭŀǘǘŜǊ ŀƭǎƻ ƳŀŘŜ 

some carved copies and sculptures from epoxy resin. Apart from the Last Supper and two 

ǊŜƭƛŜŦ ǿƛƴƎǎ ŦǊƻƳ ǘƘŜ [ŜǾƻőŀ ƘƛƎƘ ŀƭǘŀǊǇƛŜŎŜΣ ǘƘŜ ǊŜƳƴŀƴǘǎ ƻŦ ǘƘŜ ƳǳǎŜǳƳ ŎƻƭƭŜŎǘƛƻƴ ŦǊƻƳ 

the 50s and 60s also include four still unpolychromed plaster casts ς Saints John the 

!ƭƳƻƴŜǊΣ [ŜƻƴŀǊŘ ŀƴŘ ǘƘŜ aŀŘƻƴƴŀ ŦǊƻƳ {ƭƻǾŜƴǎƪł ±ŜǎΦ Lƴ ǘƘŜ ŎƻǳǊǎŜ ƻŦ ŀ ŦŜǿ ŘŜŎŀŘŜǎΣ 

ǘƘŜƴΣ [ŜǾƻőŀ ƘŀŘ ŎǳƭǘƛǾŀǘŜŘ ŀ ǳƴƛǉǳŜ ŜȄƘƛōƛǘƛƻƴ ǇǊŜǎŜƴǘƛƴƎ ǘƘŜ ǿƻǊƪ ƻŦ aŀǎǘŜǊ tŀǳƭ ƛƴ ŀƭƭ ƛǘǎ 

known breadth. A visitor to the town has a unique opportunity to explore the church of Saint 

James with its several seminal works of the master and in its almost original context, and 

then to study and delight in them in detail in the museum.  

 

Exhibitions of Master Paul abroad 

! ŎƻƴǾŜƴƛŜƴǘ ǘƛƳŜ ŦƻǊ ǘƘŜ ŜȄǇŀƴǎƛƻƴ ƻŦ tŀǳƭΩǎ oeuvre abroad was the year 1998, which 

marked the 480th anniversary of the completion of the high altarpiece in the church of Saint 

James in Levoőa. For February and March 1998, an exhibition was prepared for the Slovak 

Institute in Budapest entitled Paul ς Carver, which presented the work of the famous 

sculptor with the help of facsimiles and large-format photographs from the SpiǑ Museum.23 

The reasons for organising a travelling show were several. The principal aim was the effort to 

entice tourists from all Europe to Levoőa; but what may cause surprise is the political context 

                                                           
21

 For a chronological list of works restored by Kotrba see Kruntorłd (cit. in footnote 2). 
22

 The exhibition reinstallation is dealt with in B ς 8-9/1994: wŜƛƴǑǘŀƭłŎƛŀ ŜȄǇƻȊƝŎƛŜ aŀƧǎǘŜǊ tŀǾƻƭ Ȋ [ŜǾƻőŜ κ 

wŜƛƴǑǘŀƭłŎƛŀ ŜȄǇƻȊƝŎƛŜ ±Y{Φ Archive of the SNM ς {ǇƛǑǎƪŞ aǵȊŜǳƳ ƛƴ [ŜǾƻőŀΦ 
23

 For writings to the exhibition see B ς нκфуΥ wŜȊōłǊ tŀǾƻƭ ς ǇǳǘƻǾƴł ǾȇǎǘŀǾŀΦ !ǊŎƘƛǾŜ ƻŦ ǘƘŜ {ba ς {ǇƛǑǎƪŞ 

aǵȊŜǳƳ ƛƴ [ŜǾƻőŀΦ 
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ōŜƘƛƴŘ ǘƘŜ ŜȄƘƛōƛǘƛƻƴΩǎ ōƛǊǘƘΣ ŜǾƛŘŜƴǘ ŦǊƻƳ ŀ ƭŜǘǘŜǊ ƻŦ ǘƘŜ ǘƘŜƴ ŘƛǊŜŎǘƻr of the SpiǑ Museum 

Jarmila Marcinkovł ǘƻ ǘƘŜ aƛƴƛǎǘŜǊ ƻŦ /ǳƭǘǳǊŜΣ LǾŀƴ IǳŘŜŎΥ ά5ŜŀǊ ƳƛƴƛǎǘŜǊΣ ǿŜ ǘǊǳǎǘ ǘƘŀǘ ǘƘŜ 

exhibition will play an important role in creating a positive image of our country abroad, and 

that it will be a political contribution in the ŜƭŜŎǘƛƻƴ ȅŜŀǊΦέ !ǊƻǳƴŘ мрлл ǾƛǎƛǘƻǊǎ ŦƻǳƴŘ ǘƘŜƛǊ 

way to the Budapest debut of Paul, not a huge number in view of the press and television 

marketing. Nevertheless the exhibition was considered a success, and a tour was planned to 

a number of European cities. A statement from the museum director, appraising the 

ŜȄƘƛōƛǘƛƻƴΣ ƳŀƪŜǎ ŎƭŜŀǊ ǘƘŜ Ƴŀƛƴ ǇǳǊǇƻǎŜ ƻŦ ǘƘŜ ŜƴǘƛǊŜ ŜǾŜƴǘΥ άLƴ ǘƘƛǎ ǿŀȅ ǿŜ ǿƻǳƭŘ ƭƛƪŜ ǘƻ 

present to Europe not only the work of this, most important Late Gothic artist, but also the 

town of Levoőa and the SpiǑ region. We are convinced that we can increase the visitor 

numbers to Levoőa (...) We are doing all we can to make Levoőa an important town once 

ŀƎŀƛƴΦέ 

Repeats of the exhibition were made up until 1999 in Szczecin, Berlin, Przemysl, 

Jaroslaw, Lubaczow and Warsaw. The planned shows at embassies in Brussels and Vienna 

did not in the end take place. In all, nine facsimiles were shown of the most significant works 

by Paul, and included the Last Supper from the predella of the Levoőa high altarpiece, which 

was also the centrepiece. Specially for this occasion new casts were made from already 

ŜȄƛǎǘƛƴƎ ŦƻǊƳǎΣ ǿƘƻǎŜ ǇƻƭȅŎƘǊƻƳȅ ǿŀǎ ǇǊƻŘǳŎŜŘ ōȅ ałǊƛŀ {ǇƻƭƻőƴƝƪƻǾłΦ 5ǳǊƛƴƎ ǘƘŜ ǊǳƴƴƛƴƎ 

of the show, she created new facsimiles of two Saint Johns from the Levoőa altarpiece of 

Saint John. In all, the exhibitions were attended by only four thousand people, which 

questions whether the great effort reached its goal in propagating the town and its region.  

For the sake of completeness, we note that an exhibition of MŀǎǘŜǊ tŀǳƭΩǎ ǿƻǊƪǎ όŦŀŎǎƛƳƛƭŜǎ 

and copies, in fact) was put up at the Slovak National Museum in 2004, which actually had to 

be extended due to the interest from the people of the capital city as well as its visitors. 

Currently the most recent export of MasǘŜǊ tŀǳƭΩǎ ŎƻǇƛŜǎ ŀƴŘ ŦŀŎǎƛƳƛƭŜǎ ƻŎŎǳǊǊŜŘ ŦƛǾŜ ȅŜŀǊǎ 

ago as part of the World Exhibition EXPO in Shanghai. The theme of the exhibition this time 

was Better town ς better life and the Slovak pavilion presented itself as a country rich in 

monuments, natural beauty and folk traditions.  

 

Conclusion 

A facsimile in the form of a cast (whether from epoxy resin or plaster) is able to arrest the 

three dimensional shape of a sculpture at one exact historical moment; but it is far more 

difficult to reproduce the authenticity of polychromy. The surface colouration on the 

ŦŀŎǎƛƳƛƭŜǎ ƻŦ aŀǎǘŜǊ tŀǳƭΩǎ ǿƻǊƪǎ ƛǎ ŀƭǿŀȅǎ ƻƴƭȅ ŀƴ ƛƳƛǘŀǘƛƻƴ ƻŦ ǘƘŜ ŎƻƴŘƛǘƛƻƴ ŎǊŜŀǘŜŘ ōȅ ǘƘŜ 

most recent restoration. As such, facsimiles can convincingly reproduce the visual 

appearance of its model. But the inexpressible aura of the original is irreplaceable, and so is 

the knowledge of its uniqueness and age. The viewer will only become aware of these 

shortcomings the moment when he realises that he is not looking at the original. 

Hypothetically, but wholly legitimately, we may ask whether the apparently flawless 

reproductions do not diminish the uniqueness of originals. It is very possible that the visitor 

of a museum full of copies will lose interest in seeing in the flesh the far more valuable and 
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powerful originals. A solution to these difficulties could be the exhibiting of unpolychromed 

plaster casts or the kinds of facsimiles whose layer of colour will be an experimental 

reconstruction of the original condition without any patina ς surely something desirable in 

originals. The question whether it is at all important for the average viewer to look at an 

original or a copy is becoming a cardinal one in recent times. The examples of mass visiting 

figures at the commercial exhibitions of Tutankhamen or the Chinese terracotta army easily 

proves that the viewer will appreciate the presentation of perfect copies more, with well-

targeted marketing, than shows in traditional galleries or museums.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
Fig. 2 Current exhibition view of the Slovak National Gallery in Zvolen, with exhibited copies and facsimiles 

made for EXPO 58. Photo: Slovak National Gallery ς WǳǊŀƧ .ŀǊǘƻǑ 

 

¢ƘŜ ǎƛƎƴƛŦƛŎŀƴŎŜ ƻŦ ǘƘŜ ǳƴƛǉǳŜ ŎƻƭƭŜŎǘƛƻƴ ƻŦ aŀǎǘŜǊ tŀǳƭΩǎ ǎŎǳƭǇǘǳǊŀƭ ǊŜǇǊƻŘǳŎǘƛƻƴǎ ƛǎ 

not only informative, but alsƻ ǇǊƻƳƻǘƛƻƴŀƭ ŀƴŘ ǇƻƭƛǘƛŎŀƭΦ bŀǘǳǊŀƭƭȅΣ tŀǳƭΩǎ ǿƻǊƪ ƛǎ ŜȄǘǊŜƳŜƭȅ 

difficult to move, and therefore the existence of copies and facsimiles was a convenient way 

Ƙƻǿ ǘƘŜ ǿƻǊƪ ƻŦ ǘƘƛǎ Ψ{ƭƻǾŀƪ ƴŀǘƛƻƴŀƭ ŀǊǘƛǎǘΩ Ŏŀƴ ōŜ ǇǊŜǎŜƴǘŜŘ ŀōǊƻŀŘΦ !ǎ ǿŀǎ ƳŜƴǘƛƻƴŜŘ 

several times above, the replacements for the original sculptures are Slovak export articles 

presenting a developed artistic culture of the Late Gothic which arose on the territory of the 

present-day state. tŀǳƭΩǎ ƴŜǳǘǊŀƭ ƴŀƳŜ ƳŀƪŜǎ ƛǘ ǇƻǎǎƛōƭŜ ǘƻ ǘƘƛƴƪ ƻŦ ƘƛƳ ŀǎ ŀƴ ethnic Slovak, 
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and who as a result becomes an important representative of Slovak national pride. The work 

of Master Paul is an irreplaceable part of the national and cultural wealth of the nation, but 

it is practically always presented by reproductions; originals are overwhelmingly parts of 

church interiors.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
Fig. 2 Current exhibition view of the Slovak National Museum ς {ǇƛǑ aǳǎŜǳƳ ƛƴ [ŜǾƻőŀ,  

with exhibited copies and facsimiles.  

Photo: SNM ς {ǇƛǑǎƪŞ ƳǵȊŜǳƳ [ŜǾƻőŀ 

 

A rather amusing rŜǎǳƭǘ ƻŦ aŀǎǘŜǊ tŀǳƭΩǎ ƎǊŜŀǘ ǇƻǇǳƭŀǊƛǘȅ ƛƴ {ƭƻǾŀƪƛŀ ƛǎ ǘƘŜ ƻŦŦŜǊƛƴƎ ōȅ 

Art of the Heart, an internet store selling a wide range of polychromed epoxy facsimiles from 

tŀǳƭΩǎ ǿƻǊƪǎƘƻǇΦ ¢ƘŜ ƻōƧŜŎǘǎ ŦǊƻƳ ±ƛŜǊŀ ~ƳƛŘłƪƻǾłΩǎ ǿƻǊƪǎƘƻǇ ǇǊƛƴŎƛǇŀƭƭȅ ǊŜǇǊƻŘǳŎŜǎ 

details, busts of half-figures from Levoőa altarpieces, and they are available for around 65-

нрл ϵΦ24 Practically everyone, therefore, can own his or her own Master Paul in the shape of 

a handmade, authentically imperfect facsimile.  
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 Available at http://www.umenie-srdcom.sk/sk/umelecke-diela/repliky-majster-pavol, retrieved 01/09/2015. 


